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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Patron: HER Majesty THE QUEEN. 





Conductor: Sir FRepEr1cK Brinaz, Mus.D. 
THURSDAY EVENING, Novemser 8, ar 8. 


MENDELSSOHN’S “ELIJAH” 


Artists: 
Miss ELLA RUSSELL. 
Miss Maccie Purvis. 
Miss CLARA BUTT. 
Miss EpNA THORNTON, 
Mr. LLOYD CHANDOS. 
Mr. Wiviiam FELL. 
Mr. ANDREW BLACK. 
Mr. BertTRAM MILLs. 





BAND AND CHORUS, ONE THOUSAND. 





Organist: Mr. H. L. BALFour. 


Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s.; 
(Unreserved), 4s.; Gallery (Promenade), rs. 

Eight Concerts will be given during the season, seven being 
Subscription. Prices for the Subscription Series of seven Concerts: 
Stalls, £2 2s.; Arena, £1 15s.; Balcony (Reserved), £1 8s. 

Subscribers’ names can now be received, seats secured, and pro- 
spectuses obtained at the Royal Albert Hall and the usual Agents, 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons: Her Majesty THE QUEEN AND THE Roya Fawity. 





Principal: Sir A. C. Mackenziz, Mus. Doc. 


Michaelmas Half-Term begins Monday, November 5. Entrance 
Examination, Thursday, November 1, at 3. 

Lectures by E. F. Jacques, Esq., on ‘' The Aesthetics of Music,” 
Wednesdays, Novemb-r 7, 14, and 21, at 3.15. 

Lectures by J. A. Fuller Maitland, Esq., on “‘ The Development of 
Pianoforte Technique in the X1X, Century,” Wednesdays, November 
28, December 5 and 12, at 3.15. 

Chamber Covcert, at St. James’s Hall, Monday, November 19, at 3. 

Prospectus, Entry Forms, and all information may be obtained 


from the Secretary. 
4 F, W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Christmas F.R.C.O. Examination commences on January 7, 
1901. The solo-playing tests are: Con Moto in B flat, H. Smart, No. 1 
of Five Organ Pieces in various styles (Ashdown). Fantesie and 
Fugue, No. 3, in D minor, J. Schneider (Breitkopf and Hartel, Novello 
and Co., Augener and Co.). Sonata for the Organ, No. 4, Op. 31, 
A. G, Ritter (Novello and Co; Augener and Co.). 

The A.R.C.O. Examination commences on January 14. 

The College Library is open daily from 10 to 5. On Saturdays the 
College is open from to to 1. 

Members desiring practice on the College organ may obtain parti- 
culars on application. 

The large Hall,and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury. W.C, . 


THE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of I.ondon, 1880—Principal: 
Wittiam H. Cummines, Esq., Mus.D, Dub., F.S.A. Lessons daily, 
ftom 8 30 a.m, to 8.30 p.m., in every branch of Vocal and Instrumental 
Music.” Students trained for Opera and Drama in the new Theatre. 
Particulars on application. 
. By order of the Committee, HILTON CARTER, Secretary. 

Victoria Embankment, E.C. (near Blackfriars Biidge). 


H OLY TRINITY, Sloane Square.— MR. 
WALTER ALCOCK will resume his ORGAN RECITALS 
In the above Church on Saturdays, at 4 o'clock, commencing 
November 3, : 

















MR. ROBERT 


NEWMAN’S CONCERTS, 


1900-190r, 
QUEEN’S HALL, 


LANGHAM Ptace, W. 





ROBERT NEWMAN’S 


QUEEN’S HALL ORCHESTRA. 


ConpucTor: 


Mr. HENRY J. WOOD. 





Mr. ARTHUR W. PAYNE. 
Mr. PERCY PITT. 


PRINCIPAL VIOLIN 
ACCOMPANIST 


PROMENADE CONCERTS 


EVERY EVENING AT EIGHT 
TILL NOVEMBER to. 


SYMPHONY CONCERTS. 


QUEEN'S HALL. 
1900—Nov. 10, 24; Dec. 8, at 3 p.m. 


CRYSTAL PALACE. 
1900—Nov. 3, at 3.30 p.m. 
QUEEN’S HALL. 
1901—Jan. 26; Feb. 9; March 2, 16, at 3 p.m. 


THE SUNDAY CONCERT SOCIETY’S 
SUNDAY AFTERNOON CONCERTS 


Every Sunday Afternoon at 3.30. 














CHEVALIER’S RECITALS, 
Daily at 3; Thursdays and Saturdays, 3 and 8.30, 





YSAYE CONCERTS IN NOVEMBER. 
November 14, at8 .. Orchestral. 

” 19,at8 .. - 

- ai,at3 . Violin Recitals. 


BUSONI’S PIANOFORTE RECITAL, 


November 27, at 3. 


ST. ANDREW’S DAY CONCERT, 


November 30, at 7.30. 








CHRISTMAS DAY CONCERT, 


December 25, 1900, at 3.30 p.m. 





ASH WEDNESDAY CONCERT, 


February 20, 1901, at 3 p.m. 





GOOD FRIDAY CONCERTS, 
April 5, 1901, at 3 and 7.30 p.m. 





LONDON MUSICAL FESTIVAL, 1901, 
April 29 to May 4. 


Particulars of the above Concerts, when ready, may be obtained at 
Mr. ROBERT NEWMAN'S BOX OFFICE, 
Queen’s Hall, Langham Place, W. 
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UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March and September. 
For a, with copies of former Examination Papers, apply 


to the Secretary of Examinations, or to Dr. Armes, Durham. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1891. 





Hon. Patron: His Grace THE DUKE OF ARGYLL. 


BOARD OF EXAMINATION. 
J.H. Lewis, Mus. Doc., D.C.L.(Principal). 
GegorGe Prior, Mus. Doc., Oxon., F.R.C.O.(Registrar). 


J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 


EDUCATIONAL DEPARTMENT. 

Director of Studies: CouRcHILL S1BLeEy, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 

Metropolitan Examination in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M.,and F.V.C.M.,commencing December 6, 1900. 
Local Theoretical Examinations, December 6, 1900. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medalsare offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


GUILD OF CHURCH MUSICIANS, - 


42, BERNERS STREET, OxForD STREET, LonpDon, W. 





_ Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M.and F.G.C.M. Diploma Examination, in November and 
December, at the following Centres: London, Birmingham, Liver- 
pool, Manchester, Bristol, Leicester, Leeds, Glasgow, and Belfast. 

Annual Membership Subscription, 1os.6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for six stamps. 

Free register for Organists requiring appointments. 

November 8, Annual Service. 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W. 


PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


(R.A.M. Cert. and Prize-winner). Oratorios, Concerts, At Homes, &, 
German Songs a specialty. Lessons given. 
25, Upper Richmond Road, East Putney, S.W. 


MADAME CONWAY (Soprano) 
And Teacher of Singing. 
444, Moss Lane East, Oxford Road, Manchester. 

For recent Press Opinions see this column, M.T. for Oct. 
MISS CHARLOTTE DICKENS (Soprano) 
(Medalist, R.A.M., Med. Soc. Arts.) Concerts, Oratorio, Opera, &, 
Grove House, Prince of Wales Road, Battersea Park, S.W. 


MISS MARJORIE EATON (Soprano) 
“ Messiau.”""—* Her voice is perfect.”—Belfast News Letter. 
“ Martyr OF ANTIOCH.’’—“ A very charming Margarita.” —Norwich 
Press. 
For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne, 


MISS AMY FLETCHER (Soprano) 


Oratorios, Ballad Concerts, &c. 
45, Aberdeen Road, Highbury Grange, N. 


MADAME GOODALL (Soprano) 


Oratorios and Concerts. 
Burley Road, Leeds. 


MISS CORDELIA GRYLLS (Soprano) 
“Delightful soprano voice . . . recalling that of Madame Melba,"~— 
Referee. 10, Swiss Terrace, N.W 


MISS AMY HARDING (Soprano) 
(Of Crystal Palace, St. James's Hall, &c., Concerts). 


Recommended by Sir George Grove, W. H. Cummings, Esq., &c. 
For critiques, &c., address, 14, Palace Road, Norwood, S.E. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 
MISS EDITH C. PATCHING (Soprano) 


(Bronze and Silver Medals and Certificate of Merit, R.A.M.) 
8, Dorset Square, N.W. 
































For Oratorios, Ballad Concerts, At Homes, Banquets, &c. 
Address, 10, Cecile Park, Crouch End, N. 


MISS AGNES WALKER (Soprano) 
147, Brockley Road, Brockley, S.E. 








MUSICAL INTERNATIONAL COLLEGE, 


LimITED. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Local Theoretical Examination, November 20, 1900. 
Practical Examinations throughout the kingdom. 


W. A. PHILPOTT, Mus. Doc., Secretary. 
NATIONAL COLLEGE OF MUSIC, Ltp. 
Warden: Dr. TinDAtt, A.T.C.L. 
Local Exams. and Teachers’ Certificates (all Centres), December. 
Diplomas (F.N.C.M., L.N.C.M., A.N.C.M.). Frequent Exams. 
Special Exam. in London, Jan., rgor. 
London Teachers, having Candidates, apply soon. 
Members wanted, taking half-fees. 
W. J. MOSS, Sec., 192, Sutherland Avenue, W. 


"By Permission of the Right Worshipful the Vice-Chancellor. 


NEW THEATRE, CAMBRIDGE, Lrp. 


Managing Director—W. B. Redfern, J.P., D.L. 


THE AGAMEMNON OF ASCHYLUS 
Will be acted in the Original Greek 
BY MEMBERS OF THE UNIVERSITY 
On Friday, 16th November, at 8.30 p.m.; Saturday, 17th November, at 
2.30 p.m.; Saturday, 17th November, at 8.30 p.m.; Monday, 19th 
November, at 8.30 p.m.; Tuesday, 20th November, at 8.30 p.m.; 
Wednesday, 21st November, at 8.30 p.m. 
The incidental music has been written by Sir Hubert Parry. 

Prices of Admission:—Numbered and Reserved—Stalls, 7s. 6d.; 
Circle, 7s. 6d. and 5s. Private Box (to hold 5 persons), £2. Unre- 
served—Stalls, 3s.; Pit, 2s.; Amphitheatre, 2s.; Gallery, 2s. 

Seats may be booked at the Box Office of the New Theatre, 
Cambridge, on and after Thursday, rst November. 

Letters and telegrams (which must be accompanied by cheque or 
postal order) should be addressed ‘‘ Secretary of the Agamemnon Com- 
mittee, Box Office, New Theatre, Cambridge.” 


ANTED, JAMES COWARD’S GLEES, two 


volumes. Also any old collections of Glees or Madrigals. 





MISS KATE WELCH (Soprano) 
For Concerts, Oratorios, &c. 
Address, 4, Halliwell Street, Cheetham, Manchester. 
MISS CONSTANCE YORKE (Soprano) 
For Oratorios, Ballads, At Homes, &c. 
For terms, apply, Sunnyside, Sycamore Rd., Smethwick, Birmingham. 





“Tan 
Herbert 
was grea 
Voice, as 
successfi 


MISS MARIE BISHOP (Contralto) 

“ Messiau."—" Whose voice is of an exquisitely rich quality and 
exceedingly powerful, gave splendid renderings of her solos, especially 
the beautiful and touching air, ‘He was despised,’ which was given 
with most sympathetic feeling.’’—Belfast News-Letter. 

“ Samson.”—“ An eminent and able soloist, performing up to the 
high standard expected, was a treat and success.”—Galashiels Borde 
Advertiser. 

For Oratorios, Concerts, 31, Gt. Western St., Manchester; or, Forsyth’s. 


MISS BERYL CLIVE (Contralto) 
Engaged Oct. 22, Highbury; 23, Kentish Town. Has few dates 
vacant for November and December. 
Address, 14, Gladsmuir Road, Whitehall Park, N. 
MISS LILIAN CLOSE (Contralto) 
For Oratorios, Concerts, &c. 
9, Hetley Road, Shepherd’s Bush, W. 


MADAME FLORENCE CROFT (Contralto) 
MR. D’ARCY CLAYTON (Tenor) 
Suffolk Villa, 142, Junction Road, N. 


MADAME ANNIE GREW (Contralto) 
(Medalist). For terms, apply, Waverley Road, Horton, Bradford; 
or, N. Vert, Esq., 6, Cork Street, London. 


MISS LUCIE JOHNSTONE (Contralto) 


13, Cromwell Grove, West Kensington Park, W.; or, the principal 
Agents. 


MISS LOTTIE SWEENEY, I.S.M. (Contralto) 


For Concerts, Oratorios, &c. 
Address, Miss Sweeney, Vocalist, Armley, Leeds. 





( 
“Mr, 
George | 





—_—. 





M 
St. Geor; 











(Sauret P 


26, Wigr 


MISS ALICE WOLSTENHOLME (Contralto) 
Address, Radcliffe, Manchester. 





Particulars to Mr. E. Branscombe, The Elms, Acton Hill, W. 
MESSRS. AMBROSE ABBOTT & CO. beg to 
announce CHANGE of ADDRESS to 16, Hanway Street, 


oe)” W. (Close to corner of Oxford Street and Tottenham Court 
oad. 


MR. WALTER LE NEAVE 
(Solo Alto, St. Paul’s Church, Avenue Road, N.W.) 





For Church Festivals, Oratorios, Concerts, &c. 
Address, 61, Gayton Road, Hampstead, N.W. 
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MR. FOLEY BANKS, A.L.A.M. (Tenor) 


For Oratorios, Concerts, &c. 
44, St. George’s Road, Forest Gate, E. 


MR. JAS. RICHARDSON (Violoncellist) 


Booking Engagements for Solos, Orchestral and Chamber Concerts. 
56, Barton Street, Moss Side, Manchester. 





MR. WRIGHT BEAUMONT (Tenor). 

“Mr, Beaumont is a tenor of decided promise.”—Daily Telegraph. 

“Mr, Beaumont is a most artistic singer.”"—Morning Leader. 

“Mr. Beaumont is a tenor of great promise.”—Musical Courier, 

“Mr. Beaumont is the possessor of a fine voice.” —Musical News. 

“Mr. Wright Beaumont’s splendid tenor voice was heard to the 
pest possible advantage in the choicest of ballads.” —The Era, 

Address, 1, Dorothy Road, Lavender Hill, S.W. 


MR. J. G. BLANCHARD 
(Principal Tenor, Italian Church, Hatton Garden). 
“HiawaTHAa.”—" The solo, sung with good effect by Mr. J. G. 
Blanchard.”—Daily Telegraph. 
For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 


MR. WALTER DRIVER 
(Pupil of William Shakespeare, Esq., London). 
Principal Tenor, King’s College Chapel, Cambridge. 
For Concerts, &c. 


MR. CHARLES ELLISON (Tenor) 
For Oratorios, Operatic Recitals, Concerts, Lessons. Can provide party. 
42, Florence Road, New Cross, S.E. 


MR. WILLS PAGE (Tenor) 


Extensive répertoire—Oratorios, Ballads, &c. 
Address, early, 24, Shardeloes Road, New Cross, S.E. 


MR. GWILYM RICHARDS (Tenor) 
(Of the Queen’s Hall Choral Society Concerts). 
Winner of Joseph Maas Memorial Prize, Goldberg Prize, Evill Prize, 
and Rutson Prize, at the Royal Academy of Music. 
Of the Crystal Palace and St. James's Hall Concerts. 
For Oratorios, Ballad Concerts. 
24, Lavender Gardens, Clapham Common, S.W. 


MR. BURFORD THORP (Tenor) 
(Strong voice and exceptional compass). 
Open for Concerts and Oratorios. Will accept a post as Soloist in 
good choir. Address, 13, Greville Road, Kilburn. 


MR. H. WADSWORTH (Tenor) 
(Two years at Milan. Great success.) 
English, Italian, French. Equal quality of voice—not throaty. 
Perfect enunciation. Satisfaction given or no fee accepted. 
St. Ives, Huntingdon. 


























MR. EDWIN J. WILKINS (Tenor) 
For Oratorios, Ballad Concerts, &c. 
Whittier House, 136, Browning Road, Little Ilford, E. 


HERBERT BROWN (Baritone) 
Gold and Silver Medalist. 
“ 28, Carlton Hill, N.W., 
‘London, Feb., 1goo. 

“Iam happy to say that I had an opportunity of hearing Mr. 
Herbert Brown sing the bass solos from my ‘ Ancient Mariner,’ and 
was greatly struck by the beauty of tone and effective character of his 
voice, as well as his excellent style of singing. I feel sure that a most 
successful career is before him. 





“JouNn Francis BARNETT.” 
For terms, apply, Oakworth, Keighley. 


MR. GORDON HELLER (Baritone) 
(A.R.C.M., Solo Singing and Teaching Singing). 
For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, W. 
MR. CHARLES J. PHELPS (Baritone) 


For Oratorios, Concerts, &c. 
22, Nottingham Street, Nottingham Place, W. 


MR. GEORGE UTTLEY (Baritone) 


(Professional Pupil of Mr. Santley for over two years.) 
“Mr. Santley ... sent an excellent substitute in his pupil, Mr. 
George Uttley.”—Yorkshire Post, Feb. 7, 1900. 
Hampden House, Phoenix Street, N.W. 


MR. EATON COOTER, A.R.C.M. (Bass) 
St. George’s Chapel Royal and Her Majesty's Private Chapel, Windsor 
Castle. Address, The Cloisters, Windsor. 


MR. BERNARD FOUNTAIN (Bass) 
(Pupil of Mr. Egbert Roberts). 
Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
Mentmore, Southwold Road, Upper Clapton, N. 
MR. ARTHUR BASSON (Violinist) 
For Concerts, &c., Solo or Orchestral; also Lessons. 
Address, 35, Swaffield Road, Wandsworth, S.W. 
MISS MARIAN JAY (Solo Violinist) 
(Sauret Prize-winner, Bronze and Silver Medals, Certificate, R.A.M.). 
F Concerts, At Homes, Lessons. 
26, Wigmore Street, W., and 5, Hollywood Road, South Kensington. 
MISS FLORENCE J. PEGLAR (Violinist) 
At Homes, Concerts, Lessons, &c. 
41, Manor Road, Brockley, S.E. 
MISS TONIE ZEIDLER (Solo Violinist) 
(Medalist, Society of Arts). 





























MADAME CLARA NEIMAN, R.A.M. 
(Pianist-pupil of Walter Macfarren). 
Concerts, At Homes, Pupils, &c. Highest testimonials. 3, Tolmer 
Square, N.W. 


MISS BLANCHE SHERRARD, L.R.A.M. 
(R.A.M. Bronze and Silver Medals and Certificate). 
Pianist and Accompanist for Concerts and At Homes, and lessons given. 
For terms apply to Canbury Lodge, Kingston-on-Thames. 





MISS ELSIE WILD (Flautist) 
For Concerts, At Homes, &c. Solo or Orchestra. 
For terms, address, N. Vert, Esq., 6, Cork Street, London, W.; 
or, 204, Peckham Rye, S.E. 


MR. AUGUSTUS TOOP 
Director of the Music, St. Peter’s Church, Vere Street, W. 
Teacher of the Organ, Pianoforte, and Singing. 
Accompanist (including Masonic work), Conductor, and Composer. 
18, Berners Street, W. 


MR. J. S. BINNIE (Lyric Author) 
60, Cadder Street, Pollokshields, Glasgow. 


BEATRICE E. KENT (Lyric Authoress) 
Apply, 155, Rye Lane, Peckham, S.E. 


MR. EDMUND ROGERS 


Revises Musical Compositions. 45, Alma Square, N.W. 


R. WILLIAM WILD (Tenor), of the Sir Charles 
} and Lady Hallé South African Concert tour, 1895 (pupil of 
| Andrew Black, Esq.). Specially recommended by the late Sir Charles 
Hallé. Numerous re-engagements. Success everywhere. Address, 
Grosvenor Square, Stalybridge. 


ME: EGBERT ROBERTS (Bass). 


Concerts. Can provide Quartet. 
ville Road, London, N. 


_ ss CHANGE OF ADDRESS. 


FANNY DE BOUFFLERS 


(SOPRANO) 
Of the Queen’s Hall, St. James's Hall, Royal Albert Hall, and 
Crystal Palace ‘‘ Classical’’ Concerts. 
For Oratorio, Operatic, and Ballad Concerts, &c. 
Address, 8, Southampton Street, Bloomsbury Square, London, W.C.; 
or, ‘‘ The Round House,” Vale Park, Liscard, Liverpool. 


MISS LOUISE BURNS 


(SOPRANO). Oratorios, &c. 
Now booking for Winter Season. 
Erin, Riffel Road, Willesden Green, N.W. 




















Oratorios, 
Lessons given. 45,Penton- 








MISS EMILY DAVIES 


(SOPRANO). 
Oratorios, Operatic and Ballad Concerts, Banquets, At Homes, 
dress, Severn House, Finsbury Park, N. 


MISS HONEYBONE 


(SOPRANO). 
“ Miss Honeybone is an artist who possesses a voice of exceptional 
range. Her rendering of song, ‘O divine Redeemer’ (Gounod), was a 
most artistic effort.’"—A shton under-Lyne, Oct., 1899. 
41, Hampden Street, Nottingham. 


CHANGE OF ADDRESS. 
MISS 


HELEN JAXON 


4, Ashworth Mansions, Elgin Avenue, W. 


MISS MAGGIE JAQUES 


(SOPRANO) 

Engagements booked :—Oct. 15, Heanor, Ballads; 16, Huddersfield 
Glee and Madrigal Society, Ballads; 20, Buxton, Ballads; 21, Hurst, 
Ballads; 28, Crewe, Ballads; 29, Oldham, Ballads; 30, Ilkley, 
Ballads ; 31, Liverpool, Ballads; Nov. 1, Tunstall, Ballads; 3, Liver- 
pool, Ballads; 4, Loughborough, Ballads; 6, Ashton-under-Lyne, “ Swan 
and Skylark"’; 13, Rochdale, Ballads; 14, Middlesbro, Ballads; 21, 
Luton, “Golden Legend”; 27, Brighouse, ‘‘ Messiah"; Dec. 1, Man- 
chester, Ballads; 4, Batley, ‘Swan and Skylark” and “Hymn of 
Praise”; 18, Sheffield, “St. Paul”; 25, Chesterfield, ‘‘ Messiah ” 

January 1, 1901, Workington, “ Messiah"; Feb. 13, Leeds Choral 
Union, Dvorak’s “ Stabat Mater”; March 13, Cleckheaton, “St. Paul”; 
21, Birmingham Festival Choral Society, Schumann's “ Paradise and 
Peri"; 29, Aberdeen Choral Union, “ St. Paul.” 


Terms, &c., 144, SPRING GARDENS, 














Concerts, At Homes, &c. 50, Bridge Road, Hammersmith. 


BUXTON, DERBYSHIRE. 
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CLARA ‘LEIGHTON 


PRANO) 


MR. WILLIAM DAVIES 


(TENOR), St. Paul’s Cathedral. 
For terms, vacant dates, &c., address, 24, Canonbury Park, North, N. 


CHANGE OF ADDRESS. 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO) 
AND 


MR. MONTAGUE BORWELL 


(BARITO 
Beg to announce their eherae of nel to— 
56, —— Road, Stoke Newington, N. 


KATHERINE "NASH, G.S.M. 


(SOPRANO). 
Oratorios, Concerts, At Homes, &c. 

“An excellent soprano vocalist. Has always given thorough satis- 
faction at the many engagements I have given her as a solo singer.""— 
Wiliam H. Cummings, Esq. 

Address, 9, Ruskin Road, Tottenham, N. 


MADAME 


ANNIE NORLEDGE 


(SOPRANO) 
23, Millgate, Newark-on-Trent. 


BEATRICE PALLISTER 


The new Yorkshire Soprano. Broxholme Lane, Doncaster. 


MISS AMY SARGENT 


A.R.A.M.(SOPRANO), 
140, Marylebone Road, N.W. 


MISS KATIE SMITH 


(SOP.). Royal Albert Hall, Crystal Palace, & Queen's Hall Concerts. 
Address, 10£, Uxford and Cambridge Mansions, Hyde Park, W. 


MRS. TILTMAN 


(SOPRANO 
(Silver Medal and Certificate, ad Academy of Music). 
For Oratorios. Concerts, &c. 
Address, Royal Academy of Music, Hanover Square, W. 


MISS NELLIE WILLIS 


(SOPRANO). 
Oratorios, Concerts, &c. Bentley Road, Doncaster. 


CHANGE OF ADDRESS. 


MADAME MARIE HOOTON 


AND MR. 


EDWARD BRANSCOMBE 


Beg to announce their Change of Address to— 
The Elms, Acton Hill, W. 



































CHANGE OF ADDRESS. 


MADAME ADA KEMPTON 


(CONTRALTO) 
Medalist, Royal Academy of Music. 
For Concerts, &c., in future, please address :— 
95, Hamlet Mansions, Ravenscourt Park, W. 


MR. HENRY BEAUMONT 


(TENOR,I.S.M.) For Oratorio, &c. 

Engaged: Sunderland, Newcastle, Darlington, Bishop Auckland, 
Blyth, Peebles, Galashiels, Br.dge of Allan, Crieff, Dundee, Forfar, 
Inverness, Aberdeen, St. Andrew's, Kirkcaldy, Hartlepool, Stockton- 
on-Tees, Harrogate Scarborough ; City, Sunday League, London, E., 
“ Golden Legena” ; Hebden Bridge Choral, “Faucet”; City; Newcastle; 
Todmorden Choral, ‘Hiawatha”’ (entire work); Bristol Festival, 
“ Elijoh,” “ Redemption,” - Flying Dutchman,” and Miscellaneous; 
Gloucester Choral, ‘‘ Hiawatha"’ (complete); Reading, “Last Judg- 
ment” and Stabat Mater”; South London Choral, “ Judas” 
Portsmouth, “ Hiawatha"; Bristol Chrral, “ Messiah”; Sowerby 
Bridge Choral, ‘* Maritana'’; Leicester Choral, Beethoven's Mass in Cc 
and ‘' Engedi"’; Finsbury Choral, ‘‘ Faust"’; Cardiff Festival Choral, 
* Hora Novissima,” &c. 


MR. HENRY BEAUMONT 


Engaged: Bristol Festival, ‘‘ Elijah,” “ Redemption,” ‘ Flying 
Dutchman,” and Miscellaneous Concert. 
For terms and Press notices, 83, Maida Vale, London, W. 











MR. SADLEUR BROWNE. 


(PRINCIPAL TENOR) 
St. Saviour’s Collegiate Church, Southwark. 
On emergency works ta taken at a few hours’ notice. 


MR. W. TREVOR EVANS 


Madame ADELINA PATIL potiong “T am delighted with Mr, 
Trevor Evans’ voice, which I consider charming, and I am especially 
pleased with the excellent way in which he sings.” 

Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, N.W. 


MR. OTTO DENE 


(TENOR), 
Ullswater Lodge, West Norwood, S.E. 


MR. FRED. FALLAS 


Soloist, Scarboro’ Musical Festival, 1899. 
Permanent address, Horbury, Yorks. 


MR. C. W. FREDERICKS 


(TENOR VOCALIST) 
(Of the Treeniy, Paris ; Crystal Palace and St. James’s Hall, London; 
Vicar-Choral of Lichfield Cathedral). 

“Mr. Charles Fredericks has sung at my house. 1 find he possesses 
a charming tenor voice of good compass and pure quality, which he 
uses to great advantage, particularly in oratorio music. 

“CuarLes Gounop.” 
“Crystal Palace Company, London, S.E. 

“TI was so favourably impressed by your highly artistic rendering of 
the pieces which you sang at the Concert here recently, that I have 
placed you on the list of those tenor vocalists whom I consider worthy 
of an occasional engagement at our very best class of concerts, and} 
hope that I may soon have a chance to hear you here again. 

“AucusT Manns, Musical Director.” 
‘Mr. Fredericks’ solos were, recit. and air, ‘Deeper and deeper 
still’ and ‘ Waft her, Angels’ (‘ Jephtha'), ‘ Comfort ye’ and 
‘Every valley’ (*‘ Messiah ’ ). They were beautifully sung, both as 
regards voice and treatment, and were replete with devotional spirit.” 
— Birmingham and Sutton Times, June 30, 1900. 

“Mr. Fredericks was in excellent vc ice, and interpreted the solos 
with an artistic feeling and an attenticn to phrasing, evidencinga 
vocalist thoroughly experienced in Handelian oratorio.”—Sutton 
Coldfield News pond 30, 1900. 

‘*Messian.’"—" Of Mr. C. W. Fredericks, as tenor, we need hardly 
speak. As on former occasions when he has appeared in Truro, he 
charmed his auditory by the cultured manner in which he uses a sweet, 
sympathetic voice. ‘Thy rebuke,’ ‘Behold and see,’ were given 
with a taste and feeling which were irresistible, while his spirited 
rendering of ‘Thou shalt break them’ was beyond praise.”—Royal 
Cornwall Gazette, March 30, 1899. 

“Mr. Fredericks was in exceilent voice, and by his pathetic singing 
of the Passion music, and his stirring rendering of ‘Thou shalt break 
them,’ he gave convincing evidence of the ‘all round’ character of his 
abilities #s a vocalist.” — West Briton, March 30, 1899. 

“Sr. Paut.”—"Mr. Fredericks, whose reputation as a tenor had 
preceded him, at once established himself as a favourite. His per: 
formance was ‘simply magniticent.”—Newport Advertiser, Dec. 18, 1899, 

“Jupas MaccaBé&us.”—Mr. Fredericks’ recit.,‘ My arms,’ and the 
air, ‘Sound an a:arm,’ were a revelation toa Wirksworth audience.’— 
High Pcak News, March 24, 1goo. 

For Oratorios, Concerts, &c., also “ The Midland Concert Party,” 

address, Mr. sek The Cathedral, Lichfield. 


BEN JOHNSON 




















(TENOR). 
Oratorios, Concerts, &c. 64, Clovelly Rd. , Ealing, W.; and usual Agents. 


MR. BRIGHT JONES 


(Principal Tenor, Moody-Manners Opera Company). 
Terms, apply, Glenhurst, Bath ; — W. Sinkins, 63, Berners St., W. 








JAM ES. LEYLAN D 


OR), 
106, Bolingbroke ae. a Commoz, S. We 


MR. FRANK PEMBERTON 


(TENOR). 
Oratorios, Pi tty Recitals, &c. 
Extensive repertoire. 
212, Cornwa!l Road, London, W. 


MR. JOS. REED 


(PRINCIPAL TENOR, Trinity College, Cambridge). 
On Tour with Mr. and Mrs. Kenverley Rumford (Madame Clara 
Butt). 
Vacant dates in Nov. and Dec.: 
21, 22, 22, 26, 27, 29. 
Terms, apply, 31, Chesterton Road, Cambridge. 


~ THURGATE SIMPSON 


(TENOR) (Solo Tenor, Manchester Cathedral). 
Oratorios, Ballade, ac. 
Address, The Cathedral; or, Collyhurst, Manchester. 








Nev 6, 28, 30; Dec. 3, 5, 7 15 18, 
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“MR. DAN BILLINGTON 


THE CELEBRATED YORKSHIRE BARITONE (Vide Press) 
(Soloist of the Leeds Festivals, Sir Chas. Hallé’s and the Principal 
Provincial Concerts). 
34, Hanover Square, Leeds. 


MR. JOHN BROWNING 


(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVAL, 1898 
(Principal Bass, Leeds Parish Church, &c.) 
Address, Marlboro’ Grove, Leeds. 


(Professional Dip! . Incorporated Society of Musicians) 
(BARITONE). 
Of the London, Provincial, and Scottish Concerts. 
For terms and Press notices, address, 24, Station Road, Hucknall 
Torkard, Nottingham. 


MR. DENNIS DREW 


(BARITONE). 
For Oratorios, Concerts, At Homes. 
Ormefield, Church End, Finchley. 


MR. WILLIAM DYOTT 


(BARITONE). 1, Myrtle Crescent, Acton, W. 


RANDALL HARGREAVES 


(BARITONE). 151, Elgin Crescent, W. 


MR. DAVID HUGHES 


(BARITONE). 

“Messtan.”—CAarpiFF FestivaL.— Mr. David Hughes's delivery 
of ‘Thus saith the Lord’ was one of the finest examples of Handelian 
declamation within my experience. Not only every note, but, what is 
more important, every word told the story belonging to it. So in 
other parts of the work this singer had to do.” —Dazly Telegraph (Mr. 
Joseph Bennett). 























Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, N.W. 


MR. CHARLES KNOWLES 


(BARITONE), 
Of the Leeds, London, Sheffield, and Chester Musical Festivals, 
=) Hall Promenade and Symphony Concerts, 
rystal Palace and Principal Provincial Concerts. 





Cugster Musicat FEsTIvAL, JULY 25, 26, 27, 1900.—'Z1Ion” 
(Gade).—‘‘ The baritone solo was sung by Mr. Charles Knowles with 
much earnestness and effect.”’—Daily Telegraph, July 26, 1900. 

“In which Mr. Charles Knowles sang the solo part very ably.”— 
The Times, July 31, 1900. 

“The solitary solo was powerfully sung by Mr. Charles Knowles.”— 
Yorkshire Post, July 26, 1900. 

“It is a somewhat trying solo, but in the hands of Mr. Charles 
Knowles, who made his first appearance at the Chester Festival, it 
teceived artistic treatment, and showed his fine voice off to advan- 
tage." —Chester Chronicle. July 28, 1900. 

“Faust” (Berlioz).—‘‘ With Mr. Charles Knowles, as an unusually 
powerful Brander.”—The Times, July 31, 1900. 

“Mr. Charles Knowles had in Brander a part peculiarly suited to 
his powers. In the closing cadence of the on Hw Amen Chorus 
his stentorian voice told against the whole body of men’s voices with 
an effect quite unique."—Yorkshirve Post, July 27, 1900. 

“TRANSFIGURATION OF CHrist” (Perosi).—‘‘ The soloists, Mr. 
Green and Mr. Charles Knowles (upon whom the bulk of the work 
fell), and Mr. Ditchburn, all did justice to their parts.’—Manchester 
Guardian, July 28, 1900. 

Now booking season 1900-1901. For terms and vacant dates, apply, 
24, Acacia Road, St. John’s Wood, London, N.W. 





“ An exceptional Baritone.”—Vide the late Madame Patey. 


ALEXANDER MUSGROVE 


Of the Covent Garden, Crystal Palace, and principal Concerts. 
Address, 70, Berners Street, London, W. 


WALLIS A. WALLIS, I.S.M. 


(Baritone and Soprano, Elocutionists). 
Concerts, Resident and other Pupils. Sharon, Acton, W. 


MR. CHARLES TREE 


(BASS-BARITONE). 

Among this season’s engagements are :— 
Before Princess Henry—Gounod's “ Faust "” ' Mephisto). 
Cardiff Choral Union—Gounnd's “ Faust” (Mephisto). 
Newcastle Choral Union—" Golden Legend” i Lucifer) 

: (Mr. Edward Lloyd's farewell.) 

Edinburgh Choral Union—“ Messiah.” 
Blackburn—" Elijah.” Bolton—“ Messiah ” (twice), &c., &c. 











MR. J. E. ROBERTS 


(BASS-BARITONE). 

Haypn’s Mass, No. 3.—‘‘ Mr. Roberts sang the bass part most 
tastefully. His fine voice was also heard to great advantage in the 
offertorium, ‘ Confirma hoc, Deus’ (Neukomm)."—Leigh Chronicle. 

‘““StaBatT Mater” (Rossini). —‘“ Mr. Roberts | splendidly 
throughout, he was recalled for his fine rendering of ‘ Pro Peccatis.’ "— 
Walkden Observer. 

“ Hoty City” (Gaul).—“ Mr. Roberts gave a conscientious render- 
ing of the bass part. He has a well-trained voice, which he uses 
with artistic restraint.”—Farrow Guardian. 

“Messian.”—“ The bass soli received thorough treatment. Mr. 
Roberts is certainly an artist, ‘Why do the nations’ and ‘The 
trumpet shall sound’ were rendered magnificently.” —T y/desley Journal. 

For Concerts, Oratorios, Recitals, &c., address, Astley, near 
Manchester; or, careof Sweetman’s Agency, 163, Grove St., Liverpool. 


MR. ARTHUR SEDGLEY 


(PRINCIPAL BASS of the late Arthur Rousbey Opera Company). 
For Oratorios, Opera, and Ballad Concerts. 
For terms, Press notices, &c., address, 51, Worcester Street, 
Wolverhampton. 


MR. FRED. WILLIAMS 


Booked as follows for the Season 1900-1901 :— 
London, Liverpool, Manchester, Newcastle-on-Tyne, Worcester, 
Coventry, Bath, Tunbridge Wells, Bournemouth, Bedford, Glasgow, 
Greenock, Paisley, Dundee, Aberdeen, Perth, Peterhead, Elgin, 
Kirkcaldy, Brechin, Huntly, Selkirk, Edinburgh, Hawick, Beverley, 
Whitby, Barnsley, Durham, Ulverston, Bridgnorth, Whitehaven, 
Workington, Cockermouth, Chelmsford, Sudbury, Bishop Stortford, 
Stroud, Evesham, Stafford, Aylesbury, Leighton, Hamilton, &c. 
Address, Green Bank, Bowness-on- Windermere. 


MR. F. G. H. MOORE (4.R.4.M,) 


(Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 


MISS GERTRUDE WESLEY 


(VOCALIST AND HARPIST), 
Doncaster. 


THE MEISTER DUETTISTS 
( 


TENOR AND BARITONE). 
For Concerts, Banquets, and At Homes. 
Address, 151, Elgin Crescent, London, W. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) ; 
Associate of a College of Music, 


Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. . . 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. , , 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk., W. Telegrams—‘t Musicomane, London. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 

personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars,address, Mr. Henry J. Dutton, 17, Alpha Road, New Cross, S.E. 



































SOLO BOYS. 


R. W. R. B. TANN begs to announce his 

CHANGE of ADDRESS to No. 55, Warwick Road, Maida 
Vale, W., where communications respecting Solo Boys for Church 
Festivals, Oratorios, Organ Recitals, &c., should in future be addressed. 
Mr. Tann’s Solo and Chorus Boys may be heard by appointment. 


THE EUTERPEAN VOCAL QUARTET. 


Misses ANNIE SWINFEN, ANNIE WILSON. 
Messrs. ALBERT CORNISH, MUSGROVE TUFNAIL. 








Address, 23, Clifton Road, Maida Vale, W. 


Musgrove Tufnail, 24, Grove Road, Brixton, S.W. 
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QUARTET. 


MR, 

MONTAGUE BORWELL’S 
ORATORIO QUARTET are now booking Engagements :— 
Miss W1nIFRED Marwoop, Sop. | Miss GERTRUDE MACAULAY, Con. 

Mr. Henry TuURNPENNEY, Tenor. | Mr. MonTAGUE BorwELt, Bar. 
For terms and vacant dates, 56, Forburg Road, Stoke Newington, N. ; 
or, usual Agents. 


THE LONDON ORATORIO QUARTET 
Miss LOUISE BURNS. | Mr. D'ARCY CLAYTON. 





Miss FLORENCE CROFT. Mr. SAMUEL HEATH, 
Now booking for Winter Season. 
Address, Arch. E. Swanson (Manager), 5, East India Avenue, E.C. 


“THE LIEDERSINGERS” MALE VOICE 
QUARTET. 


Mr. Water Le Neave, Alto. Mr. Frank BuckLanpD, Baritone. 
» Percy Turner, Tenor. » ERNEST STURMAN, Bass. 
For particulars, apply to 4, Alexandra Road, South Hampstead. 











HUGO GORLITZ, 
NINE YEARS PRIVATE SECRETARY TO 
M. PADEREWSKI 


and Director of all Paderewski Tours in America, Mexico, Canada, 
Russia, Holland, and Germany, begs to announce that he has opened 
A MUSICAL AND DRAMATIC AGENCY 
At 119, New Bond Street, W. 
Telephone, 4,013 Gerrard. Telegrams, ‘“ Hugonotas, London.” 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c, 
Mr. James BaTEs, Polytechnic, Regent Street, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


M&: J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence ; or at 60, Berners Street, W Schools attended. Address, 
Willersley House, Old Charlton. 


[> ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘ Honours’’ and Pass Certificates (of the Colleges of Music) to 
the number ofsix hundred and fifty. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


M R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D* F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: OXFORD FINAL and 
FIRST MUS. BAC.,May, 1900; MUS.BAC.,DURHAM, 1900; A.R.C.M. 
(Theory of Music and Pianoforte Teaching), 1897, 1898, and 1899; 
L.R.A.M. (Composition and Pianoforte), 1900, 1899, and previous years; 
F.R.C.O.and A.R.C.O., 1900; CAMBRIDGE, LONDON, DURHAM, 
and DUBLIN, MUS. BAC. degrees in recent years; L.Mus. and 
A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., and Special Certificates, 
1899 and 1900; Senior Associated Board; Special and individual atten- 
tion given to Correspondents. Upwards of 550 Diplomas and Degrees 
and several Gold and Silver Medals gained by pupils. MSS. 
corrected for publication ; Analysis of classical works for Examinations. 
Terms moderate. Address, 70, Parkhill Road, London, N.W. 


























PREPARATION by | CORRESPONDENCE for 
ARTS, Preliminary for Durham Musical Degrees. E. J. Lewis, 
B.A., L.T., Ivy Cottage, Durham. 








state that EIGHTEEN of his Pupils were SUCCESSFUL at 
the A.R.C.M. EXAM., 1900. Hazelwood, Dollis Road, Finchley, N. 





S PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-1900, FIFTY-SIX passes; L.R.A.M, 
1897-1900, NINETEEN passes. Many successes in other Degrees, 
Lessons in all branches of Theory, Piano, Organ, and Sin ing, 
Address, Mr. H. H. L. MIDDLETON, MUS. BAC., FRGG 
Hazelwood, Dollis Road, Finchley, N. ; 


R. ARTHUR POLLITT, Mus.B., Durh,, 

L.R.A.M., A.R.C.M., prepares CANDIDATES for Universit 

and other Examinations BY CORRESPONDENCE. Thorough 
individual attention. Recent successes. Address, Shaw, Lancs, 


Mss POWELL teaches HARMONY, &c., per. 
sonally or by correspondence. Testimonials. 3, Gledhow 
Terrace, South Kensington. 


R. HAMILTON ROBINSON, Mus. Doc, 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR. 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W, 


ME. BRUCE STEANE (Composer of ‘The 
Ascension,” contributor to Novello’s Octavo Anthems, &,) 
prepares rapidly and systematically for MUSICAL EXAMS. in al} 
subjects, Personally or by Post. MSS. corrected and revised for 
publication, Address, ‘‘Melrose,” Eardley Road, Sevenoaks. 


\ | R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus.T.C.L., COACHES and PREPARES CANDIDATES 
for all MUSICAL EXAMS. For terms, &c., address, 58, Comiston 
Road, Edinburgh. 


R. J. WARRINER can receive professional and, 

if desired, resident PUPILS for TRAINING and INTRO. 

DUCTION. VoiceCulture, Keyboard or Theory. Postal or personal 

courses for all Exams. Favourable terms for real promise. De 
Crespigny Lodge, Denmark Hill, S.E. 


HE VIRGIL CLAVIER PIANOFORTE 
METHOD.— Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Biilow, De Pachmann). The most rapid and certain means for acquit. 
ing a perfect technique. 17, Keppell St., Russell Sq., London, W.C. 


HE TRAINING of ALTOS.—TUITION by 

MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L,, 

Professor of Alto Singing, G.S.M. Solo Alto, Temple Church, 
142, Stroud Green Road, N. 


R. ALLEN GILL, A.R.A.M., 

60, Berners Street, for LESSONS in VOICE PRODUC. 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
21, Cathcart Hill, N. 


ESIDENT PUPIL.—MR. HAROLD A. 
JEBOULT, F.R.C.O., A.R.C.M. (Org. and Ch.M., Parish 
Church, Taunton), has a VACANCY. Usual musical subjects, and 
preparation for R.C.O. (recent success). Fine (Willis) Organ and 
Jarge choir. Cathedral Services, Recitals, &c. Comfortable home. 
Low fees to a talented youth. No premium required. i, Belvedere 
Road, Taunton. 


PUPIL REQUIRED, about nineteen years of age. 

Must be able to play an ordinary Parochial Service (for whicha 
stipend will be given) and to act as ASSISTANT at the Cathedral. 
Premium or yearly pavment required. Address, Dr. Arnold, Cathedral 
Organist, The Close, Winchester. 


‘TRE ORGANIST and CHOIRMASTER of an 
important Abbey Church has VACANCIES for one or two 
ARTICLED PUPILS (resident). The course of study offers a com- 
plete preparation for the organists’ profession. Fine four-manual 
organ and Cathedral services. Apply, by letter, A., Novello & Co, 
Ltd., 1, Berners Street, W. 


‘TWO CHORAL SCHOLARSHIPS (£35 and £25) 

are OFFERED for COMPETITION on Dec. 13. School 
Fees, £75 per annum. For further particulars write to Organist, 
Trent College, R.S.O., Derbyshire. 


HOIR.—SOLO BOY WANTED, for St. George's, 

Perry Hill, Catford, S.E. Salary, £12 a year. Apply, personally, 
bringing music, any Friday evening, to Precentor, St. Georges 
Vicarage, Perry Hill, S.E. 


HOIR BOYS in the American Church, Paris, 
receive FREE EDUCATION and board and the advantage of 
acquiring a practical knowledge of the French language. Require- 
ments: good voice (essential) and choir experience. Apply, by letter, 
Mr. Augustus Toop, 18, Berners Street, W. 


HOIR BOYS at St. Peter’s Church, Vere Street, 
W., receive FREE EDUCATION at the Polytechnic School 
after a short period of probation. Vacancies for boys between tea 
and eleven years of age. No previous experience necessary, but 
musical instinct desirable. Also vacancy for boy to train as soloist. 
Apply, by letter, Mr. Augustus Toop, 18, Berners Street, W. 


, a ’ 
ADY CONTRALTO WANTED, St. James's, 

Westmoreland Street, W. (Rev. H. R. Haweis). Good bine 
and reader. Salary, £20. Duties: Sunday, 11 and 7, and one rehearsal. 
Apply to Mr. W. de M. Sergison, Organist, &c., 20, Ovingtoo 
Gardens, S.W. 
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ETERBOROUGH CATHEDRAL.—LAY 

CLERK WANTED; Tenor voice, The foundation stipend is 

‘0 per annum, which sum is increased to £76 per annum during the 

jeasure of the Dean and Chapter. For particulars, apply to Mr. G. 
f Gray, Chapter Clerk, Peterborough. 


Ss; ANNE’S, SOHO.— VACANCY for SOLO 
ALTO, December 4. Salary, £25. Precentor, 28, Soho Sq., W. 


TENOR WANTED (f15), Kew Church. Good 


voice and reader, Apply, letter, E. Geere, 507, High Road, 
Chiswick. 


: eng WANTED, good reader, £12 per annum, 
for St. John's Presbyterian Church, Kensington. Apply, 
Harold Jenner, 309, Clapham Road. 


yo (not Baritone) WANTED, for the American 
Church in Paris, Cathedral Service (one service on week-days). 
Good voice, reliable reader, and thorough experience in Anglican 
Church music essential. Three years’ engagement, subject to renewal. 
Salary, £110 first year, rising to £120. Single man preferred. Ample 
time available for study for anyone desiring Continental experience. 
The trial will be held in London early in November. Application to be 
made by letter, stating age, past training, and experience, together 
with three testimonials, to Mr. Augustus Toop, 18, Berners Street, W. 


ROMPTON ORATORY.—Wanted, DEEP BASS 
(not Baritone). Salary, £25. Apply, Musical Director. 


ANTED, in London or suburbs, an ENGAGE- 

MENT in a Church Choir as SOLO VOCALIST (Contralto), 
Silver Medalist of the R.A.M. Address, Miss Ethel Meredith Holt, 
68, King Edward Road, South Hackney, N.E. 


Pape inert desires ENGAGEMENT in Quartet 
A or Concert Party. Miss Rosalie Hurst, 37, Ramsden Road, 
Balham. 


PABITONE VOCALIST would give SERVICES 
at high-class Concerts, &c. Moderate expenses. Elliott, 7, 
Favart Road, Poole Park, S.W. 


OLUNTARY ORGANIST and CHOIRMASTER 


required, for Congregational Church. Modern two-manual organ. 
Musical Service. Apply, by letter, H. J. Faiers, 89, Gurney Rd., Stratford. 


PARISH CHURCH, Littleborough, Manchester.— 
WANTED, an ORGANIST and CHOIRMASTER. Stipend, 
{60. Willis Three-manual Organ. Address, Rev. Dr. Salts, Vicar. 


RGANIST WANTED, St. Mary’s, Pembroke. 

Surpliced choir. Salary, £50. Must be good Choir-trainer. 

Apply, with testimonials, Rev. C. Hayward Phillips, St. Mary’s 
Vicarage, Pembroke. 


Bigg peel enrages (only) REQUIRED, for Central 
London Church, with attendance at two Sunday Services and 
Festivals, Tenor preferred. Salary, £20. Apply, by letter, with 
testimonials, to Vicar, 75, Great Russell Street, Bloomsbury, W.C. 


()RGANIST and CHOIRMASTER (Blind) desires 
APPOINTMENT on or about Christmas. Highest testi- 
monials from influential clergy. Good tenor vocalist and pianoforte 
tuner, Address, W. Kinsley, King’s Manor, York. 


OUNG ORGANIST desires APPOINTMENT in 
or near Brighton. Good knowledge. of Service work. Small 
salary asked. Address, Lieblich, Novello & Co., Ltd. 1, Berners St., W. 


WANTED, Organists and Choirmasters to know 
that Messrs. AMBROSE ABBOTT & CO. have CHANGED 
their ADDRESS to 16, Hanway Street, London, W. 


EST -END TEACHING CENTRE with 
appointment. LADY INSTRUMENTALIST REQUIRED, 
having some connection and able to contribute towards expenses. 
Position of prestige and opportunity. Write fully, Integrity, Willings, 
162, Piccadilly. 
IANIST (dip. Leipzig Cons.) wishes to PUR- 
CHASE good TEACHING CONNECTION (Piano or Piano 
and Singing) ; or could offer comfortable, easy post in part-exchange. 
Particulars to Connection, Novello & Co., Ltd.,1, Berners Street, W. 


VERY MUSICIAN should send for DINHAM, 
4 BLYTH and CO.’S Specimens and Price Lists (free) for 
lithographing Songs, Anthems, Services, &c., from 24 copies 
and upwards, at trifling cost. 27, Fenchurch Street, London. 
Established 1872. 


UNER.—Duck, Son and Pinker, Bath, require a 
first-class TUNER, principally for country work. Applicants 
Please state age, salary required, if married, give references, and 
enclose photo. The berth would be a comfortable and permanent one 
toa suitable man. 


\WJANTED, A TUNER for Showrooms. Young, 


, gentlemanly, and of good address; one capable of regulating 
and doing small repairs much preferred. A comfortable and permanent 
situation, Addi. 3, Turner and Phillips, Plymouth. 

































































ANTED, PIANOFORTE TUNER. Must be 


thoroughly competent and of gentlemanly appearance. Send 
photo and references to C. F. Hocking, 117, 118, Fore St., Devonport. 


\ K JANTED, a thoroughly good PIANOFORTE 

TUNER, REPAIRER, and REGULATOR. Permanent 
place for a steady, reliable man. Send photo, references, and salary 
required to W. H. Milne, 37, Halkett Place, Jersey. 


(7°0D PIANO TUNER WANTED. Young. 


Permanency. Salary and commission. Dale, Forty and Co., 
Birmingham. 


“TUNER seeks ENGAGEMENT. Good general 
knowledge of the Trade, steady and reliable, American Organs. 
Harmoniums, &c. Tuner, P. F., Novello & Co., Ltd., 1, Berners St.,W. 


FIRST-CLASS TUNER (certificated), from leading 
firm, desires BERTH with reliable house. Aged 26. B.C., 
Novello & Co., Ltd., 1, Berners Street, W. 


TUNER (28) seeks ENGAGEMENT with good 
firm in London, or large town, where he would have an 
opportunity of increasing his experience. Apply, G. F. Grant, 
6, North Parade, Froome-Selwood, Somerset. 


\ K J ANTED, forthe South of England, a MANAGER 

for a BRANCH, who understands the Pianoforte and Sheet 
Music Trade thoroughly. Must be pushing and energetic. Apply, 
Goulden and Wind, Ashford, Kent. 


USIC ASSISTANT.—Duck, Son and Pinker, 

Bath, require, immediately, a Young Man who has a good 

knowledge of the Catalogues and is a smart salesman. State age, 
references, salary required, and enclose photograph. 


EQUIRED, a gentlemanly Young Man, as 
SECOND ASSISTANT. If able to tune preferred. Frank 
Attwells’ Pianoforte Warehouses, Reading. 


USIC ASSISTANT WANTED, for South 

Africa. Must be well up in Sheet Music (Peters’, Augener’s, 
and Litolff Editions), required to play wellat sight and have knowledge 
of small goods. Apply, in writing, with photograph, to Africa, 
Novello & Co., Ltd., 1, Berners Street, W 


SSISTANT WANTED, as SALESMAN and 
BOOK-KEEPER. Knowledge of Tuning and Repairs to small 
goods desirable, though not essential. Permanent and comfortable 
berth to suitable man. Walter Jones, Piano Warehouse, Swadlincote, 
Derbyshire. 


MANAGER'S BERTH REQUIRED. Advertiser 

has had over three and a half years’ experience as Manager. 
Is a successful Salesman. Experienced Tuner. Abstainer. Apply for 
references and photograph to R. N., Novello & Co., Ltd., 1, Berners St. 


IANOFORTE and MUSIC BUSINESS.—For 
SALE, in a first-class South Coast Watering resort, a well- 
known old-established BUSINESS, situated in one of the best 
thoroughfares. Long lease. Moderate rent. Good hiring, tuning, and 
selling connection. The premises have been specially adapted for the 
business, and are replete with every modern applianceand convenience. 
For full particulars, apply, X., Novello & Co., Ltd., 1, Berners St., W. 


Music ROOM (close to OXFORD CIRCUS), 
well furnished, TO LET, by day or hour. Moderate terms. 
Housekeeper, 254, Argyll Street, W. 


O CHORALand ORCHESTRAL SOCIETIES.— 

Several CHORAL WORKS, PART-SONGS, and ORCHES- 

TRAL WORKS for SALE. Applications for lists to Dr, Bunnett, 
Cathedral Close, Norwich. 


O CHOIRS and CHORAL SOCIETIES. About 
50 copies Williams’s BETHANY for SALE. What offers ? 
Apply, E. Allen, 16, Creechurch Lane, London, E.C. 


UTHORS’ WORKS Revised, Engraved, and 


Printed. Cheapest house for best work. Estimates free. 
Music PuBLisHinG Company, 456, West Green Road, London, N. 





















































PATENTS, Copyrights, Trade Marks, &c., secured. 


Elt & Co., Southampton Buildings, London. 40 years’ experience. 


EMOVAL.—MUSICAL OPINION and MUSIC 
TRADE REVIEW Office is now REMOVED (from Holborn 
Bars) to 35, Shoe Lane, Holborn, E.C. 


RGAN STUDIO.—3 manuals, C.O. pedals, ts. 
hour, Willis, ‘‘ Tower Organ Works,” 2, Church Row, Aldgate, 
London, E.C. (Estd. 1827). Musical Instruments and Fittings. 











ORGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio 


NEW, ORGAN STUDIO, with Three-manua 
PIPE ORGAN, blown by water. Terms for Practice, vi 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 





WANTED, a thoroughly good out-door PIANO- 
FORTE TUNER and REPAIRER, with knowledge of 
Harmoniums, &c. Highest reference 3 r-quired of both personal and 
Practical nature. Send photo, referexces, and salary required. Per- 
manency, White, Music Warehouse Barnstaple. 





HURCH or CHAPEL ORGANS, new and 

second-hand, with 3 manuals, 24 stops, pneumatic pedals ; would 

be constructed to suit building. Three Organs, 2 manuals, 12 stops; 

pedals, full compass, straight and concave. W. E. Richardson and 
Sons, Central Organ Works, Hulme, Manchester. 
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TRINITY COLLEGE LONDON. 


INSTITUTED 1872. 





President: 
The Right Hon. LORD COLERIDGE, M.A., Q.C. 
Warden: 
EDMUND H. TURPIN, Mus.D. 


Director of Examinations: 
JAMES HIGGS, Mus.B. 





The HALF-TERM commences on Tuesday, November 6. 


The Board will award this year the Bonavia Hunt Prize for Musical 
History. Subject: “ The influence of the old dance forms on Modern 
Masic,” Only past and present stuients, Academic members, and 

upils or Members of enrolled Institutions are eligible to compete. 
ast day for receiving MSS., December 1, rgoo. 

The Pianoforte Accompaniment Prize of Five Guineas will be 
awarded in January next. Last day of entry, December 1. Only 
present or past Pianoforte students of the College are eligible to 
compete. 


HIGHER EXAMINATIONS, 

December 8 is the Last Day of Entry for the fifty-fifth Half-yearly 
Examination for the Licentiate and Associate Diplomas, and the 
Higher Certificates of the College in Practical and Theoretical 
Musical Subjects. 

The Examinations commence on January 7, 1901. 


LOCAL EXAMINATIONS. 


November 15 is the Last Day of Entry for the next Musical Know- 
ledge (Theoretical) Examination, which takes place on Saturday, 
December 15. 

The forthcoming Local Examinations in Instrumental and Vocal 
Music take place from November, 1900 to July, rgor, at the various 
Centres throughout the United Kingdom, and include pianoforte, 
organ, and violin playing, and solo singing. 

The new Preparatory Examination in pianoforte and violin playing 
will be included. 


Classes Prospectus and Examination Syllabuses, with list of Local 
Centres, on application. 
By order, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


BROADWOODS’ 


NEW OVERSTRUNG PIANOFORTES 
40 to 400 GUINEAS 


GRAND PRIX (HIGHEST POSSIBLE Awarp) 
PARIS EXHIBITION, rgoo. 


(Est. 1732) 





GREAT PULTENEY STREET, LONDON, W. 


THE LONDON ORGAN SCHOOL 
AND INTERNATIONAL COLLEGE OF MUSIC, 


22, PRINCES STREET, CAVENDISH SQUARE, W. 
Established 1865. 
Principal: T. H. Yorke Trotter, M.A., Mus. Doc., Oxon, 








The London Organ School provides a thorough Musical Education 
in all its branches, either for amateur or —. students, 
Lessons may be commenced on any date, and students may take a 
single subject if desired. The School is open till 9 p.m. for those 
students who cannot attend during the day. 

Private Lessons are given in the following subjects:—Harmony, 
Counterpoint, Orchestration and Composition; Pianoforte, Organ, 
Singing, Violin, Viola, Violoncello, Double Bass, Flute, Oboe, 
Clarinet, Bassoon, Horn, Trumpet and Cornet, Trombone, Harp, 
Mandoline and Guitar, Zither, Choir Training, Klocution and Stage 
Deportment, Modern Languages, &c. 

The following are some of the Classes :— 
HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRA. 
TION, and MUSICAL DICTATION (Dr. Yorke Trotter). 
QUARTET and ENSEMBLE PLAYING (Mr. Edward O'Brien 
and Mr. J. Edward Hambleton). 
ELOCUTION and DRAMATIC ART (Mr. Charles Fry and Mr. 
Arthur Fayne). 
CHORAL (Mr. Henry Beauchamp). 
LADIES’ CHORAL (Mr. J. Mewburn Levien). 

The Full Orchestra, conducted by Dr. Yorke Trotter, and the String 
Orchestra, conducted by Mr. Edward O’Brien, meet weekly. There 
are three 3-manual Practice Organs. 

Prospectus, on application, from the Secretary. 





ROYAL ACADEMY OF MUSIC. 


METROPOLITAN EXAMINATION, Sepremser, 1900, 


The following CANDIDATES have PASSED :— 

In Stncinc: As Teachers—Edith Alice Heel, Frederick Willtam 
Newrick. 

As Performer—Bessie Woode. 

Examiners: Messrs. Francis Korbay, William Shakespeare, Fred. 
Walker, and Alberto Randegger (chairman). 

In PiaNororte PLavinc: As Performers and Teachers—John 
Christopher Bradshaw, Katie R. Carter, Edith Mason, Emily Trigger. 

As Teachers—Amy M. Adams, William Arnold Barter, William 
Brierley, Elizabeth Burn, Fiora May Challand, Olive Arnold Chat- 
away, James Collinge, Mabel May Couch, Maud Anderson Cover, 
Marion Dobson, John Vincent Foley, Ada Mary Gruchy, Florence 
Mary Harvey, Lilian Alice Hayman, Florence Emily Horniblow, Ada 
Beatrice Elizabeth Isbister, Gertrude Mary Johnson, Emily Mary 
Johnston, Maggie Jones, Robert Brown Lloyd, Madeline Lombardini, 
Elizabeth Harriet Lumsden, Lizzie Ethel Mathews, Ethel Louise 
Webb Moore, Blanche Adelaide Morrell, Edith Annie Osgerby, Elsie 
Palmer, Annie May Roberts, Kathleen Rourke, Ivy May Borlase 
Stevens, Sara Tattersall, Robert Frederick Thomas, Millicent Tucker, 
Sophie Mary Watts. 

As Performer—Nellie Louise Oldroyd. 

Examiners : Messrs. Carlo Albanesi, Arthur O'Leary, Oscar 
Beringer (chairman): Messrs. H. R. Eyers, Ernest Kiver, Adolphe 
Schloesser (chairman). 

In Orcan Prayina: Annie Balshaw, Alfred Chatfield, Herbert 
John Crumplin. 

Examiners: Messrs. W. Stevenson Hoyte, Henry R. Rose, and 
C. Steggall (chairman). 

In Viotin PLayinc: As Performers and Teachers—Amy Robina 
Greenop, Joseph Colin Muston, Herbert Wynn Reeves. 

As Teachers—John Thomas Collins, Alice C-cilia Hunt. 

Examiners: Messrs. G. H. Betjemann, W. Frye Parker, Hans 
Wessely, and F. Corder (chairman). 


BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 


Principal ve oe oe 





GRANVILLE BANTOCK. 


The Session consists of Autumn Term (September 17—December 22), 
Winter Term (January 21—March 30), Summer Term (April 1— 
June 22). 

Instruction in all branches of music. Students’ Choir, Students’ 
Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Prospectus and further information may be obtained from 

ALFRED HAYES, Secretary. 





THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


Telegraphic address—" Initiative, London.” 


President: H.R.LH. THE PRINCE OF WALES, K.G. 
Director: Sir C. HUBERT H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mortey, Esq., M.P. 


The Half-Term will commence on November 5. ‘ é 
The Next Examination for Associate (A.R.C.M.) will take place in 
April, rgor. 
a Soules Department is now open, at Reduced Fees, for Students 
up to the age of 16. : 
Syllabus and Entry Forms may be obtained at the College. — 
FRANK POWNALL, Kegistrar. 


WITHDRAWAL OF SPECIAL PRICES. 





The undermentioned special prices will be withdrawn on 
February 1, Igor. 


GROVE’S 
DICTIONARY OF MUSIC 


ILLUSTRATED, Four VoLuMES, WITH INDEX, 


BY 
EMINENT WRITERS, ENGLISH AND FOREIGN 
UNDER THE EDITORSHIP OF THE LATE 
SIR GEORGE GROVE 
Assisted in the Supplement by J. FULLER MAITLAND. 
PRICES OF THE FOUR VOLUMES 
Until February 1, 1901, only. 

Previously published, only in cloth, at £4 118. 6d. 
Cloth Binding rr “e oo £2 0:0 
Half Morocco .. ‘ +s «a 2 ee 
Full Morocco .. ve oe oe <4 0 6 

For further particulars, see page 3 of cover. 


Sunday, November 4. 
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Two extra Supplements are presented gratis 
with this number. A Portrait of the late Rev. 
Sir Frederick A. Gore Ouseley, Bart., at the 
age of sixty, from a Photograph taken by 
Messrs. T. Sones, Son and Harper, Photo- 
graphers, Ludlow ; and an Anthem for Christmas, 
entitled ‘Hark the glad sound,’ composed by 
Myles B. Foster. 








A VISIT TO TENBURY. 


AttHouGH Tenbury is an out-of-the-way 
place, it well repays a visit. Geographically 
speaking, it is of a somewhat hybrid nature— 
that is to say, it is situated in the north-west 
corner of Worcestershire, within a mile of 
where the three counties of Shropshire, 
Herefordshire, and Worcestershire meet at 
the junction of the rivers Teme and Ledwyche. 
The sleepy little town is served by a branch 
railway, whose trains are not always on their 
mettle in regard to punctuality. You may 
perchance plan your journey to join an 
express train at Birmingham for London; but 
afriendly guard will advise you to change at 
‘Kiddy ’—railwayesque for Kidderminster—and 
totravel south vid Worcester. The leisureliness 
of the trains will probably land you at 
Paddington an hour or so later than you 
anticipated on Saturday night, but is it not all 
ina Festival week’s enjoyment ? 

To approach Tenbury from Hereford is quite 
an easy matter. And what could furnish a 
more delightful coda toa Three Choirs Festival 
than a visit to Ouseleyland, especially when 
the most distinguished of Tenbury ex-organists 
has expressed his desire to join you in the 
pilgrimage thereto? Thus it happened that, 
oa lovely September morning, I was met at 
Tenbury Station by a valued contributor to 
Taz MusicaL Times, in the person of Mr. J. 
F. R. Stainer, and outside the pleasant hostelry, 
bearing the sign of The Swan, it was equally 
Pleasant to experience another hearty hand- 
shake in the warm greeting accorded to me 
by the ex-organist aforementioned—Sir John 
Stainer. 


THE EARLY DAYS OF THE COLLEGE, 


Bustle, even on a market day, does not seem 
to be a special characteristic of Tenbury. 
Easy-going to a degree, its chief attraction 
sa certain antiquatedness specially exampled 
i some picturesque old houses. It is true 
that there are some medicinal wells, but there 





does not appear to be a serious drain upon 
their resources, at least so far as the natives 
are concerned. ‘ Horrid stuff,’ was the verdict 
passed in our hearing upon the waters of the 
wells by a Tenburyite, who, by the way, has a 
certain interest in the manufacture of cider! 
But our pilgrimage is to St. Michael’s College, 
with which the name of Ouseley is inseparably 
associated. A delightful up-hill stroll of two 
miles in this fertile region brings us to an open 
breezy spot. From this pleasant table land 
may be seen in the distance the blue Clee Hill 
and the Ludlow Vinhalls. Here we are at the 
‘Old Wood’ common. Adjacent thereto the 
late Rev. Sir Frederick Arthur Gore Ouseley, 
Bart., purchased, in June, 1852, some ten 
acres of land, in order to erect his celebrated 
College, and to bring into living actuality the 
dream of his life. The initial stage of St. 
Michael’s College was at Lovehill House, 
Langley, Buckinghamshire, in 1851. Writing 
from Langley, Ouseley said: ‘I must have 
daily choral Service: my choir must be a 
model choir : and I will not give up anything if 
I once commence.’ 

The foundation stone of the College was laid 
on May 3, 1854, and the finely-proportioned 
church, dedicated to St. Michael and All Angels, 
was consecrated on Michaelmas Day, 1856. 
As the clergy were forming into procession in 
the vestry, one was heard to whisper to another, 
‘This is the first Ecclesiastical Foundation 
of its kind since the Reformation.’ At the 
consecration ceremony the trebles in the choir 
included C. J. Corfe, now Bishop in Korea, 
and Arthur Sullivan, then one of the Children 
of the Chapel Royal, who sang the treble part 
in the middle movement of Goss’s anthem 
‘ Praise the Lord.’ Ouseley himself was one of 
the four altos, and the Rev. John Hampton, the 
present Warden, formed one of a dozen tenors. 
Elvey, of Windsor, was at the organ—a very 
fine instrument-—-and the service included 
Rogers in D, Boyce’s ‘I have surely built Thee 
an house,’ Elvey’s ‘ Praise the Lord of heaven,’ 
and the Goss anthem already mentioned. A 
High Churchman of the old-fashioned sort, 
Ouseley had a touch of Medizvalism in the 
promptings of his nature which found its 
natural outlet in the foundation of this College. 
His practical belief in the scheme may be 
estimated so far as ‘filthy lucre’ is concerned 
at the amount of some £30,000—the cost of the 
buildings, plus an endowment of about the same 
sum. The Chapel, of which more anon, is also 
a Parish Church, and the deed of endowment 
is such that the Warden of the College is ipso 
facto vicarofthe parish. Thus,independently of 
the choral services, there are two plain parochial 
services every Sunday. Soon after the church 
had been consecrated a worthy old Hereford- 
shire dame gave her opinion on the eagle 
lectern, then a novelty in these parts, thus- 
wise: ‘O yes,’ she said, ‘I got a good seat; 
right up anunst the turkey’! 
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THE ORGANISTS, AND ONE IN PARTICULAR. 


As to the picturesque group of buildings— 
designed by the well known architect, Mr. 
Henry Woodyer—which form the church and 
college, the view given on the adjoining page 
will furnish a better idea of their attractiveness 
than any technical description. The beautifully 
designed church is Early Middle Pointed, it is 
122 feet long with a very striking roof, seventy 
feet in height, and is rich in carved woodwork 
and stained glass. The fine four-manual organ, 
rebuilt and added to by Father Willis in 1873, 
occupies a raised position in the south 
transept. The following gentlemen have held 
the post of organist at Tenbury :—John Capel 
Hanbury (1856), John Stainer (1857), Langdon 
Colborne (1860), Alfred Alexander (1874), 
William Claxton (1877), Walter James 
Lancaster (1886), Allan Paterson (1889), James 
Lyon (1893), and Edgar C. Broadhurst, the 
present holder of the office.* In this organist 
connection the following interesting incidents 
in the early career of Sir John Stainer, as 
organist of St. Michael’s, Tenbury (1857-59), 
may appropriately find a place. 

‘It was soon after Ouseley’s appointment as 
Professor that he came to examine the chorister 
boys of St. Paul’s, of whom I was one. I shall 
never forget the nervousness with which I 
approached this musical and clerical dignitary 
when summoned to meet him in the drawing 
room of our master, the Rev. J. H. Coward. 
But I played a Prelude and Fugue by Bach, 
from the ‘ forty-eight,’ by memory, and, at its 





conclusion, Sir Frederick gave me a few words 
of good advice and much kindly encouragement, 

‘The next interview I had with him was fy) 
of moment to me ; it constituted a turning-point 
in my life. I was then between sixteen and 
seventeen years of age, and was playing the 
afternoon service at St. Paul’s, both Goss and 
Cooper being absent for a few days. During 
the service Ouseley came quickly into the organ 
loft and, after greeting me, watched me closel 
as I accompanied the music from the old 
“scores.” On the same evening I had a letter 
from him to say that the object of his visit to 
St. Paul’s had been to find an organist for St, 
Michael’s College, and he offered me the post, 
I must apologise for thus introducing myself 
into this paper,{ but it explains why and how] 
came to know so much about the character and 
abilities of my patron and friend. In 1857 | 
found myself, after a railway journey to 
Worcester and then twenty miles on the top of 
a coach, settled in the charming building which 
he had raised at his own cost for the advance. 
ment of church music.’ 


OUSELEY’S CANONIC FACILITY. 


Sir John Stainer bears testimony to the 
extraordinary facility with which Ouseley com- 
posed intricate canons. ‘The Bart.,’ as the 
Founder is still called at Tenbury, looked upon 
this occupation not only as a daily delight, but in 
the nature of a daily duty. By the kindness of 
Sir John we are enabled to give the following 
specimen :— 


PERPETUAL CANON, 3 IN 1, AT THE UNDER-SEVENTH AND NINTH, AT THE BEAT, WITH CODA, 



























































In sending it Sir John Stainer writes :— 

‘The above is one of the most ingenious 
Canons that I have ever seen. The problem 
is exceedingly difficult. Sir F. Ouseley wrote 
it in my presence in the year 1857, and his MS. 
contained only two or three erasures. When 
finished he clapped his hands for joy like a 
child. He did not signit. I have a quantity 
of his canons.’ 


THE COLLEGE BUILDINGS. 


To return to the College. The buildings 
consist of a hall, library, great schoolroom, 


* *Cathedral Organists, Past and Present.’ By John E. West. 
(Novello and Co., Ltd.) p. 128. 











a range of lofty dormitories with thirty-two 
cubicles, the Warden’s house, &c., all of which 
are as well planned as they are architecturally 
pleasing. The grounds, covering some five 
acres, are most beautifully kept, and the view 
from the terrace is extensive and pleasant 0 
vision. The fertility of the soil in these parts 
manifests itself in the verdant loveliness of the 
surroundings of Tenbury. The flowers strike 
one as being unusually brilliant of hue, and 
speaking from a ripe experience, the apples ™ 
St. Michael’s orchard are exceedingly good. 





+'The character and influence of the late Sir Frederick Ouseley’ 
By Sir John Stainer. A paper read before the Musical Associatios, 
December 2, 1889. 
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The atmosphere of the place is charged with an 
old-world serenity. Not the least interesting 
object of attention is the peaceful God’s acre in 
which is the grave of the munificent founder of 
the College. Situated most fittingly beneath the 
east window of the church, and consisting of a 
Memorial recumbent cross of white marble 
placed on a block of polished red granite, it 
bears the following inscription :— 


In loving memory ofthe 
Rev. Sir FREDERICK ARTHUR GoRE OUSELEY, 
BARONET : 
Born the-12th day of August, 1825 ; died the 6th day of April, 1889: 
Vicar of this Parish: 
Pounder of the Church and College of St. Michael's and All Angels: 
This stone is laid on his grave by a number of his friends. 


THE AIMS OF THE COLLEGE. 


It is now time to record some of the 
impressions derived from a brief visit to St. 
Michael’s College. First: the questions may be 





a tin 
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| 
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(From a Photograph by 
Messrs. T. Bennett and Sons, Worcester and Malvern.) 


asked, what is the College? Is it a purely 
musical institution? And is it a knowledge- 
gaining ground for men or for boys? These 
questions may be answered in a sentence: the 
College is for the education of about thirty 
boys, the sons of gentlemen—in fact, it is 
practically a well-equipped preparatory semi- 
nary for the great public schools. There are, 
it is true, choral scholarships, but the majority 
of the boys are not trained to become 


professional musicians; in most instances they 
ultimately proceed to the Universities anq 
distinguish themselves in other professions 
Of former pupils, two hold Fellowships at the 
present time at Oxford, another obtained , 
scholarship at Clifton, and afterwards at Trinity 
College, Oxford, took a first class in ‘ Mods’ 
and now holds a valuable college living. Two 
served as Cathedral organists abroad (a 
Hong Kong and Dunedin), and one (Dr, G, 
R. Sinclair) is the present organist of Hereford 
Cathedral. About twenty are or have bee 
minor canons in English Cathedrals, and the 
revered Bishop Corfe, of Korea, was one of 
those who came to Tenbury from Langley at 
the commencement. 


THE WARDEN. 


The Warden of the College is the Rey, 
John Hampton, Ouseley’s attached friend and 
former colleague, who has been connected 
with the Institution for nearly half-a-century~ 
indeed, since its initiation. He is assisted by 
lthree masters—the Rev. E. Hinchliff, M.A, 
ithe Rev. C. E. Carnegie, M.A., Mons. de Vit 
‘for modern languages, and the organist, Mr, 
|Edgar Broadhurst, who is the music-master, 
‘During all these long years the Warden, who 
lis an excellent musician, has held the office of 
|choirmaster. In fact, only the few surviving 
early friends of the late founder know how 
‘much the College owes to Mr. Hampton. If 
| Ouseley showed the virtue of munificence, his 
|co-worker possessed no less the necessary gif 
of business habits and sound common-sense, 
While, at the same time, his rare gifts as a choit- 
trainer, tenor singer, and his practical musical 
knowledge were invaluable to the College inthe 
days of its growth. It is no secret that Mr, 
Hampton received from time to time maf 
tempting offers of promotion in the church, 
,of which he refused out of sheer loyalty and 
|attachment to his friend, Ouseley, the fits 
|Warden. It was only fitting and natural, 
|therefore, that he should himself become head 
‘of the College which he had nurtured 








| |lovingly, and also succeed his predecessor it 


the honourable post of Precentor of Hereford 
Cathedral. The Warden has a goodly infusion 
of geniality in his nature, and nothing could 
be heartier than his greeting of welcome 
accorded to us pilgrims. 


THE MUSIC LIBRARY. 


The chief point of interest to a trio of book- 
worms is the splendid music library of some 
2,000 volumes, collected by Ouseley, the 
rareties of which are kept in a private room, 
formerly the sanctum of ‘ The Bart.’ Here we 
are permitted to inspect the conducting score of 
Handel's ‘ Messiah,’ partly in the composer’ 
mighty caligraphy and partly in the hand 
writing of his amanuensis, John Christopher 
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score from which Handel conducted his great 
oratorio in Dublin at its first performance 
in 1742, and which contains several important 
and interesting annotations. This music 
library is very rich in theoretical treatises by 
early French, Italian, and Spanish writers, 
all of which give evidence of having been read 
by Ouseley from his marginal notes to be found 
inthe volumes. There is a very large collection 
of MS. Italian sacred music of the Palestrina 
schools, copied from the magnificent library 
of the Abbé Santini of Rome; all the 
treatises of Gafurius, including the earliest 
and rarest one, published in Naples in 1480; 
the rare ‘Opus aureum musice castigatissimum 
de Gregoriana et Figurativa’ of Nicholas 
Wollick, 1504; the ‘Lilium musice plane 


Lassus, Benevoli, Blow, Croft, Bononcini, 
Travers, Boyce, Arnold, Mozart, Paganini, and 
Mendelssohn. Here is located the famous 
‘Organ Book’ of Adrian Batten, organist and 
vicar-choral of Old St. Paul's (1621-37), also one 
of the seven known MS. scores of Tallis’s motet 
in forty parts, and, of course, Ouseley’s own 
compositions. Amongst the last-named is an 
instrumental tone-picture of a malady nature, 
composed when he was only seven years of 
age. This precocious and curious composition 
contains such thematic labellings as: ‘ Begin- 
ning to be ill. Now I’m very ill. Iller than 
ever. Blisters. A little better. Not quite 
well yet. Now I’m quite well.’ Time, how- 
ever, passes all too quickly in this fascinating 
chamber of treasures.* 





THE HALL, ST. MICHAEL’S COLLEGE, TENBURY, 


(From a Photograph taken specially for this article by the Rev. C. E. Carnegie, M.A.) 


Michaelis Kiinspeck,’ 1506; the old Palais 
Royal collection, with the French Royal Arms 
on the covers, consisting of scores of operas, 
motets, &c., by Lully, Colasse, Destouches, 
Lalande, Campra, and many other French 
composers now forgotten; and, until its 
fecent acquisition by the British Museum, 
the only known copy in England of Eslava’s 
Important ecclesiastical work, entitled ‘ Lira 
Sacro-Hispajfia,’ in ten vols. (1869). Amongst 
the autographs may be mentioned a large 
collection of curious fugal music, original and 
selected, in the handwriting of Dr. Crotch, 





manuscripts in the handwriting of Orlando di 


XUM 


LIFE AT THE COLLEGE, 


The hour of luncheon has arrived. This, 
like the other meals, is taken in common in 
Hall, which is stately in its proportions and 
is well lighted and imposing in its appoint- 
ments. On the walls are portraits of the 
Founder at the age of thirty-two, of Dean 
Aldrich, Dr. Blow, and Dr. Philip Hayes. At 
the high table, placed as in other collegiate 





* Vide two papers read before the Musical Association by Sir 
Frederick Ouseley: (1) ‘On the early Italian and Spanish Treatises 
on Counterpoint and Harmony’ (March 3, 1879), and (2) ‘On some 
Italian and Spanish Treatises on Music of the Seventeenth Century’ 
(February 6, 1882). 
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buildings on a dais, sits the Warden in a great 
carved chair of black oak. The masters, who, 
like the Warden, are arrayed in academic garb, 
also have their places at this elevated board, as 
do the three pilgrims—the ex-organist, his son, 
and the present scribe. The boys, also in their 
gowns, occupy a table running down the length 
of the room. Quite an old-world feeling comes 
over one during the long responsive Latin 
grace, chanted, both before and after meat, by 
the Warden and boys alternately, and which 
concludes with a one-fold Amen sung in four- 
partharmony. This mid-day repast is attended 
with much pleasant intercourse and a true 
hospitality, free from that table-groaning super- 
fluity of viands born of ostentation and tending 
to dyspepsia. 
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opportunity to the Warden and Sir John for, 
chat on the old St. Michael’s days of forty yeay 
ago. Inter alia, Mr. Hampton recalls a vig; 
of the late Sir George Grove, when the energetic 
and mercurial ‘G.’ arrived at Tenbury lat 


one night and took his departure early the 
next morning, after he and Ouseley had sq 
up the whole night transacting their busines 
and probably a good deal else besides. 


THE MISLAID DOUBLE-BASS. 


Here is a Tenbury story of the days when. ff 


weekly instrumental practice was held, and iy 
which most of the staff of St. Michael’s wer 
expected to take part. These practices wer 
prolonged to a somewhat late hour, and the 





double-bass player, preferring his own fireside, 


ST. MICHAEL AND ALL ANGELS’ CHURCH (THE COLLEGE CHAPEL), TENBURY. 


(From a Photograph taken specially for this article by the Rev. C. E. Carnegie, M.A.) 


A stroll in the grounds and well tended 
kitchen garden, including an inspection of some 
promising pigs, is followed by a visit to the 
general library. This large room contains the 
splendid collection of books made by Ouseley 
and his father, Sir Gore Ouseley, distinguished 
as a Persian Ambassador and as an Oriental 
scholar. Here are many theological, French, 
and Oriental books, including not a few tomes of 
rare value, especially county histories. Thus 
the time passes in an interesting manner till 
‘afternoon tea,’ which Mrs. Hampton dispenses 
on the lawn in her gay-flowered garden at 
the Vicarage. This function furnishes an 





became rather remiss in his attendance. 
Accordingly, he was asked one day why he had 
not been at a certain rehearsal. His answef 
was: ‘Please, Sir Frederick, I am very sorry, 
but I have mislaid my double-bass’ ! 


THE DAILY CHORAL SERVICE. 


One of the most characteristic features 0 
St. Michael’s College is the full choral service 
which, except during the summer vacation, !8 
held twice daily, at the hours of g a.m. and 
6 p.m. The treble part of the choir is furnished 
by the boys, the adult portion by the Warden, 
the masters, and a few professional singers who 
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Die icancsmen 
fnd employment in the town. On the occasion 
of our visit the service is Kempton in B flat, 
and the anthem Ouseley’s ‘ From the rising of 
the sun.” Monk and Ouseley’s Psalter is used. 
It would, of course, be unfitting to criticise the 
manner of rendering the musical part of this 
service; but this may be said, that it is 
characterised by devotional feeling and main- 
tains the Ouseley traditions—‘ my choir must 
bea model choir.’ Mr. Edgar Broadhurst, the 
able organist and music-master of the College, 
plays as an outgoing voluntary an interesting 
concerto (unpublished) by Felton, transcribed 
from a manuscript in the College library. The 
excellent acoustic properties of the church 
add not a little to the general effect of the| 
music, which has a charm all its own in this | 
quiet corner of England on the occasion of | 
this Evensong at Autumntide. 

No better conclusion to this holiday chit-chat | 
on Tenbury and its associations could be 
furnished than the following words of Sir John 
Stainer, contained in his interesting paper on 
Ouseley already referred to :— 

‘In these utilitarian days it would seem to 
many a great waste of resources that splendid 
musical services should regularly take place on 
week-days in a church, with no congregation to | 
patticipate in them or enjoy them. But} 
Quseley never viewed it in this light. The| 
services, he said, were for the glory of God, and 
the offering would be none the less acceptable | 
to Him because it came from an out-of-the-way 








spot in a remote country district.’ 

The views of the Church and Hall are from 
photographs specially taken for this article by 
the Rev. C. E. Carnegie, M.A., second master 


at St. Michael’s College. The portrait of the 
late Rev. Sir Frederick A. Gore Ouseley, Bart. 
—‘at the age of about sixty ’—which forms one 
of our extra supplements, is by Messrs. Jones, 
Son and Harper, of Ludlow. F.G.E 


SNIPPETS. 


“The craze to have everything served up in snippets, the | 
desire to be fed on seasoned or sweetened tid-bits, may be | 
deplored.” —Contemporary Review. | 





I REMEMBER the time when, with great offence 
to the pride of childhood, my solid food was 
cut up forme. The snippets were considered 
to be good for digestion, and they made} 
unnecessary the handling of anything more 
lthal than a spoon. So a careful mother 
persisted in exhibiting them till I had reached 
years of comparative discretion. It wasa great 
event when I passed from the childish spoon 
to the manly knife and fork. Little did I 
suppose that, in time long after, my literary 
and artistic sustenance would be served up in 
the form of ‘seasoned or sweetened tid-bits.’ 
But so it is. We have all come down again to 
spoon meat, and our tables are set out with 
Snippets. The reasonable inference is that the 





men and women of the present are, in regard of 
literature and art, mere children. 

A conclusion such as that just stated may 
supply matter for interesting enquiry as to 
whether it be correct or an error. Here are 
some questions which suggest themselves. 
Have we so lost the faculty of sustained and 
patient effort that quick change and relief are 
needful? Especially has the power of attention 
and consecutive thought weakened so far as to 
set up a like and equal necessity? These 
queries can only be answered by particular 
observation, in the first place, of differences 
between the present and the past. As tothisit 
will hardly be denied that, before the conditions 
of modern life were determined by what we 
fondly call a higher civilisation, people were 
less impatient of effort, less in a hurry, less 
volatile, and much less hungry and thirsty for 
the next thing. Surviving evidence of this 
condition is plentifully found in the ponderous 
volumes they read; the long concerts they sat 
out; the extended sermons they never thought 
of resenting—having, it is true, the alternative 
of going placidly to sleep—and the interminable 
speeches without which their Tapers and Tad- 
poles could not make axiomatic the fact that 
two and two are four. They sang songs of many 
verses, and anthems in many sections; they 
delighted in oratorios which were biographies 
set to music, and they played sonatas on the 
pianoforte for lack of anything longer. In a 
word, they took their literary and artistic 
provender in chunks, patiently to be masticated 
and deliberately to be digested. To what 
changes all these habits have succumbed the 
reader well knows, and I need not formulate 
them. But some discourse at large may serve 
a purpose. 

What has wrought the revolution in tempera- 
ment of which the changes above indicated 
are fruit? According to some, we must look to 
the United States as the source of the snippet 
movement and all that it involves. Of that 
restless, hurrying community, itself as much 
charged with electricity as the air it breathes, 
always on the alert for material wealth, and 
ever watching opportunity with the singleness 
and persistency of vision which a cat brings to 
bear upon a mouse-hole, the American news- 
paper is a significant outcome. Head-lines, 
by way of menu; morsels smothered in condi- 
ments for plats; and _ personalities for 


‘table gossip—this is, apparently, what our 
‘cousins would have. 


At any rate, it is what 
they get, and I have not heard that more than 
a small minority of cultured folk is dissatisfied. 
I remember how, many years ago, I made 
the acquaintance of a distinguished American 
singer. ‘I don’t admire your newspapers,’ said 


|she ; whereupon I made bold to ask the reason. 


‘Well, it’s this way,’ replied my fair interlocutor ; 
‘ English journals are dull, and I want to smile; 
their articles are long and I can't get through 
them, and they tell me little or nothing in the 
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way of gossip about people.’ We have changed 
all that, have we not? Seriously, the 
Americanising of our institutions, once viewed 
with alarm in political circles, has since 
extended to many ramifications of social life. 
In some respects, no doubt, we act upon 
our estimable relatives—the Anglophile 
young man is a proof; but they influence 
us at all points, even to teaching our 
jockeys how winning horses should be ridden. 
But as seed does not germinate unless it fall 
upon soil fitted to receive it, we must conclude 
that the circumstances of modern English life, 
and the environment of those who live it, are 
primarily responsible for what is a grave as well 
as an obvious change. We spend our years in 
restless excitement, or in searching after it. 
The cry is,‘ Who will show us something new?’ 
Failing that: ‘ Who will, in some way, give a 
fresh and pungent flavour to the old?’ We 
cry to the novelist: ‘Let us walk with you 
upon the borders of vice, and descend with you 
into the pit of crime.’ To the dramatist: 
‘ Spice your work with a certain kind of sugges- 
tiveness, that we may feel what it isto play with 
fire.’ To the journalist: ‘Give us pungent 
morsels that we may tickle our palates with all 
manner of flavours. We don’t want your 
leaders, because we have little time and less 
inclination for thinking. We don’t ask you for 
reviews unless they are mainly exciting or 
gossiping extracts, full-flavoured, if possible.’ 
With Danton, we would have what we want in 
three-fold intensity. He cried for audacity; we 
demand excitement, and are not very particular 
as to its kind or how it is obtained for us. 

I have spoken generally, but not without 
regard to the many more than seven thousand 
in our Israel who do not bow the knee to the 
modern Baal. As to the majority, is it not true 
that the serious and sober elements which once 
prevailed in English life have sadly weakened ; 
that, somehow, we have lost the stability of 
equilibrium; that, like a modern tramcar, we are 
propelled by a ‘tricksy spirit,’ less perfectly 
harnessed than in the case of the car? Is it 
not true that we have abandoned our old 
ideals, turned our Universities and Colleges 
into schools of athleticism, and centred the 
hopes and fears of England in, say, the field of 
cricket or football? The reader knows as well 
as I do that all this and much more (which he 
can supply) is very much a fact. 

I am not here to make an exhaustive examina- 
tion of all the results which our psychological 
revolution—if so it may be called—has brought 
about. Its consequences in the realm of music 
are those only which become these pages, and 
to them let me briefly address myself—briefly, 
because intelligent readers can follow up 
suggestions for themselves. 

Developing equally, and side by side, with 
other changes may be noted a movement 
towards brevity which has already affected even 
the form of compositions. Of the tendency to 


| the pianoforte snippet; the point is that to it 





‘short ‘exercises’ in music there can be no 
[doubt at all. We have the short opera, a gift 
to us from the excitable South. Also has 
entered into our possession the short oratorio, 
which may be accounted a product of the land 
wherein it chiefly flourishes. Hardly could we 
find a composer who, however firm his assurance 
of adequate ability, would sit down to an 
oratorio or cantata designed to occupy an 
entire concert. Half-concert pieces are the rule 
of the day, but I recall a time when the works of 
this calibre in use could be counted on the fingers 
of one hand. Indeed, when it was considered 
desirable to perform the ‘ Hymn of Praise,’ it 
became almost a necessity to fill up with 
Rossini’s ‘ Stabat Mater.’ Now there is ample 
choice, and the long oratorio, save a few 
examples of commanding importance, is falling 
more and more into desuetude. I am not 
saying whether this change is for the better or 
'the worse—probably it is for the better in 
certain practical respects—I do no more than 
point out a fact, and even that is superfluous, 
;seeing how it stands, ‘gross as a mountain, 
|open, palpable,’ before all men’s eyes. But 
the reason why? Is it to be found, I wonder, 
in the snippets of the miscellaneous second 
part? It may be said, ‘but the orchestral 
symphony remains.’ That is true, and some 
of the modern examples are as long as the sea- 
serpent. The symphony, however, is a group 
of more or less independent pieces, each 
calculated to act as relief by way of contrast, 
and already there is a tendency towards an 
increase in the number of pieces so as to make 
less onerous the achievement of that with 
which, as yet, symphony cannot dispense— 
development of theme. It is likely that before 
many years have passed the symphony will 
either be a dead, in the sense of an un 
productive, form, or so changed as to have lost 
its historic characteristics. Here we should 
not forget that it has a rival in the so-called 
‘symphonic poem,’ wherein the composer, free 
from the bondage of tradition, can play at will 
upon the weaknesses of his audience with more 
assurance of result than upon any qualities in 
which they happen to be strong. 

But it is in pianoforte music—the form of the 
art which shares our homes with us—that we 
can see change most clearly and faithfully 
reflected. What has become of the Sonata, at 
one time played or attempted by everybody? 
Then it was almost as popular with our fore- 
fathers, and especially our foremothers, as were 
sets of Variations. Now, how small, by com- 
parison, is the demonstration it receives, even 
at the hands of public performers, who find 
their account in playing selections from a mul- 
titude of short pieces—Studies, Nocturnes, 
Preludes, Dances, old and new, et hoc genus 
omne. To such works they listen with ever 
fresh delight, and very beautiful many of them 
‘doubtless are. I am not saying a word against 
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larger and more solid works have been com- 
pelled to yield, in great measure, their pride 
of place. At the same time, there is, in 
quarters where the Sonata still retains a certain 
prestige, a disposition to lop it. Years have 
passed since a dead set was made against 
repetition of the first ‘part’ in sonata form, 
nor was the attack wholly unsuccessful. This 
was followed by suggestions aimed against the 
formal recapitulation of subjects which comes 
after the ‘working-out.’ So that, had the 
entire movement succeeded, sonata form, the 
most symmetrical, comprehensive, and educa- 
tional of all musical models, would have been 
reduced to statement of themes, development, 
and coda—to the dimensions, that is to say, of 
a good-sized snippet. 

At the root of all this is the impatience of 
steady effort, the craving for change, the 
passion for excitement, which are notes in the 
dominant chord of our age. Even as music is 
now administered—namely, with every regard 
for the humour of those who receive it, the 
public often show themselves scarcely tolerant. 
In the old days an audience paid music the 
compliment of listening to the end, or, at any 
rate, of seeming to do so. When they slept, 
as some did, it was said, ‘ See an illustration of 
the power of the divine art to soothe the weary 
brain of the worker!’ Thus did John Ella 
account for the slumber of an aristocratic 
subscriber, and he may have been right, for I 
suppose that there is ‘music such as charmeth 
sleep.’ The art, I am sorry to say, does not 
soothe modern excitability. Every reader must 
have become familiar with the fact that a 
London audience is always coming and going. 
Some arrive late; some go early ; and others 
balance matters, a Ja Charles Lamb, by doing 
both. So is even the time of the audience cut 
into snippets, that the ‘next thing’ may be 
enjoyed as soon as possible. 

What point shall we ultimately reach under 
the impulse of all this? Heaven knows; but 
even mortals cannot fail to see that the move- 
ment, if persisted in, will land us in the realm 
of Chaos and old Night. Of course, it will not 
be persisted in to such an end. God may have 
forsaken the world, as now and then we hear. 
He has, however, left behind Him some sort of 
automatic brake which pulls the huge machine 
up at the right moment. Or is it that the 
universal movement is not an onward march, 
but an oscillation like that of a rocking-horse— 
change without progress? I have just been 
reading a review, by Henry Murray, of Havelock 
Ellis's book, ‘ The Nineteenth Century, a Dia- 
logue in Utopia.’ There I find the author of 
the work putting into the mouth of his Utopian 
oracle a bold argument against the very existence 
of what we call progress. The speaker is 
describing to a companion the social conditions 
of the century so soon to end, and points out 
that, ‘in every community perpetual slight 
oscillations backwards and forwards are for 





ever taking place.’ He goes on: ‘ These 
oscillations were always “‘ progress,” and there 
were always clever people who could give 
reasons in favour of the ‘ progress,” and 
rejoice over it, quite unaware that the “‘ progress” 
could be in either direction, and was merely 
due to that perpetual slight novelty, the con- 
tinuous rhythmic vibrations in which life 
consists. They never seem to understand that 
because the change occurred they called it *‘ pro- 
gress’’; they thought that the change occurred 
because they called it “‘ progress.” Consequently 
there were always a few clever, wordy, very 
solemn people who talked a great deal about 
‘‘ progress,’ and believed that ‘ progress” 
depended upon their eloquence.’ 

The oscillation theory is very comforting, and, 
by the way, there is much to be said in support 
of it. ‘Tome,’ writes Mr. Norman, ‘it seems 
that the familiar old simile—used a thousand 
times before in this connection—which com- 
pares the motions of humanity with the tides of 
the sea, is as close and exact an image as 
could be found.’ It may be that some reader 
exclaims, ‘Hold! we have got from the 
snippet to the “ motions of humanity.”” Where 
is the connection?’ Cannot a tiny floating 
leaflet show the set of the current? I hold by 
the snippet as the symbol of all that is 
hysterical, frivolous, and unreasonable in modern 
life, and I want to believe in oscillation because 
of its assurance that, by and by, we shall swing 
back to the point whence we started, and begin 
afresh with firmer nerves, higher resolves, and 
purer ideals. 

JoserH BENNETT. 


A HUMOROUS SKETCH BY 
MENDELSSOHN. 


A propos of the Birmingham Musical Festival 
held last month, we are very glad to have the 
privilege of furnishing our readers with an 
interesting relic of the great Music-meeting of 
sixty years ago.’ This unique memento takes 
the form of a humorous pen-and-ink sketch 
made by Mendelssohn in the year 1840 for the 
album of the late Mrs. Ignaz Moscheles, but 
now in the possession of her son and Mendels- 
sohn’s godson, Mr. Felix Moscheles, by whose 
kind permission we are enabled to reproduce it 
in facsimile, and practically full size, on 
page 723. | ; 

At the Birmingham Festival of 1840, whither 
he was accompanied by his attached friend and 
old master, Ignaz Moscheles, Mendelssohn 
conducted his ‘Hymn of Praise’ and 114th 
Psalm (‘When Israel out of Egypt came ’)— 
then called a ‘ grand double chorus ’—both for 
the first time in this country. He also played, 
between the parts of ‘Israel in Egypt,’ Bach’s 
great Prelude and Fugue in A minor on the 
organ in the Town Hall, in addition to two 
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private extemporaneous performances on the 
same instrument; moreover, he conducted his 
‘Midsummer Night’s Dream’ overture and 
played his G minor pianoforte concerto—the 
latter between the performances of two operas 
at the Theatre Royal, but which formed part of 
the Birmingham Festival scheme three score 
years ago. 

On his return to London, and as a parting 
gift to Mrs. Moscheles, Mendelssohn drew 
this humorous sketch for his friend’s album. 
The key to its comicalities is as follows. On 
the left is the Stork Hotel, Birmingham, where 
Moscheles had ‘ put up.’ To the right of that 
old hostelry is a pair of scissors, purchased by 
Mendelssohn for Mrs. Moscheles, and which he 
has depicted as a stork stalking along from the 
Stork to the Town Hall, but with its bill above 
the building in order to show the superior 
importance of that sharpened gift over the 
Town Hall and the Festival. Next is a bread 
and butter pudding—a favourite dish of 
Mendelssohn's during his visits to England— 
with a recipe for the making of it, which he is 
going to take with him to Germany, anda portion 
of its ingredients as shown by the bunch of 
currants, which forms a part of the grouping. 
Then we have the steamer at anchor off Dover, 
with Mendelssohn and his two travelling com- 
panions—Moscheles and Chorley, the musical 
critic of the Athen@um—standing on the fore 
deck. Under the steamer is the cravat which 
Mrs. Moscheles has given him. As Mr. Felix 
Moscheles says: ‘ He was in the habit of pro- 
testing that he had never been able to master 
the art of adjusting his cravat, and that not 
until Mrs. Moscheles pronounced the magic 
words —‘‘ pin it up"”—was a flood of light 
thrown upon the subject.’ The lower section 
of the drawing is a certain umbrella, belonging 
to Moscheles, which Mendelssohn had unfor- 
tunately lost, and the luggage—all of which is 
humorously disproportionate to the mail coach 
which is to convey the three travellers to Dover. 
The artist's inscription, signed ‘ F.M.B.,’ and 
dated ‘London, 2 October, ’40,’ speaks for 
itself. 

Ignaz Moscheles furnishes an _ equally 
amusing sequel to this sketch in relating the 
following incident which happened during the 
journey to Dover. The coach started from 
London at midnight with the three inside 
travellers, but unfortunately there was a fourth 
occupant, a stranger, who, however, was happily 
fast asleep. One of the musical trio of 
passengers said: ‘ What shall we do with him 
when he wakes up?’ ‘ Kill him, that’s the 
only way,’ replied another. At that moment 
the somnolent one awaked! Great alarm took 
possession of the three merry men, as they 
feared that the stranger must have heard their 
murderous threat. But with admirable pre- 
sence of mind Moscheles solemnly remarked : 
‘ And then she declared she never would marry 
that man!’ 


| PIANOFORTE TEACHING 


| SOME PRACTICAL HINTS BY 


| 


FRANKLIN TAYLOR. 
(Concluded from page 652.) 
PHRASING AND EXPRESSION. 


Purasinc is best described to the pupil as the 
necessity for dividing the music into separate 
| sentences, and as being analogous to supplying 
marks of punctuation to a literary composition 
from which they have been omitted. Since 
every phrase ends with a cadence of some kind, 
it will be a great help to the pupil if he possesses 
a fair knowledge of harmony, but even without 
this knowledge an attentive pupil will be able, 
by careful listening, to discover the separation 
of the phrases, and in the endeavour will be 
doing much towards the cultivation of his ear. 

When this separation into sentences or 
phrases has been accomplished, the next thing 
will be to give to each phrase its appropriate 
' variations of force, and the pupil must be taught 
'to observe that there are three possible ways 
/of treating a phrase, ways which may con- 
veniently be expressed by the signs —= —., 
=, and —~, and that each separate sentence 
|requires to be treated in one of the three. In 
lthe absence of any special indications the 
pupil should begin his experiments by trying 
‘the first and second forms, and comparing 
‘results. In the majority of cases the first will 
prove to be the most suitable, the third form 
being seldom required, and indeed being usually 
marked definitely by the composer. In des- 
cribing the first of these forms I do not mean 
‘to imply that the strongest part of the phrase 
‘always occurs exactly in the middle; the 
| proper effect would often be more accurately 
‘indicated by < =—=—— or ——— >. The 
| general character of the phrase will of course 
| determine this. ’ ; 
| With regard to the amount of variety in 
phrasing, I have always noticed that the play- 
‘ing of even intelligent pupils is inclined to err 
on the side of monotony, and I believe that, as 
a matter of fact, all variety, whether of tone, 
as in cres. or dimin., or of pace, as in accel., 
‘yvitard., or the duration of a pause, appears 
greater to the player than to the listener; | 
therefore always recommend my pupils to exag- 
gerate in such matters, until they find out for 
themselves the limits beyond which the effect 
would become grotesque, and I have often been 
-amused to observe the efforts they have to 
make before they arrive at anything worth 
calling variety at all. ; 

Another cause of monotony which is very 
generally noticeable in the playing of pupils 
‘and indeed not of pupils alone, is deficiency 
‘of accent. I have heard it advanced that the 
reason of the unrhythmical quality of the 
| playing of English pianists as compared with 
| those of other nationalities lies in the fact that 
|English children do not dance at an early 
‘age nearly as much as French, German, o 
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Austrian. How this may be I do not know; 
perhaps it is because they have but a weak 
sense of rhythm that they are less given to 
dancing. In any case, the cultivation of a 
feeling for accent and rhythm isa subject which 
requires the constant attention of a teacher, 
and a great deal will depend on the choice 
of the music given out for study. I should say, 
avoid all ‘ Moonlight Reveries’ and ‘ Rippling 
Waves’ and give plenty of well-marked rhyth- 
mical pieces in March, Gavotte, or Waltz form, 
together with movements (generally the first 
and last) of the Sonatas and Sonatinas of 
Haydn, Mozart, Clementi, &c. 

One of the most common defects in the 
playing of even advanced pupils is feebleness 
of the left hand, and this I think arises less 
from physical disability than from the fact that 
the player’s ear is too much engaged in follow- 
ing the doings of the right hand, where the 
melody is to be found, to be able to afford much 
attention to the left. Pupils should therefore be 
encouraged to play the bass part of their music 
alone (not necessarily the whole of the part for 
the left hand) in order to accustom the ear to 
its melody, so that when playing the work 
complete they are playing two melodies which 
fit together perfectly, and are playing them with 
equal intention (though probably with different 
degrees of force), instead of playing with the 
right hand and accompanying, more or less 
negligently, with the left. The pupil should 
learn to take as much interest, for instance, in 
the following melody, which is the bass of 
Chopin’s Waltz in E flat (Op. 18), as he does 
in the more elaborate melody to which it 
serves as support. 


Vivo. 


=< — — - ee ee a a 
Spgs | wae eae fe ef eat 
S$,4-0—— 4 I ae a6 1 08 A or 




















i 
el) 
it 

| 
et 

Uy 

if 

\ 
Wi 








Likewise, in studying polyphonic music, such 
as Bach’s three-part Inventions, the pupil 
should begin by playing each part separately, 
not only to learn the melody of each, but in 
order to recognise the frequent imitations and 
entrances of the theme, all of which will require 
prominence when the parts are afterwards 
combined. And in learning a piece in cantabile 
style, the melody must be studied and practised 
by itself, for the sake of the phrasing and 
expression. A singer does not need constant 
accompaniment in order to improve his 
rendering of the song. 

t would be both possible and pleasant to 
write much more on the subject of phrasing, 
but want of space forbids. Those who desire 
further information may be referred to my book, 
‘Technique and Expression,’* in which the 
matter is discussed at greater length. 


Novello and Co., Ltd. 





READING AT SIGHT. 
Sight-reading is a highly important and too 
often neglected branch of musical study, and 
can scarcely be begun too early, provided the 
pupil’s technique is sufficiently advanced to 
enable him to play with a certain moderate 
degree of facility. The best material to begin 
with is to be found in very easy arrangements 
of popular tunes, such as those contained 
in Peters’ Albums of ‘ Volks und Studenten 
Lieder,’ ‘ Opern-Melodien,’ &c., and each 
movement should be played through three 
times, in approximately correct tempo, without 
stopping to correct mistakes. Later, albums 
of Gavottes, Marches, Minuets, &c., are 
serviceable, and for players who arecompetent to 
deal with quick chromatic changes of harmony, 
Chopin's Mazurkas afford admirable material. 

The chief cause of the difficulty experienced 
lies in the reader’s giving his whole attention 
to the note he is playing, instead of realising 
beforehand what he has to play next ; but it is 
not difficult to make a pupil see that if he were 
asked to read aloud a piece of English prose, 
he would not look steadfastly at each syllable 
as he pronounced it, but would, as a matter of 
course, be always reading two or three words 
in advance, otherwise he would soon hesitate, 
or, at any rate, read very slowly. And it is 
quite the same in reading music, though it 
takes time to acquire the habit of reading in 
advance, because the sense of music is less 
definite and less readily grasped than that of 
language. The only way in which the teacher 
can help a beginner is by slowly moving a 
pencil along the line, about a bar in advance 
of the playing, so as to lead the pupil’s eye 
onward, at the same time giving occasional 
verbal directions in very few words, such as 
‘change to G major,’ ‘observe tied notes,’ 
and so forth, by which means the pupil will be 
taught the kind of thing he has to look out for. 

A knowledge of harmony is a great advantage 
in sight-reading, as in most things musical, but 
even this will not dispense with the necessity 
for looking ahead; indeed, if relied on too 
confidently, it has its dangers, tempting the 
reader to play harmonic progressions and 
resolutions as he expects to find them, instead 
of as they happen to be written. 

THEORY. 

It is difficult to say how much theory is 
necessary for the pianoforte pupil. In a 
general sense, no doubt, the more knowledge 
the better, but, considered particularly, there 
are two points which seem to stand out as 
absolutely indispensable. First, the pupil 
must be taught the construction of the scale 
and the formation of common chords and 
chords of the seventh; and secondly, he must 
learn enough of the principles of modulation to 
be able to tell in what key he is playing at any 
part of his piece. As soon as the elementary 
principles of key-relationship are understood, 
and the order of appearance of the sharps and 
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flats—F, C, G, D, A, E, B, and B, E, A, D,G, 
C, F—has been committed to memory, the 
pupil is in a position to analyse simple) 
compositions for modulation, and I will try to 
describe briefly the method which I generally 
use with my own pupils. I first explain that 
by the expression ‘in the key of so and so’ we 
mean that the composition consists of the notes 
of a certain scale exclusively, and that if no 
extra sharp, flat, or natural occurs at all, the 
piece remains in the same key throughout. 
The analysis then begins by seeking out the 





first chromatic sign to be found, and I show 
that if it is a modulating sharp it occurs on the | 
seventh degree of the new scale, if a flat, on| 


followed by the chord of the new tonic. If 
this expected chord does not appear at once 
it is not an essential change, but merely an 
accidental, probably an auxiliary note, the 
nature of which I then take the opportunity 
to explain. It is also necessary to show that 
when two or more sharps or flats occur at the 
same moment, it is the most advanced in 
the ‘ order of appearance’ which must be taken 
for investigation. The term accidental as 
applied in the Instruction Books to all sharps, 
&c., which do not belong to the signature is 
illogical and misleading, and this fact also must 
be made clear to the pupil. 

By way of proving that the pupil understands 


the fourth,* and if a natural on the seventh or| his analysis, as also of affording opportunity to 
fourth, depending on whether it cancels a flat| point out mistakes, I require him to mark his 
or a sharp in the scale just quitted. The note| piece in the manner of the following example, 
situated one semitone above the sharp, or one|in which the new keys are shown by a capital 
semitone and two tones below the flat, may letter if major, and a small one if minor, while 
then be assumed to be the keynote, and if it!the true accidentals are marked with an 
is a true modulation, it will be immediately asterisk— 
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It must be admitted that this is but a rough 
and ready method, and can only apply to 
simple and direct modulations, but I have 
always found it useful, and at any rate it serves 
to make the pupil aware that modulations do 
take place in most compositions, a fact of 
which the average pupil is often entirely 
ignorant. 

Many pianoforte students now attend 
harmony classes, and learn to write from 
figured basses, and the knowledge they gain 
should be of great value to them, but I am 
afraid that for the majority their work only 
exists upon paper, and has little or no musical 
meaning —indeed, I frequently meet with quite 
advanced players who are yet incapable of 
playing three consecutive chords in correct 
progression on the keyboard. To remedy 
this unhappy state of things, all pupils should 
be made to flay their harmony exercises 
through several times (after they have been 
corrected!) that they may learn through the 
ear as well as the eye. And, at the least, as a 
very small step towards a possible future power 
of extemporising, all pupils should be able to 
play the prepared authentic cadence in every 
ey. 


CHOICE OF MUSIC FOR 


Ido not think it would be well to attempt to 
give in this place anything like a catalogue of 
teaching pieces, because all good teachers will 
be familiar with the standard works as a matter 


STUDY. 








The alliteration, Sharp Seventh and Flat Fourth, helps to fix | ~ 


this in the pupil’s memory. 


of course, and as for lighter music, of the kind 
which is in demand for the making of a ‘little 
music in the evening,’ there is now such an 
abundance to be found in the Albums and 
other collections of all the chief publishers, 
English and foreign, that the difficulty of 
selecting suitable pieces is infinitely less than 
was the case twenty years ago. But I should 
like to emphasize the importance, in all educa- 
tional matters, of progressive order, in the 
advantages of which I firmly believe, and 
which I myself have carried out in the arrange- 
ment of the various books of my collection of 
‘ Progressive Studies,’ as also in a Pianoforte 
Tutor} for beginners compiled by me some 
years ago, in which no single detail of notation 
—whether rest, dot, tie, &c.—is introduced 
without the explanation being given at the 
moment of its introduction. 

The composers whose works appear to me 
the most valuable for teaching purposes are, 
in the earlier stages, Clementi, Dussek, Bach 
(there are some quite easy movements to be 
found in the ‘ Supplement’ to Peters’ Edition), 
Burgmiiller, some Kullak, Reinecke, and 
Kuhlau. The works of the last-named are often 
particularly useful, as the use of the sign 8va 
is generally avoided, the higher notes being 
written on leger-lines, and thus the pupil is 
obliged to learn to read notes written in the 
higher registers, an accomplishment often 
present to a very limited extent only. For 
more advanced pupils we have Mozart, Heller 


* Novello and Co., Ltd. 
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(almost indispensable for teaching the elements 
of phrasing), Haydn (often undertaken too 
early, before the pupil’s technique is equal to 
the execution of the numerous trills and other 
ornaments), Bach again, easy Mendelssohn and 
Beethoven, and, farther on, as the general 
technical progress justifies it, Hummel (ex- 
tremely valuable, and too often neglected by 
teachers), Mendelssohn, yet more Bach (pro- 
bably the Fugues by this time), Schubert, and 
a few of Moscheles’ compositions. Chopin, 
Schumann, and most of Beethoven should be 
left until the pupil is able to understand as well 
as execute them, or he will lose all the pleasure 
which is experienced by every student who is 
capable of undertaking them successfully. 

Studies, by which I mean for the moment 
studies of technique only, not of interpretation, 
occupy an intermediate position between finger- 
exercises and musical compositions. They arc 
compositions, in the sense that they have a 
beginning and ending, and conform to the rules 
of musical grammar, but they are not com- 
positions, in so far that they do not aim at 
expressing any musical thought, their object 
being simply the furtherance of technique. 
Studies of this kind should always be chosen 
with a view to the pupil’s improvement in some 
particular branch of technique, and, as a rule, 
should follow when the pupil has become fairly 
capable in that particular branch. Thus, so 
soon as the scales can be played in moderate 
tempo without difficulty, the teacher should 
give a series of scale-studies, by which means 
the pupil learns to apply to actual compositions 
the work done in technical exercises. 

From this point of view, the best studies are 
those in which one particular progression or 
figure is reiterated throughout in varied 
positions, as in the studies of Czerny, Cramer, 
Mayer, Loeschhorn, &c., and I have no liking 
for the form generally adopted by Kalkbrenner 
and others, in which there appears to be a 
striving after musical effect, together with a 
too great variety of technical figuration. Of 
course, these remarks do not apply to studies 
of phrasing and performance, “ Vortragsstudien,” 
as the Germans call them, such as those by 
Heller, Moscheles, Chopin, Liszt, and many 
others. For our practical purpose these differ 
in no respect from pieces otherwise designated. 

In choosing music for pupils now-a-days 
the teacher has to take into consideration not 
only the composer, but the editor. I think 
there can be no question that the idea, excellent 
in itself, of training the player in the way he 
should go by supplying a sufficient number of 
marks of expression and phrasing has of late 
been very much overdone, and with by no 
means Satisfactory results. I have seen modern 
editions of works with which I am perfectly 
familiar, but which I was yet positively unable 
to recognise at the first glance! Time-signa- 
tures are changed, sometimes a double time- 





signature is given, such as @ 12-8 (the meaning 


being that triplets occur in some of the bars), 
sometimes bar-lines are drawn through each 
stave separately and then across both (intended 
to indicate a certain variety in the phrasing), 
and finally the whole thing is decorated with a 
mass of curved lines, horizontal lines, dotted 
lines, abbreviations and initials (generally 
unintelligible without frequent reference to the 
preface), to say nothing of weird signs which 
look like designs for railway signals! And all 
this even in quite simple music, intended for 
pupils who have barely passed the elementary 
stage, and who surely have enough to do if 
they attend to the comparatively few directions 
which the composer has deemed sufficient. 
The result is that this overwhelming mass of 
instructions defeats its own end, and nothing is 
attended to. 

Moreover, this over-anxiety on the part of 
editors to instruct the player as to every little 
detail is often actively mischievous. A long 
experience of examination in pianoforte playing 
has taught me more of the results of different 
methods of teaching than I could possibly have 
learnt otherwise, and I do not hesitate to say 
that a rigid insistence on attention to marks 
and signs on the part of the teacher, and a 
slavish observance of them on that of the 
student, dulls the pupil’s musical perception, 
and prevents him from properly cultivating 
and exercising his judgment. For instance, 
one of the earliest ideas of the editors, long 
before the highly variegated editions of to-day 
came into existence, was to join together the 
ends of all slurs during the continuance of an 
unbroken /egato, and to leave them disconnected 
at points where a break would be necessary or 
allowable. At first sight this would appear to 
be an innocuous and even desirable arrange- 
ment, but the result is that pupils accustomed 
to this method, and unaware that composers, 
as a rule, did not trouble themselves about 
such minute details, consider the break at the 
end of every slur a necessity, and when they 
play from a copy which has not received the 
attentions of the editor turn such a_ phrase 
as— 
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Indeed, the careful and conscientious pupil is 
in such matters as the above often in worse 
case than the careless, especially if the latter 
possesses a certain amount of musical sense. 
In conclusion, I may perhaps be permitted 
to add a word of warning against the too 
prevalent practice of allowing the pupil to 
learn pieces of a difficulty far in advance 
of his technical powers. Young and inexpe- 
rienced teachers are the most frequent sinners 


XUM 











ee, 


ars), 
each 
nded 
ing), 
ith a 
tted 
rally 
) the 
hich 
d all 
1 for 
itary 
lo if 
tions 
ient. 
ss of 
ng is 


rt of 
little 
long 
ying 
-rent 
have 
) Say 
arks 
nd a 

the 
tion, 
ating 
ance, 
long 
-day 
- the 
yf an 
>cted 
ry or 
ar to 
nge- 
med 
sers, 
bout 
- the 








THE MUSICAL TIMES.—Novemser 1, 1900. 72 





in this respect. Beginners in teaching (I have | THE Yorkshire Post of the 17th ult. contains, in its 


been a beginner myself, and I know) have just 
fnished their own education at some great 


School of Music or elsewhere, they have their | 
| material for the imaginative mind; they are in their 


favourite composers or special compositions, 


‘Music and Art’ column the following paragraph 
from the pen of its erudite musical critic :— 


‘Answers to correspondents’ often furnish excellent 


and they are keenly anxious to make their | suggestiveness something like the one-sided conversation 


pupils play them like they do themselves ! 
they are tempted to seek relief from continually 
hearing music of a more or less childish stan- 


dard, and prefer to listen to compositions which | 
interest them, however imperfectly rendered. | 


All this by way of excuse, but that the practice 
is a mischievous one I have no doubt whatever. 





OCCASIONAL NOTES. 


AmonGst the musical visitors to the Birmingham 
Festival were Professor Julius Buths, of Diisseidorf, 
and Herr Otto Lessman, Editor of the Allgemeine 
Musik-Zeitung and one of the most distinguished 
critics in Germany. Professor Buths, who was born 
in 1851, has, for the past eleven years, been musical 


director at Diisseldorf, an important post in Germany | 


and one formerly held by Mendelssohn. Music is 
not, however, his only interest, pictures being a 
favourite hobby. Moreover, he took an intelligent 
delight in visiting with a few friends the splendid 
Free Library of the Birmingham and Midland 
Institute, appropriately situated in Paradise Street. 
The fine Shakespeare collection there specially 
attracted his attention, and, by the courtesy of the 
Librarian, he was permitted to examine a First Folio 
and other rare treasures that are carefully preserved 
in the strong-room of that splendid Institution. The 
Professor subsequently payed a flying visit to 
Stratford-on-Avon before returning to Diisseldorf, 
thus making a pilgrimage which formed an interesting 
finish to his Festival experiences at Birmingham. 





Proressor ButTus intends, we understand, to 
perform at Diisseldorf during the coming season a 
Symphony inG minor, ‘quite Mozartean in character,’ 
by John Christian Bach, the manuscript of which is 
in the possesssion of Dr. Erich Prieger, of Bonn. 
The eleventh son of the great Leipzig Cantor, John 
Christian was known as ‘the English Bach,’ by reason 
of his residence in London during the last twenty 
years of his life, where he ranked as one of the chief 
musicians of the day. He died in London on 
New Year’s Day, 1782, and is buried in the Roman 
Catholic portion of Old St. Pancras Churchyard. No 
stone marks the spot of the interment, and it would 
be impossible to point to the exact location of his 
remains. The burial register of the parish of 
St. Pancras records his name as 


Joun CuRIsTIAN Back. 


At some future time we hope to give a few 
biographical particulars of ‘the English Bach.’ 





Here is enthusiasm in matters choral in Greater 
Britain. Lady Mary Lygon, who went out to 
Australia with her brother, Earl Beauchamp, 


Governor of New South Wales, has successfully 
initiated a musical competition in Sydney. In a 
private letter to Dr. McNaught, Lady Mary writes : 
‘We had entries in all the twenty-five classes; and 
one choir (the Grafton Cathedral Choir and Choral 
Society) came 500 or 600 miles—two days’ journey 
by sea!—to compete in the last two classes.’ 
Advance, Australia, in the great Commonwealth of 
music. 





Or | heard when a friend is operating on the telephone. Thus, 
when we find in the October MusicaL Timgs a querist 
| answered thus:—‘ Taking into consideration all your 


circumstances, the concertina seems the most promising of 
the three instruments you name’ —we are at once launched 
upon a sea of conjecture. What were the circumstances, 


land what could be the instruments that yield priority to 
| the concertina ? 
ito be a desert island, the others the Jew’s harp and comb. 


For our own part, we should take the one 


| While we are very glad to hear from time to time of 


the usefulness of the ‘ Answers to Correspondents ’ 


| . . . . . *,° 
section of this journal, it is an additional source of 


gratification to find that it furnishes material for 
some amusing ‘copy’ in so important a newspaper 
as the Yorkshire Post. Travellers to desert islands 
will in future know the kind of instruments best suited 
to those ‘ circumstances.’ 





So much has been said upon the shortcomings of 
the chorus at the recent Festival, especially in Mr. 
Elgar’s ‘Dream of Gerontius,’ that any further 
comment is unnecessary. Their achievements in 
some of the other works, in justice be it recorded, 
gave better evidence of that high attainment which 
we naturally expect at Birmingham with all its 
splendid Festival traditions. But any defects in a 
first-rate festival choir once more point to the great 
need of a general levelling-up of choral technique in 
this country. Richter has done wonders for us in 
regard to the performance of orchestral music, and 
we want a number of English Richters up and down 
the country to galvanise choral singing into new life. 
The days of the stodgy four-in-a-bar conductor and 
the mechanical chorus singer are no more. There 
must be a spirituality in the interpretation of choral 
music—a spirituality that cannot be expressed by so 
many crotchets and quavers or even dynamic signs, 
but which must be felt. The music must come from 
the heart or it will not touch the heart. Choral 
singing is a glorious heritage of this fair land of 
ours, and its supremacy must be maintained by a 
determination to reach the highest ideals of soul- 
stirring interpretation. 





A spECIAL Thanksgiving Service was announced 
to be held in St. Paul's Cathedral, on the 27th ult., 
for the safe return from the war in South Africa of 
the City Imperial Volunteers. The music selected 
included Professor Stanford’s Te Deum in B flat, 
special Psalms, three hymns— Praise, my soul, the 
King of heaven,’ ‘Now thank we all our God,’ and 
‘All people that on earth do dwell ’—in addition to 
the National Anthem to be sung at the close of the 
service. Sir George Martin composed a special 
Antiphon for the occasion. This, which was to be 
sung before and after the Psalms, is a setting of the 
words: ‘O Lord God, Thou strength of my life: 
Thou hast covered my head in the day of battle.’ 
It was arranged that the organ should be supple- 
mented by the band of the Royal Military School 
of Music (Kneller Hall), that Mr. Charles Macpherson, 
sub-organist of St. Paul’s, should officiate at the 
organ, and Sir George Martin conduct this most 
memorable service in the Mother Church of the 
City of London. 








728 


THE MUSICAL TIMES.—Novemser 1, 1900. 





: : a. : | 
Tue interesting Sunday Chamber music concerts | 
given at the Passmore Edwards Settlement, Tavistock | gift 


Dr. Henry Warson has followed up the splendid 
of his fine music library to the city of 


Place, every fortnight, were resumed on Sunday, the | Manchester by an equally generous benefaction to 


7th ult. 


The programme of each concert, which | the Royal College of Music (Manchester). 


This 


begins at 8.30 p.m., contains at least one masterpiece | most recent instance of his public-spirited generosity 


in the domain of chamber music. The past perform- 
ances of various well-known executants have been 
excellent and are sure to be maintained under the 
végime of Mr. Richard H. Walthew, who is the able 
musical director of the Institute. | 





Owi1nG to the lamented death of Dr. Swinnerton | 
Heap, which occurred during the progress of the | 
choral rehearsals for the recent Birmingham Festival, | 
Mr. W. C. Stockley kindly undertook to discharge the | 
duties of chorus-master at the recent meeting. His 
connection with the Festival in that capacity began | 
in 1858 and continued till that of 1894, when he was | 
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succeeded by Dr. Heap. Mr. Stockley, who was 
born in 1830, has been the recipient of many testi- 
monials of personal regard and in acknowledgment of 
his long and valued services to the cause of music in 
Birmingham. We give a photograph of the veteran 
and genial musician, whose features recall those of 
Charles Dickens. 





359, Moseley 


THE University of Cambridge has announced its 
intention of conferring the Honorary Degrees of 
Doctor of Music upon Mr. Frederic H. Cowen and 
Mr. Edward Elgar. ‘Honour to whom honour is 
due’ is fully exemplified in the action of the Univer- 
sity, and the natural sequence is a chorus of 
congratulation to the two distinguished musicians, 
in which THe MusicaL Times vociferously takes a 
part. 





| upon. 


Tabla (small Drum). 


has taken the form of presenting his interesting 
collection of antique musical instruments to the 
College—a gift which we are by no means surprised 
to hear that the Council has gratefully accepted. 
In sending the information Dr. Watson writes as 
'follows in a private letter, dated October 18, from 
| which we venture to quote a sentence or two :— 
‘You will see that I have ‘‘ broken out in a fresh 
place.” Ihope the attack won’t be serious and that 
I may soon recover. It must be the time of the 
year that has something to do with it, for it was 
exactly twelve months yesterday since I parted 
with my Library. I am delighted to find that it is 
being considerably utilised, and it will be more so, 
no doubt, when it is settled in its permanent home, 
The Library, however, remains with me at present 
and will do so until it is catalogued and the books 
bound. I have just added a nearly complete set of 
Wagner’s operas in full score, and several other very 
important books. ... I am thinking of writing a 
short history of the Manchester Gentlemen’s Glee 
Club (established in 1830), but this must be done 
in my spare moments.’ 


| Whatever ‘the time of the year’ may have had to do 
|with Dr. Watson’s self-denying generosity, his gift 
|is exceedingly timely, and the Royal College of Music 


(Manchester) is to be warmly congratulated there- 
Here is a list of the said ‘old and curious 
| musical instruments’ presented by Dr. Watson :— 


ENGLISH. 
Viols, Treble and Tenor—Viol da Gamba, six strings, by 
Barak Norman—Cittern, 18th century—Keyed Cittern— 
| Dancing Master’s Kit and Pocket Fiddle—Zither (old)— 
| Bassoon, five keys, c. 1780—Oboe, six keys—Pitch Pipe, 


|c. 1700—Two Panpipes—Picco Pipe. 


INDIAN. 

Two Turhi (Brass ‘Trumpets)—Pungi (Snake Charmer’s 

| Pipe)—Two Bin-Baja (pipes used at weddings)—Small and 
Large Sitars—Dotara (Guitar)—Vina (the national instru- 
ment of India)—Manjeera (Brass Cymbals), three sets— 
| Kangari (Tambourine)—Two Dolah (Tom-Toms)—Dhol 
(Drums|—Sarangi (Fiddle), two large and one small, with 
bows—Debrubba—Hindoo Fiddle, made of Tortoiseshell— 


CHINESE. 

Urheen (Violin and Bow)—San Hsien (Banjo)—Hiuen 
tchung (large Bell). 

JAPANESE. 

Koto—and a representative set of Japanese instruments 

now on their way to England. 
AFRICAN. 

Marimba (Zulu Harmonicon)—large and small Igedegbo, 
&e. 

PIANOFORTE FAMILY. 

Dulcimer—Virginal, 1570—Clavichord (German), 1700 
—Spinet (English), 1773—Harpsichord (English), 1780— 
Square Piano (English), 1791. 

The collection also includes an Egyptian harp 
and a nose-flute from the Savage Islands. The use 
of the last-named instrument in civilised countries 
rather suggests a pocket-handkerchief obbligato ! 





. W. G. McNaucurt has retired from the con- 
Pal of the Bow and Bromley Choir. This 
appointment he has held with much distinction to 
himself and benefit to the cause of music in the East 
End of London for a quarter of a century. 
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Mr. EpwArD Exaar invited three ladies—teachers 
of the French, German, and English languages at a 
school in which he is interested—to the full rehearsal 
of his ‘Dream of Gerontius’ at Birmingham. 
Notwithstanding his injunction that they were not to 
thank him for the privilege, the trio of fair 
instructresses sent him the following epistle, in form 
of expression somewhat Tower of Babelish :— 

Sept. 28, 1900. 
My cher Herr! 

We sommes so full de Dankbarkeit 
and débordante Entziicken and sentons so weak et 
demiitig that la Kraft of une Sprache seems 
insufisante ausziidriicken our sentiments. Deshalb 
we unissons unsere powers et versuchen to express 
en Englisch, French, and Allemand das for que 
wir feel n’importe quelle Sprache to be insuffisante. 
Wie can nous beschreiben our accablante Freude 
and surprise! Wir do pas wissen which nous 
schatzen most: notre Vergniigen to-morrow, ou die 
fact, que von all gens Sie thought a uns. 

We sommes alle three fiéres und happy, et 
danken you de ganz our cceur. 
(Signed by the three ladies aforesaid.) 





GIUSEPPE VERDI attained the patriarchal age of 
cighty-seven on the oth ult. The event not only 
was an occasion for hearty congratulation, but :t more | 
than ever justified his title to that of ‘the grand old! 
man of music.’ The veteran composer’s first visit to | 
England took place fifty-three years ago. He came | 
hither for the production of his opera ‘I Masnadieri,’ | 
the libretto founded on Schiller’s ‘ The Robbers,’ first | 
performed at Her Majesty’s Theatre, July 22, 1847. | 
The cast included Jenny Lind and Lablache, and | 
the performance was honoured by the presence of the 
Queen and the Prince Consort. Verdi, who con- | 
ducted, had a magnificent reception. Lumley, the | 
impresario, made him a liberal offer to conduct Italian | 
opera at Her Majesty’s for three years, an offer | 
which Verdi felt strongly inclined to accept, but | 
which was rendered impossible by the existing agree- 
ments with his Italian publisher. Had he settled | 
down to the business of an operatic conductor it is | 
possible that ‘ Rigoletto,’ ‘ Trovatore,’ and ‘ Traviata’ | 
might never have been written. Verdi again visited 
these shores in 1862, and also in 1875, on the latter | 
occasion for the memorable performances of his | 
‘Requiem’ at the Royal Albert Hall, when he was | 
received with great enthusiasm. The year of Verdi's | 
birth (1813) is also that of other good men and true | 
who, having served well the art of music, now rest | 
fom their labours. Here are their names in the | 
order of the dates of their birth. Curiously enough, | 
they fall alphabetically :— 





Otro JAHN... ; Died 1869 
Francesco LAMPERTI - aie a as $s yea 7 
GrorGE ALEXANDER MACFARREN ay te a » 2 | 
PROSPER PHILLIPPE CATHERINE SAINTON .. ue » 1890 
Henry SMarT Pe ee m ne rr a » 1879 
WitHELM RICHARD WAGNER as ae we - » 1883 





Proressor Kari KLINpwortH celebrated his | 


seventieth birthday on September 25, too late for 
notice in our October issue. But although this note 
o congratulation to the veteran musician on so 
interesting an event comes somewhat ‘ after the 
deat,’ it may be credited with a good sforzando to 
‘mphasise its sincerity. The distinguished pianist 
and teacher of the pianoforte, the friend of Wagner, 
the editor of Chopin and other classical composers 
for the household instrument, has friends not a few 
in England who wish him all happiness in the 
tventide of his long and useful life. 





Mr. CHARLES WILLIAM PERKINS, organist to the 
Corporation of Birmingham and of the Musical 
Festivals, is a native of that city, having been born 
there on October 4, 1855. He studied the organ under 
Mr. Andrew Deakin and pianoforte and composition 
under the late Dr. Swinnerton Heap. After holding 
the appointment of organist at Wretham Road Church, 
Handsworth, till 1884, Mr. Perkins came to London 
as assistant to Sir Frederick Bridge at Westminster 
Abbey. During his residence in London he held 
successively the organistships of Immanuel Church, 
Streatham Common, and St. Michael's Church, 
Paddington ; and he owes much to the kind advice 
and guidance of Sir John Stainer during the last 
years of the latter’s organistship of St. Paul’s. In 
June, 1888, he was elected organist of the Birmingham 
Town Hall, a post which he worthily holds in addition 





(From a Photograph by 


Mr. }. A. Draycott, Bis 





Ovadler \W | on i Cr ke 7 - 


to that of the Musical Festivals. It is no wonder 
that the services of Mr. Perkins are in great request 
for recitals at organ inaugurations. In THE MusIcAL 
Times of May last (p. 315) we gave some particulars 


of his weekly performances in the Town Hall of 


Birmingham. Mr. Perkins is the right man in the 
right place, which happens to be his native place. 


Sir FREDERICK BriDGE took the following as the 
subjects of his Gresham Lectures, delivered on the 
23rd, 24th, 25th, and 26th ult. :— 

Lawes’s ‘ Comus’ music and songs. 
Orchestral study (IV.)—The Flute. 
Orchestral study (V.)—The Cor Anglais. 
Purcell and the Italians. 
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under date. 


Mr. E. SiLas writes as_ follows, 
‘ October 12, 1900’ :—- 

Would you kindly correct the answer to ‘ Exon’ in your 
next issue as the one in the last number is not quite 
correct. I have written an Adagio in E, for eight con- 
certinas; a Quintet in D, for concertina, violin, viola, 
violoncello, and pianoforte; a Quartet in B flat, for 
concertina, viola, violoncello, and pianoforte; four Tvios, 
for concertina, viola, and pianoforte; three Trios, for 
concertina, violoncello, and pianoforte; two Sonatas, 
for concertina and pianoforte; besides a great number of 
pieces for concertina and pianoforte. The Trios for 
concertina, violin, and pianoforte, mentioned in the reply 
to ‘ Exon,’ have not been written by me. 


While we gladly insert the authoritative information 
kindly supplied by Mr. Silas, we may add that we 
supplied the answer to our correspondent’s question 
from a source which we considered trustworthy. 


Mr. Freperic H. Cowen will be entertained at 
dinner by the Glasgow Society of Musicians on the 
30th inst. We understand that his ‘Idyllic’ Sym- 
phony (No. 6, in E) is to be performed during the 
coming season by the Liverpool Philharmonic Society, 
at Glasgow, Edinburgh, and Bournemouth, and that 
it will also find a place in the scheme of the Phil- 
harmonic Society’s concerts in London. 


Tue ‘Agamemnon of /Eschylus,’ in the original 
Greek, is announced to be performed, in the New 
Theatre, Cambridge, on the 16th, 17th, 19th, 2oth, 
and 21st. The incidental music for the play has been 
specially composed by Sir Hubert Parry. 


ADDITIONAL patronymics of English musicians 
duly foreignised :— 


H. Schliisselklang. 

Le Francois. 

F, Listigschinken Walder. 
P. Chevreuil. 

Heinrich Holz. 

Edoardo Tedesco. 

Herr Alangrau. 

Erneste Gué. 





A CONTRIBUTOR, during a recent visit to a friend | 
in Leicestershire who is a composer and a follower | 
of the Quorn, suggested to his host that he should | 
compose a ‘ Hunting’ symphony, of which the first 
subject should be given out by the Quorno Inglese ! 
He is no longer a guest. 


Tue following fugitive lines were recently picked 
up in the neighbourhood of Queen’s Hall: 
There was a young man of Portugal 
Who played very well on the bugle. 
He blew, and he blew, 
And he tried all he knew, 
But he could not play works that were fugal ! 


Mr. ArTuur Payne, leader of the Queen’s Hall 
Orchestra, has been appointed music director of the 
Llandudno Pier Concerts. 


—— 


Tuomas Attwoop will form the subject of the 
biographical sketch in our December issue, |p 
addition to a special portrait, reproduced for the first 
time, of Mozart’s only English pupil, the article wil] 
contain some fresh information concerning the olf 
musician from family papers. Of special interes 
will be some facsimiles of the theoretical exercises 
worked by Attwood while studying under Mozart, 
with the master’s comments thereupon. These yill 


‘be reproduced from the originals in the possession of 


Sir Frederick Bridge and by his kind permission, 
Somewhat of a sequel to the above-mentioned pro. 
posal will be an illustrated article, entitled ‘ The sisters 
of two great composers ’—(1) Nannerl Mozart and (2) 
Fanny Mendelssohn. We may take this opportunity 
to announce a new departure in regard to our Foreign 
News. Two distinguished writers on music jp 
Berlin and Vienna—Herr Otto Lessmann, editor of 
the Allgemeine Musik-Zeitung, of the former city, 
and an eminent critic residing in the city of 
Beethoven and Schubert—have kindly consented to 
furnish our readers, month by month, with letters 
giving a resumé of the musical doings in their respec. 
tive centres. Mr. H. E. Krehbiel, the well-known 
musical critic of New York, has resumed his letters 
in the present issue, and will continue to do so during 
the season. In the December issue we may have 


|something to say concerning prospective intentions 


for the first year of the New Century. 


THE BIRMINGHAM MUSICAL FESTIVAL. 
(By our SpEcIAL CORRESPONDENTS.) 


Tue thirty-ninth great music-meeting in the 
Midland capital has come and gone, leaving its lights 
and shadows behind. Inaugurated in 1768, the 
Festival has been held triennially since 1834. In that 
year the Town Hall, then newly erected, was used 
for the first time. This noble building was due to the 
enthusiastic enterprise of the late Mr. Joseph Moore 
(1766-1851), whose name should be kept in reverent 
remembrance as being the father of the Festivals in 
their present world-wide importance. It was Mr. 
Moore who induced Mendelssohn to conduct his own 
works at the Festivals of 1837 and 1840; moreover,it 
was at his instigation that ‘ Elijah’ was produced at 
Birmingham, under the composer’s direction, 0 
August 26, 1846—a red-letter day in the history of 
their Festivals of which Birmingham folk are not 4 
little proud. 

October 2, 3, 4, and 5 were the days on which the 


recent Festival was held, under the conductorship of 


Dr. Hans Richter, who has held the post since 1885, 
The band consisted of 123 performers, of whom § 
were ‘strings.’ The chorus totalled 351 voices, dis 
tributed thus: 


SopRANoOs. 
107 


BASSES. 
88 


CONTRALTOS. TENORS. 
so 76 


EXIT MALE ALTOS! 


For the first time in the history of the Festival ther 
were no male altos in the chorus. In Met 
delssohn’s time (1846) the alto part was sung entirely 
by men—‘ bearded altos,’ as he called them. Since 
the meeting of 1867 there has been a steady decreast 
in the number of these gentlemen altos. They 
dwindled down to nine at the last Festival, and now 
they have disappeared altogether. It may nit 
be without interest to mention that the employment 
of lady singers in the alto section of the Festiva 
chorus was due to Costa, who first introduced them 
at the Festival of 1849—the occasion of his initial 
conductorship—in the proportion of 17 of the fair set 
to 59 of the hirsute-adorned species. In 1846 (the 
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‘Blijah’ year) 62 of the 271 chorus singers went down 


fom London, now the choir is entirely local, and 
ery properly so, in its constitution. 


‘ELIJAH’ AND ITS PANEGYRIC. 
After the National Anthem (Costa’s arrangement), 


the Festival began on Tuesday morning (the 2nd ult.) | 


with Mendelssohn’s ‘ Elijah,’ which oratorio, with the 
aception of its production in 1846 and the Festival 
of 1864, has always opened this feast of music. The 
work received, on the whole, a very satisfactory per- 
frmance. It is sufficient to name the principal 
ywealists to record that full justice was done to the 
los: Madame Albani, Miss Esther Palliser,Miss Ada 
Crossley, Miss Clara Butt, Mr. Edward Lloyd, and 
Mr. Andrew Black. For the first time the double 
quartet (‘For He shall give His angels’) was sung 
entirely by principals engaged for the Festival. The 
hall was crowded in every part, standing places 
being sold easily ata guinea each. The coup d’cil, 
especially during a gleam of brilliant sunshine, 
furnished a striking feature in an event which was 
deeply impressive—no less in its associations than in 
ageneral all-round excellence of interpretation. 

A protest must, however, be made against the 
ultra-fulsome panegyric of the oratorio printed in 
the programme book. This unnecessary lauda- 
tion was, we believe, written by a late distinguished 
musical critic at the request of the late Mr. J. Oliver 
Mason, who had much to do with engineering former 
Festivals. It first appeared in 1858 and contains 
such ridiculous expressions as ‘ There is nothing in 
music more impressive than this hymn’ (‘ For He, 
the Lord our God’), and ‘ This is one of the most 
remarkable examples of vocal part-writing of which 
the art can boast’ (‘For He shall give His angels’), 
and so on ad nauseam. Is it not time that such 
absurd puffery should be suppressed? The old 
mistakes (in two places) of printing ‘Ecclesiastes’ 
instead of ‘ Ecclesiasticus,’ inthescriptural references, 
were repeated in this word-book, which needs to be 
thoroughly revised before another Festival. 

SIR HUBERT PARRY AND OTHERS. 

The programme of the Tuesday evening perform- 
ance was as follows :— 

PART I. 

Overture—‘ Genoveva’ i ae xe .. Schumann. 

Psalm (12 parts)—t De Profundis’ .. Sir Hubert Parry. 


(Conducted by the Composer.) 
Soloist—Miss EVANGELINE FLORENCE. 


PART II. 
Orchestral Song—‘ The Soldier’s Tent’ 
P (From ‘ The Bard of Dimbovitza,’ by Carmen Sylva.) 
(Written specially for this Festival and conducted by the Composer. ) 
Mr. PLUNKET GREENE. 
Symphony in C (‘Jupiter’) Mozart. 
Songs from the Cycle—‘ Sea Pictures’ . ae Edward Elgar. 
I, Sea-slumber Song. IV. Where corals lie. 
II. In Haven. V. The Swimmer. 
(Conducted by the Composer.) 
Miss Ciara Butt. 
Overture—' Romeo and Juliet ’ 
Ballade—' Die Vatergruft ’ (Uhland) Peter Cornelius. 
Mr. PLUNKET GREENE and Cuorus, 
Overture— Tannhauser ’ 


.. Sir Hubert Parry. 


Tschaikowsky. 


Wagner. 


The manner of the performance of this programme 
does not call for detailed remark. It may be taken 
for granted that the orchestral numbers were played 
with all possible excellence under Dr. Richter’s 
‘onductorship. The ‘Jupiter’ would have sounded 
more Mozartean if only half the strings in the band 
ad been employed, though no such limitations 
‘ould be thought of in connection with the 
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‘Tannhauser’ overture—that ‘old chestnut,’ as a 
distinguished composer called it—which was played 
with all possible fire and crispness. Tschaikowsky’s 
overture, in spite of its cleverness, gave one the 
impression of being rather more cymbalical than 
symbolical. Sir Hubert Parry’s fine setting of the 
‘De Profundis’ (soloist, Miss Evangeline Florence) 
|was not adequately rendered by the choir. The 
| division into ‘12 parts’ and the Latin words doubt- 
jless militated against a proper interpretation of 
| music that needs to be thoroughly mastered before full 
| justice can bedonetoit. Miss Clara Butt repeated her 
| former successes in her inimitable interpretation of 
| Mr. Elgar’s delightful ‘Sea Pictures,’ especially in 
| the charming lyric (the words by Mrs. Elgar), entitled 
'‘In Haven’ (Capri), a song which is worthy of 
|Schubert at his best. Mr. Plunket Greene gave 
| quite a sepulchral touch to his singing of the solo in 
|‘ Die Vatergruft ’ of Peter Cornelius, and the ‘ Spirit 
| voices’ of the chorus (unaccompanied) again proved 
the effectiveness of this graphic setting of Uhland’s 
words. The ‘orchestral song’—what is an ‘ orchestral 
song’ ?—by Sir Hubert Parry, one of the two novelties 
of the Festival, was also well sung by his son-in-law, 
Mr. Plunket Greene, for whom it was written. 
Perhaps its most effective portion, on a first hearing, 
was the orchestral prelude illustrating the words 
(unsung) :— 





Across the mountain the mist hath drawn 

A cov'ring of bridal white ; 

The plains afar make lament, and mourn 

That the flutt’ring veil of the mist-wreaths born 
Hath hidden the mountains frem sight. 


‘THE DREAM OF GERONTIUS.’ 


The production of Mr. Edward Elgar’s ‘ Dream of 
Gerontius’ at the Wednesday morning performance 
was the great event of the Festival and the feature 
which will be the best remembered. Unfortunately 
the memories will not all be as pleasant as 
they should be, owing to the shortcomings of the 
chorus. ButI do not wish to do more than mention 
them—particularly as the whole question is discussed 
elsewhere. One point, however, seems to call for 
consideration in this place. The defects alluded to 
may have been due to specific accidental causes- 
But even granting that it was so, the fact that such 
accidents are possible in our best regulated Festival 
is a serious one. My own feeling was, however, 
that it was no accident; that the indifferent singing 
was due to the nature of the choral writing. Not 
that it was exceptionally difficult, but the difficulties 
were of a kind to which choralists are not yet 
accustomed. 

‘The Dream of Gerontius’ is a work of great 
originality, beauty, and power; and, above all, of the 
completest sincerity. It is not desirable, of course, 
to introduce theological notions into the discussion 
of a composition ; but it is necessary to refer to the 
fact that no one but a Catholic could approach 
Cardinal Newman’s poem in the right spirit. More- 
over, there are many—even Catholics—to whom the 
insistence on what may be called the physical aspects 
of the Last Judgment in the poem is extremely 
distasteful. This may or may not be heterodox 
theology and inferior literature, but there is no doubt 
that these very features are what give a composer his 
best opportunities—more particularly a composer of 
Mr. Elgar’s temperament. He makes Gervontius a 
man of every-day weakness and, we must suppose, 
sinfulness. This conception conditions the whole 
work; and his utterances on earth can by this 
means be brought into sharp contact with the 
ecstasies of his soul in Heaven, and thus a great deal 
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is gained for the total artistic effect. In his treat- 
ment of the choruses Mr. Elgar is frankly dramatic, 
especially in the chorus of the dispossessed Demons. 
The chorus of praise and thanksgiving, ‘ Praise to the 
Holiest,’ is perhaps the most elaborate choral move- 
ment Mr. Elgar has written and its working up toa 
musical and emotional climax is nobly conceived and 
carried out with mastery. But, to judge from one 
performance, it is not the most successful number in 
the work. The most beautiful numbers are the 
spiritually exalted Prelude, which ought soon to 
find its way into all our concert-rooms; the 
exquisite air of the Guardian Angel, ‘My work 
is done’—the gem of the whole—and the scene 
with Gerontius which succeeds it. The orchestral 
interlude which depicts the wafting of the Soul 
though space is also of rare and tranquil beauty, 
while Gerontius’s last words on earth, ‘ Sanctus, 
fortis,’ are very striking. 

In all respects I am disposed to consider 
‘ Gerontius ’ an advance on Mr. Elgar’s earlier works. 
His use of Leitmotives is subtler and more suggestive ; 
his orchestration, while as beautiful and skilful as 
ever, suffers less from the over-elaboration which 
sometimes obscured his main drift; his writing for the 
solo voices is immeasurably more grateful, without, 
however, any hint of concession to mere facility or 
banality ; and of the choral writing I have already 
spoken. But the chief merit of all is the ‘atmosphere’ 
which the work creates. The boldness with which 
Mr. Elgar has throughout shaken himself free from 
all conventionality is most admirable, since it is the 
outcome of conviction—not of a desperate desire to 
be different from other people at all costs. 

In regard to the performance, Mr. Edward Lloyd— 
whose last Festival ‘creation’ this was—sang the 
music of Gerontius very finely, though a little more 
dramatic intensity might not have been amiss here 
and there; Miss Marie Brema’s singing of the music 
of the Angel was superb in its grasp of the true mean- 
ing of the music and the poem, and Mr. Plunket 
Greene sang the music of the Priest and of the Angel of 
the Agony withallhisusual earnestness. The orchestra 
had a hard task, and discharged it most ably, under 
Dr. Richter, for Mr. Elgar had decided not to conduct 
his own work, but to entrust it to the conductor in 
chief of the Festival. ‘The Dream of Gerontius’ 
is a work which requires to be known; but still it 
impresses deeply at a first hearing, as was shown by 
its enthusiastic reception on this its first performance. 

Schubert’s so-called ‘ Unfinished’ Symphony 
opened the second part of the morning’s performance. 
It is hardly necessary to say that the beautiful work 
received a very finished rendering by the orchestra, 
under Dr. Richter’s skilful guidance. A _ selection 
from 
performed, followed. The soloists were Miss Esther 
Palliser, Miss Marie Brema, Mr. William Green, 
Mr. Andrew Black, and Mr. Plunket Greene—the 
two last-named vocalists duetting, somewhat frolic- 
somely, ‘ The Lord is a man of war.’ A special word 
of praise should be meted out to the rising and 
conscientious young tenor, Mr. William Green, for 
his singing of ‘ The enemy said.’ 


THE TRIUMPHS OF HIAWATHA! 


The attendance at the Festival reached its high- 
water mark at the performance of ‘ Hiawatha’ by 
clever young Coleridge-Taylor. In regard to the 
wave of its popularity, the tide remains at the flood, 
and in all probability the cantata will leave its foot- 
prints on the sands oftime. The human element in the 
trilogy is a very strong factor in sustaining its interest. 
When to this can be added music that is grateful to 





‘Israel in Egypt,’ somewhat perfunctorily | 





aaa: 


sing, is melodiously attractive and understandable ty 
the man in the street, then a long march along th 
road that leads to success is accomplished. As , 
distinguished composer remarked to me during the 
interval, ‘The music goes to your heart,’ and ther 
were moments during the ‘ Death of Minnehaha: 
section when one could not help experiencing tha 
throat lumpiness which is an indication of the moving 
power of music over the emotions. It is no wonder 
that the work has taken such a high position in g 
short a time; in fact, it would not be very difficult 
to compile a list of choral societies that are ij 
going to perform this ‘ Hiawatha’ music during the 
coming season. All this must be very gratifying { 
Mr. Coleridge-Taylor, no less than the hearty recep. 
tion he met with at the close of the Birmingham 
performance. In regard to the interpretation, the 
choir sang their tuneful strains remarkably well anj 
the soloists—Madame Albani, Mr. Edward Lloyd, 
and Mr. Andrew Black—fully sustained their reputa. 
tions. Dr. Richter, who conducted at the composers 
request, took some of the choral movements too slowly, 
with some loss to the vivacious rhythmic-charged 
music; but the whole performance proved to bea 
very enjoyable feature in the music-making of a 
memorable day. 

Much has been said as to the advantages of an 
experienced conductor over the composer in piloting 
anew work. But is it an unmixed advantage? Ar 
not the few inefficiencies—should they be in evidence 
—of the inexperienced conductor-composer preferable 
to the expertness of the eminent orchestral-chiel, 
who may not be in full sympathy with the music 
placed in his charge? One thing is certain, if the 
composer himself conduct, one would naturally 
expect, and would probably experience, a truer 
spiritual interpretation, which, if less technically 
excellent, would have compensating advantages over 
the other conditions. 



















































THE ‘ST, MATTHEW’ PASSION. 

Thursday morning brought with it Bach’s ‘Ss. 
Matthew’ Passion and a reminiscence of ‘ Elijah’ in 
an abundance of rain. The proper environment {or 
the great Cantor's wonderful tone-picture is uw 
doubtedly the church and not the concert-room; but, 
under the circumstances, no fault could be found 
with the managers of the Festival for selecting 
worthy an art creation for performance at thei 
Festival. It may not be generally known that the 
earliest performance in this country of any portion! 
the ‘St. Matthew’ Passion took place in this ver 
Town Hall of Birmingham, at the Festival of 183, 
The selection performed on that occasion (September 
22, 1837)—the duet and chorus, ‘My Saviour Jest 
now is taken’—was due to Mendelssohn, who com 
ducted his ‘St. Paul’ and played Bach’s Orgat 
Prelude and Fugue at that Festival. Tradition says 
that the performance was vile! A sapient loc 


delivered himself thus: ‘The duet from Bach’ 
Passion is a laboured production, unvocal and unfit 
for the words; and the singers evidently felt it s0. 
Poor scribe! we feel for you. ‘To return to the 
present performance. The interpretation was Ur 
fortunately very unequal. While the chorus sani 
the chorales (unaccompanied) with fine tone amt 
refinement, they failed to fathom the hidden depth: 
of Bach’s devotional strains, and, as on the previous 
day, their intonation was not always faultless. 
number of chorister boys, selected from various 
church choirs in the city, were retained to sing tht 
chorales in the first part; but as these youn 
gentlemen took it into their heads to sing shat}: 
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the effect was not altogether pleasant to one’s auditory 
nerves. Some unfortunate discrepancies, which 
must have been due to insufficient rehearsal, were 
painfully evident in the matter of rendering those 
ornaments which are so characteristic a feature of 
Bach's music—the solo vocalist making the appog- 
gjaturas long and the flautist making them short, 
when both voice and instrument should have been 
exactly together! Mr. C. W. Perkins, who, unlike a 
ood many organists, is also an artist, exercised 
commendable restraint in the use of the organ; and 
thus it was that the fortissimo entry of the great 


instrument, over which Mr. Perkins so ably presides, | 


on the F sharp major chord in the mighty ‘ lightning 
and thunder’ chorus proved to be in the highest 
degree effective and legitimate in its thrillingness. 
Mr. A. J. Cotton, the excellent choral accompanist to 
the Festival, was at the pianoforte for the recitatives. 


THE ENGLISH TEXT OF THE PASSION MUSICe 


Special mention must be made of the English text 
used on this occasion—that made by the late Dr. 
Troutbeck. This version has the supreme advantage 
of retaining the notes exactly as Bach wrote them, 
more especially in the recitatives. The translator of 
the earlier English text altered the notes to fit her 
translation, whereas Dr. Troutbeck most carefully 
constructed his version in order that Bach’s notation 
should be religiously preserved. Unfortunately, Mr. 


Edward Lloyd sang from the earlier edition, with | 
| the result that not only were there considerable 


variants with Bach’s original setting of the recitatives, 
but the tenor soloist’s utterances disagreed with the 
words printed in the programme book. The other 
principals, in addition to Mr. Lloyd, were Miss Esther 
Palliser, Miss Ada Crossley, Mr. William Green, 
Mr. Andrew Black, Mr. Plunket Greene, and Mr. 
Bispham. 

It was exceedingly fitting that Mr. Edward Lloyd 
should take his farewell of the Birmingham Musical 
Festival in Bach’s ‘*St. Matthew” Passion. It was 


in this noble work that Mr. Lloyd first made his 


mark as an oratorio singer of the first rank, nearly 
thirty years ago, at the Gloucester Festival of 1871, 
conducted by the late Dr. S. S. Wesley. A special 
call for the distinguished tenor at the close of the 
performance was as fully justified as it was richly 
deserved. 

Dvorak’s ‘ Spectre’s Bride,’ specially composed for 


| the Festival of 1885, formed the main feature of the 


evening concert. In this connection it may not be 
without interest to recall the verdict of Professor 
Prout upon the work, which he recorded in the 


‘columns of the Atheneum immediately after its 


production, fifteen years ago. ‘Of the music it is 
quite impossible in words to convey any adequate 
idea. Whatever we may say will appear weak to 


| those who have heard the work, and exaggerated 


to those who have not... . That he [Dvorak] has 


| been able throughout a cantata lasting more than an 


hour and a half in performance to keep the attention 
of the audience at the highest stretch, without 
inducing the slightest feeling of weariness or 
Monotony, is an achievement of which he may well 
feel proud.’ To return to the present Festival, 


| Dvorak’s dramatic and picturesquely orchestrated 


work was performed with much verve and enthu- 
slasm by both band and choir, and the solo 
Portions were in the safe keeping of Madame Albani 
(who was in splendid voice), Mr. Ben Davies, and 
Mr. Bispham. The remainder of the programme 
Consisted of Berlioz’s ‘King Lear’ overture and the 
nal scene from ‘ Gotterdimmerung ’ (superbly sung 
by that consummate artist, Miss Marie Brema). 





Glazounow’s richly scored and melodious Sixth 
Symphony—how charmingly beautiful its variations 
and Intermezzo sections—brought the concert to a 
triumphant termination. 


BRAHMS, BYRD, AND BEETHOVEN. 

If there is any charm in variety it was furnished 
by the bill of fare for the Friday morning’s per- 
formance, the last day of the Festival. First we had 
the ever-welcome ‘German Requiem’ of Brahms. 
Every rehearing of this masterpiece confirms one’s 
impressions that the master has therein reached the 
heights of sublimity and fathomed the depths of 
devotional expression in music. Thechorus did their 
work well, and the beautiful orchestration, which is 
so marked a feature of the Requiem, was well revealed 
under Dr. Richter’s careful conductorship. The 
soloists were Miss Evangeline Florence and Mr. 
Bispham. ‘Twas a far cry from Johannes Brahms 
to our own William Byrd, who was born some three 
hundred years earlier. Byrd was _ represented 
on this occasion by a selection—Credo, Sanctus, 
Benedictus, and Agnus Dei—from his Mass for five 
voices. The archaic nature of this old-world music 
fell strangely upon the ear after the modern har- 
monies and current tonality of the previous days, 
and, moreover, the unecclesiastical surroundings 
were against a proper appreciation of the antiquated 
music. Its revival was most interesting, and thanks 
are due to Mr. W. Barclay Squire and Mr. R. R. 
Terry for furnishing the excellent edition from which 
the work was performed. The soloists in the Mass 
were the same as in Brahms’s Requiem, with the 
addition of Miss Ada Crossley, Mr. Ben Davies, 
and Mr. William Green. Nothing could be 
greater than the contrast between the sixteenth 
century composition of Mr. Byrd and the ‘ Parsifal’ 
Vorspiel which followed, and which, with Beethoven’s 
refreshing Seventh Symphony, was played, as of old, 
with all due effect by Dr. Richter’s orchestra. 

The meeting was brought to a fitting conclusion 
by a performance of Handel’s ‘ Messiah,’ without 
which no English Festival would seem complete. 
There was a first-rate cast of soloists in Madame 
Albani, Miss Clara Butt, Mr. Ben Davies (who 
specially distinguished himself in the Passion music), 
and Mr. Andrew Black, who deserves to be highly 
commended for the attention he gives to the 
pronunciation of his words—an all-important feature 
of vocal art that is far too much neglected, not only 
by soloists, but by chorus singers. Dr. Richter 
unfortunately took several of the numbers too slowly— 
this was especially noticeable in ‘ And with His 
stripes,’ which the singers could not phrase properly 
at so leisurely a rate of speed. 


CHORAL MATTERS. 


In a general retrospect of the Festival doings the 
gloomy character of the scheme was noticeable, so 
many of the works being associated with death or of 
a non-festal nature. Greater relief from this sad 
element would have been welcome. Dr. Richter 
conducted the instrumental and Wagnerian selections 
with all the skill and greatness that have made him 
unapproachable as a conductor of orchestral music. 

But more than this is surely required at an 
English Festival where choral music holds a pre- 
eminent place. There is something wrong in a 
system which allows a foreign conductor to take up 
the reins from an English-speaking chorus-master at 
the eleventh hour, and which recalls the old adage 
of swapping horses while crossing the stream. 
Moreover, there are certain deep-rooted traditions 
connected with our oratorio singing which Dr. 
Richter, with all his masterfulness, cannot be 
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expected to grasp. The managers of this and other 
Festivals will doubtless take it into their serious 
consideration whether, in the case of a non-native 
conductor-in-chief, some, at least, of the choral 
works should not be conducted by the chorus- 
master, who, apart from the 
language, has the advantage of being more in touch 
with his choir and its personnel. 

The attendances and receipts, shown by the 
following comparative table, were most satisfactory, 
and it is expected that a sum of about £5,000 will be 
available for the treasury of the General Hospital. 


AGGREGATE RETURN. 
Attendance. Receipts, Donations, &c. 
1900, 1897. 1900. 1897. 
Total (four days) .. 13,218 12,392 | £14,670 17 2 £13,722 9 11 


Attendance increase, 826. Receipts increase, £948 7 3 


In conclusion, full acknowledgment must be made 


consideration of 


= ee 
of a hundred years ago. It is recorded [at th 
Festival of 1799] that, for the special benefit of th, 
light-fingered gentry, who were so troublesome jy 
1796, the task of preserving order was entrusted t, 
the ‘Loyal Birmingham Association of Infantry; 
who, notwithstanding very bad weather, manfull 
remained at their posts from morning until afte 
midnight, ‘and effectually preserved order, anj 
protected the pockets of those of his Majesty, 
subjects who came to attend the Festival.’ 








Two veterans present at the Festival desery 
|‘ honourable mention’ for long service. Mr. Thoma 
| Harrison, a worthy citizen of Birmingham, and on 
| of the noble army of courteous stewards, has attended 
| every Festival since 1846. May that just passed he 
| by no means his last appearance at the great music. 
|making in Hardwareopolis. Equally veteranish js 


of the unfailing courtesy of the Lord Mayor of Bir-| Mr. William Pountney, who has been a chory 
mingham (Alderman C. G. Beale), Councillor G. H.| singer at every Festival (except that of 1849, when 
Johnstone (Chairman of the Orchestral Committee), | he was absent from Birmingham) since 1846. He js 
and the Stewards in carrying out the seating | not only the doyen of the chorus, but at the recen 





arrangements of the large audiences assembled day 
by day. 


POSTSCRIPT, 

Dr. Richter conducted the selection from ‘Israel in 
Egypt’ from a vocal score. We understand that the 
great conductor did not see the full score of Mr. 
Elgar’s ‘ Dream of Gerontius’ till the evening before 
he conducted its first orchestral rehearsal at Queen’s 
Hall. This full score contains, at the end, the 
signatures of every member of the Festival band. 
The title-page, in addition to several interesting 


|meeting sang amongst the basses with a hearty 
,enthusiasm worthy of all emulation. He by m 
_means owed his place in the Festival chorus of 19 
‘by reason of his long service, but passed the 
| examination with honours, singing a scale from low 
|D to high F sharp—two octaves and a third! 
; Bravo! William Pountney! 





| Portraits of Mr. W. C. Stockley and Mr. C. W, 
| Perkins, chorus-master and organist respectively o 


| he Festival, will be found in another column, 


! 
| 





signatures, bears the following characteristic inscrip- | 


tion in the handwriting of the Festival conductor :— 
Let drop the chorus, 
Let drop everybody ; 
But let xof drop the wings of your original genius. 
Hans RICHTER. 


As some wrong impressions have been formed in 
regard to the tardy appearance of Mr. Elgar to 
acknowledge the plaudits of the audience after the 
performance of his ‘ Dream of Gerontius,’ it may not 
be without interest to state the actual facts of the 
case. Previous to the performance Mr. Elgar was 
informed, and the statement was printed in the pro- 
gramme-book, that ‘no applause would be allowed at 
the morning performances.’ Therefore, the composer 
seated himself far back in the end gallery to hear the 
performance of hisnew work. When he discovered that 
he was ‘wanted '—though not by the constabulary— 
he found himself hopelessly thwarted in making his 
way tothe orchestra. In spite of many beckonings by 
Dr. Richter, Mr. Elgar’s progress up the stairs was 
barred by the broad back of a burly Birminghamite who 
was applauding vigorously. Mr. Elgar modestly said: 
* Will you kindly allow me to pass?’ ‘Now, just wait 
a minute or two,’ replied the applauder, ‘we want Elgar 
up and mean to have him!’ At last the composer made 
bold to say: ‘I think it would really expedite the 
matter if you will allow me to go on the orchestra,’ 
which he then did, and Mr. Elgar made his acknow- 
ledgment of the applause of the audience. 





The fine appearance of the Birmingham police 
attracted general attention, especially the mounted 
members of the force, who charged along the streets 
calling up carriages with all the dash of the Light 
Brigade! How different the conditions of present- 
-day preservation of law and order compared with those 


A NEW ENGLISH COMPOSER. 


Dr. H. Watrorp Davies is not unknown to ou 
readers. Since his student days at the Royal 
| College of Music this journal has frequently, and in 
no uncertain manner, drawn attention to his creative 
gifts whenever one of his works has been producei. 
As long ago as December, 1896, we referred to hi 
second Violin Sonata, in D minor—then played for 
the first time in public, from manuscript—as ‘ showing 
noble endeavour in every bar, and the “ lion’s claw” 
of something very like genius in its finest moments. 
This remark may well be applied to a number of his 
compositions which have just been published ani 
which we are about to discuss, for they do not contait 
one bar that falls below the highest standard which at 
artist, taking his art most seriously, could set himsel, 
while there are passages which seem to flash the 
precious light of inspiration upon us. We hare 
studied the works carefully, but no re-reading can 
convince us that our first strong impression was to 
favourable. On the contrary, Dr. Davies’s music's 
not only never written ad captandum, but greater 
familiarity with its secrets breeds but greater low 
and admiration for it. The more elaborate ant 
serious efforts show the composer's creative gifts# 
their best: the higher his aims, the nobler the results 
This is as it should be, and it is well. It causes vs 
to look upon Dr. Davies more than ever as? 
composer with whom the nearest future of Englis! 
music will have to reckon. He has not rushed into 
print with unripe, ill-digested works. Some of them 
have been in existence for several years. They mus 
have been put aside time after time for reconsider 
tion and revision. The result is a batch of the 
sanest, wholesomest, and, what is more to the 
point, most beautiful compositions it has been ol 
good fortune to see for a long time. The work 
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Every note seems in its right place, and there wel Seconp Susject. 

neither too few nor too many. The critic does not! Phe. he te 

question the raison d’étre of this phrase or the advisa- | __ . 9s Pe _- Th 3 * 

bility of that passage. Everything occurs as of a! ee Se ee tea tet 

logical necessity. This does not mean that the music |} ~~~ r ~— ims a aa) oa : aeae 

isnot often full of delightful surprises. But when it ;| f° en 

has become familiar, no other way than the com- | Etat te ot —— a ay 

poser's suggests itself as possible. This is his triumph, — + "sre Se st 

the result of a strong intellectuality, of masterly | tet ak Oe i 

workmanship, of a well applied capacity for taking | 

immense pains. A young heart from which flow] pg fea eect 

yarmth and enthusiasm is ruled and kept in check =: = SE fs 

bya cool head. The consequences are a rare concise- — a q=- —+ 2 a3 o> 
fa vs - je je ! 


ness, and an utter absence of ‘ passion,’ as the term 


jsunderstood in these days. There is no ranting, no ee ee ae ee 
hair-tearing or Annis: in Dr. Davies’s ani. C3 — Jeo === tee <= 
Those to whom Tschaikowsky’s ‘ Pathetic’ Symphony 26 “f= oe 
represents the summit of all musical art will be =e ——— A Ox 
disappointed that our young friend has not been Their gentle beauty indicates the happy. contented 
influenced in the least by the fashionable pessimism feeling of the whole. This is music to soothe and 
and sensuousness 4 /a Russe. For this we give him charm, rather than astonish and excite. Rarely only 
heartfelt thanks. But those who value the sanity and does it rise to a forte, and only once, for four bars 
dignity, the serenity and nobility of Brahms’s art—and tg fortissimo. But its refined sentiment and 
there are more such than are dreamt of in our concert. unaffected simplicity leave a wholly pleasant impres- 
givers’ philosophy—will consider Dr. Davies’s two. gion behind. Very different in character is the 
violin and pianoforte sonatas, the scena ‘Prospice,’ | subsequent Presto. Full of bustling energy and 
and the anthem ‘God created man,’ treasures of no _ vigorous life, the music rushes along over numberless 
common kind. : | busy semiquavers with delightful abandon. We must 
And this brings us to the point where our readers | quote the opening subject (violin part only) and its 
will ask: * How about your composer's originality ?’| very rhythmical and tuneful counterpart, which is 
Some people prize originality above everything else. | assigned to the pianoforte. 

‘So new, so characteristic,’ they will say, and feel 

happy even with the wildest, ugliest effusions. We! | Presto #=160. .————_ —s —_—~. 
would be on the side of the angels and confess that | #9“——=s—— B>Eers <= SS 
originality has no charm for us if it be not accom- | Gas eeuers Sees cicerern 
panied by beauty. On the other hand, we can see| —LKk——>-— ?—] 
beauty in music even if it does occasionally reflect | 
the influence of another, stronger individuality than 
thecomposer’s. There are not a few works amongst | é 
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the world’s recognised masterpieces, and quite a large | 
number of the great masters’ early efforts which do | | 
inplaces shine thus with reflected light. When the 
sun has set, we gladly welcome the moon’s soft | 

splendour. Dr. Davies’s music is influenced by | fac aaciciaci — 

Brahms, but only in the general way in which the | $e eg eg Se 2 
youthful Brahms was influenced by Beethoven. To' —14-- 
him Brahms represents the latest and farthest | Pfte. , > a 


development in Chamber music; he builds on the! 4 = Sst ata 
: oe REERNo ESsi Some -oe —— 
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strong and broad foundations securely laid by the 
great masters, and broadened and strengthened by 
the latest of their glorious line. We can dismiss | ee | 

this question and leave to the reminiscence hunters |; ae 63s a 
their favourite task of discovering what may per- ||\@—-—#- =— aS at 
chance ‘remind them of something.’ Our young | - , @ 
composer has sufficient individuality and strength to | pe one 
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produce masterly works—masterly, that is, in tech- | LES == = =e 
nique and invention. Let us look at them a little "~~~ ——— - 
more closely. ” - ” E 


The first sonata, in E minor (Op. 5), is a remarkably 
concise yet beautifully finished work. It presents an 
unusual feature in that the Finale consists of an Adagio 


A most excellent Scherzo this, which should suffice 
to make the success of the sonata. The Finale, 


spressivo of only thirty-four bars, mostl occupying | 2!ready referred to, is a pathetic Song, dying away, 
one page of con ig This doen mek Te Pit | after a momentary outburst of deep feeling, with a 


poser cared much about applause. The short first | few gentle sighs. ; . 
movement (in which the exposition is not repeated) |. [he second sonata, in D minor (Op. 7), announces 
in its opening subject— 


is built on the following suave themes :— 
Allegro energico. | | 


First Susject. ee ee ™ 
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: that we have before us a work of different calibre 


P espress. 

ts ; a from its companion in E minor. If the latter 

era os = et could be called Dr. Davies’s idyllic sonata, then 
= a we might call this ‘Appassionata’ or ‘Eroica.’ In 
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subject-matter, workmanship, style, scope, and effect 
it challenges comparison with the best sonatas of 
recent years, and we hail it, as we did in 1896, an 
admirable work, and a real honour to English art. 
Strength and dignity are its chief characteristics. 
They are well exemplified in the above first subject, 
in this second part thereof— 


molto espress. e sempre f 











proper— 


These subjects and the gentler second subject, tran- 
quillo e legato, are treated with rare amplitude, yet 
without once degenerating into mere loquaciousness. 
The interest of the movement grows as it proceeds, 
and a bold, powerful, and impressive Coda, in 
which most effective use is made of the rhythmic 
peculiarity of the first subject, crowns this noble and 
virile piece. Noteworthy features are the brevity 
of the orthodox development section and the entire 
omission of the return of the first subject. The 
themes are so treated in the course of the exposition 
and recapitulation that this departure from rule 
only becomes evident when the construction of the 
movement is subjected to careful analysis. 

The second movement, in Aria form, is a delightful 
Allegretto semplice of such haunting tunefulness and 
rhythmical charm that it will be welcomed by all 
sorts and conditions of listeners. We can only quote 
a few bars of the melody— 


y Allegretto semplice. —_ = bis. San ak, 
2 1 Ay ST RE WORST a reas a a | (LY oe jan ar ik 
ee anit Sire r eee Barat PEt 

7 | ——— i 
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The slow movement is entitled ‘A Burden,’ an 
excellent English definition, which has ancient usage 
to recommend it, and may well be incorporated hence- 
forth into all dictionaries as a modern musical term. 
In form it resembles a Passacaglia—at least, as regards 
its first part. After an impressive subject, given out 
by the pianoforte in octaves, the ground bass, C, 
B), A, is heard from the keyed instrument, while the 
violin announces, molto espressivo, a new strain which 
seems to come from a heavy-laden heart— 


Andantino espressivo, 
oat. 
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After a while, however, this ground bass is allowe 
to drop out of the scheme, and the opening phray 
assumes greater and greater importance. The move. 
ment rises with a gradual and masterly crescendo t 
heights of great force and pathos. But it is the path 
of dignity, not of despair, of Beethoven’s Sonata (0p, 
13) rather than Tschaikowsky’s Symphony. The tt 
ending, suddenly introducing, for a few bars, the ke, 
of D major, is a poetic and very effective touch, ~ 

The Finale, Allegro tranquillo, is as graceful an 
genial as the preceding ‘ Burden’ is solemn, soulfy} 
and severe. This charming, open-air first subject~ 






Allegro tranquillo. 
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must be the last of our quotations. Enough that this 
Finale is a worthy companion in every respect t 
what has gone before, and most effectively ends 
beautiful piece of abstract music, coming doubly 
welcome after the surfeit of programme pieces with 
which we have of late years been regaled. We 
recommend it most warmly to all good violinists. 


(To be continued.) 


ROMAN CATHOLIC CHURCH MUSIC 
IN ENGLAND.* 


(Concluded from page 598.) 


In my first notice of these sacred compositions, | 
touched briefly upon the universally acknowledged 
need of a classical school of English Roman Catholic 
Church music, of the first impetus towards the creation 
of such a school having been given by Vincent Novello 
early in this century, and, finally, of the appearance 
of these first-fruits, if one may so speak, of the present 
generation of Roman Catholic composers. 

And before I turn to speak particularly of these 
writers and their works, I want to set down one worl 
of caution to the general public as to their inexperience 
in this matter. Nothing ismore common than topic 
up a Roman Catholic biography or a Roman Catholic 
journal and to find a heated controversy going on 
to what is the only right style of Church music, the 
only correct form of plain chant, or the only tne 
interpretation of the pronouncements of the Holy 
See respecting ecclesiastical music. Most excellent, 
well-meaning enthusiasts, knowing little of the scientt 
and less of the history of the art, are quite prepared 
like Mr. Ambrose de Lisle, to talk about ‘the 
figured compositions of Haydn and Mozart,’ andit 
the end to do more harm than good to the cause the 
hope to benefit. Others find virtues in the dullest 
music of the German St. Cecilia school, which evel 
the Germans themselves are astonished at, atl 
when they have done praising these, spend muti 
time in detecting divisions of syllables in Latit 
words of which they do not approve, or repetitions ¢ 
words, or other petty details. 

Another group of critics write to the Tablet, or othe 
Roman Catholic journals, and tie the subject into 9 
many knots that it takes years to unravel the tangles 





* Cantiones Sacre. Musical settings of the Roman Liturgy. dite! 
by Dom Samuel Gregory Ould, Monk of the Order of Saint Benedict 
(Novelio and Co., Ltd.) 
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DEDICATED TO MY FRIEND, F. G. SHUTTLE WORTH. 
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Come, ve lofty. 
CAROL-ANTHEM FOR CHRISTMAS. 


Words by the Rey. AncHER GURNFY. Composed by H, Etnror Burton, 


Lonpon: NOVELLO AND COMPANY, LimtTEep; AnD NOVELLO, FEWER AND CO., NEw York. 
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* This figure may, when preferred, be played on a separate Manual or in Octaves. 
Copyright, 1900, by Novello and Company, Limited. 
The Musical Times, No. 693. (1 
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And the non-musical intelligent Roman Catholic 
public look on and say, very naturally, ‘ Well, if the 
whole subject of Church music is liable to this eternal 
wrangle and quarrel, then it is only a question of 
individual taste and there is no finality, and why do 
anything to help on an unseemly argument?’ Mean- 
while, from age to age, the art of music goes on its 
way, neither stranded in shallows nor shut up in 
narrow creeks, What the intelligent public ought to 
aim at is to trust, and give authority to, the first 
composers of their time, who maintain the best 
traditions of the schools of Palestrina and Cherubini. 

With these few words of caution to the public at 
large, I pass on to say that, in criticising such com- 
positions as these Cantiones Sacra, the reviewer and 
the public ought to take a general and a generous 
view of these works and their age. Such musical 
settings ought to be viewed in relation to what has 
gone before, to the needs, tastes, and capacities of 
the choirs for whom they have been written, to the 
talent and training of their composers, and not be 
taken simply in comparison with the works of the 
great masters. 

We have here, for example, no less than nine com- 
positions by Dr. Francis Edward Gladstone. Dr. 
Gladstone is professor of harmony in the Royal 
College of Music. All his work is characterised by 
scholarly excellence of workmanship, though it never 
surprises one by its original beauty and picturesque 
freedom like the compositions of S. S. Wesley. One 
isnot haunted by his melodies as one is after hearing 
‘The Wilderness’ or ‘ Blessed be the God and Father.’ 
But then again Dr. Gladstone has a real religious 
tone running through all his work and a strong sense 
of writing fitly and effectively for voices. If his music 
is compared with the large mass of second-rate late 
eighteenth and early nineteenth century Church com- 
positions, which are to be found in the choir cupboards 
of the older Roman Catholic churches, it will be 
admitted that Dr. Gladstone is leading his co- 
teligionists altogether in a better direction. There 
is good voice writing, good fugue writing, and all that 
is implied in the word scholarship, as applied to music. 
His most important work in this series is No. 23, a 
Magnificat in A. This has been scored for full 
orchestra, but only an organ accompaniment is given 
in the octavo edition. It is an elaborate work, suited 
for a well-trained choir, and would sound most 
effective if really well performed. But with regard 
to all Dr. Gladstone’s compositions the Roman 
Catholic choirmaster must remember this: they are 
not written to suit the slap-dash, showy style of per- 
formance to which the choirs of the Carmelite Church 
at Kensington treat their congregation. ‘In choirs 
and places where’ vocal fireworks and the hop-skip- 
and-jump organ accompaniment are still in vogue, 
these productions of the newer and better school of 
— Roman Catholic composers would find no 
place. 

Besides these works by Dr. Gladstone there are 
four Antiphons by Mr. William Sewell. His work is 
not so strong, and partakes rather of the character of 
modern four-part glee writing. His melodies do not 
low so gracefully as to astonish one. Take for 
example the melody given to the ‘ Regina Ceeli’ in G, 
No. 8 in the series; it is a dificult melody. But the 
part-writing in Mr. Sewell’s works is effective, and 
there are plenty of choirmasters who rather lean 
towards an ecclesiastical style that is not too severe. 
_ In my own opinion by far the finest piece of work 
in this series is the ‘ Salve, Regina,’ by Mr. S. P. 
Waddington. The technical limitations of a first-rate 
academical training, such as Mr. Waddington enjoyed, 
are here given a wide range, and the work is inspired 
with a thoroughly free spirit from beginning to end. 





It is a beautiful piece of music, admirably arranged 
for a trained choir. It is to be hoped that in days to 
come wider and greater opportunities will be found 
for a Roman Catholic composer of this calibre to 
serve his faith and his race. Of the rest of the 
series a few words remain to be said. Dr. C. W. 
Pearce contributes a motet to the words ‘ Adoremus 
in Zternum.’ It is a melodious setting in E major, 
with a middle section fugato, in C, to the words 
‘Laudate Dominum.’ 

Dom. S. G. Ould, the Editor of this series of 
Cantiones Sacre, publishes in No. 14 a series of har- 
monised responses for the Mass and the public offices 
of the church, which is an exceedingly useful thing to 
do, and would be more useful still if printed on cards, 
and less subject to the wear and tear of a choir 
gallery. Mr. John E. West contributes a Benediction 
Service, for unison singing, which is simple and 
useful enough for the most modest performers. 
Such also is a similar Benediction Service by Dom. 
S. G. Ould (No. 6). 

Besides the compositions already noticed, which 
are the work of living English composers, there are 
four others by well-known musicians of past days 
which well deserve the attention of the choirmaster. 
The first is a ‘ Hodie Sanctus Benedictus,’ by Peter 
Philips (1612). It is an antiphon for the Feast of 
St. Benedict, in five parts, admirably written in 
the early style, the last two pages being quite splen- 
did work of their kind. It is edited by Mr. William 
Barclay Squire of the British Museum, to whom 
every lover and student of old English music owes a 
debt of gratitude. The second is a Motet for s.a.T.B. 
by Mozart, to the words ‘ Adoramas Te, Christe, et 
benedicimus Tibi, quia per sanctam crucem Tuam 
redemisti mundum.’ This pathetic, short movement 
in C minor is exceedingly beautiful. It will have no 
success among those choirs in which each singer 
is trying to get a more prominent part than his or her 
neighbour, because everything here is sacrificed to 
the blending of voices subordinated to a contrapuntal 
scheme, admirably adapted to the exquisite words. 
The third is a ‘Salve, Regina,’ by Franz Schubert, 
which is pitched rather high for an ordinary choir, 
but is religious in character and not difficult. The 
fourth is a charming ‘ Salve, Regina,’ by R. L. de 
Pearsall, for four voices, and well within the compass 
and grasp of any trained choir. De Pearsall’s sacred 
music is too little known in England. The Roman 
Catholic community do not seem to have grasped the 
fact that De Pearsall was a convert to their faith, and 
wrote several very beautiful sacred pieces. One can 
only express here the very strong hope that Messrs. 
Novello may be sufficiently encouraged by the Roman 
Catholic public to issue in cheap reprints some of the 
choice works which lie buried in the public museums 
of England and Europe, and carry on the great work 
begun by the wonderful founder of their firm. The 
more one contemplates his ceaseless energy, and the 
colossal amount of work he accomplished, in days 
when the musical public of England was a mere 
hatful of souls compared with what it is now, the 
more astonished one is. If any public monument 
ought to be put up in the new Roman Catholic 
Cathedral at Westminster, assuredly it ought to be 
one to Vincent Novello. 

And now one word may be said in conclusion to 
the Roman Catholics of taste and education in this 
country, to the episcopate, to the heads of colleges 
and of convent-schools, and to the clergy, secular 
and regular:—If at any time a sense of despair 
comes over you who have to contend against the 
dead-weight of old traditions, against the prejudices 
of venerable colleagues, against the personal vanity 
of singers, against the obligations engendered by 
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voluntary services, and all the ills that musical flesh 
and blood is heir to—be patient. Very little has yet 
been done to raise the standard of musical education 
in your great colleges, and still less in your convents. 
Very little has been done to cultivate public opinion. 
Be patient, and be industrious. Set your house in 
order. Put your efforts alongside those made by 
the Established Church in this country, and see if 
you are raising the standard of sacred music 
with equal taste and vigour, allowing, of 
course, for a difference in ways and means. 
Are the boys in your colleges listening at High Mass 
to Byrd, Tallis, Palestrina, Cherubini, and Mozart, 
and the works of the great masters, or are you feed- 
ing them on late second-rate compositions? Does 
music form a part of your educational curriculum, so 
that those who are gifted in this art may find time to 
cultivate it; not time stolen from their recreation 
hours, but time boldly taken from other studies, from 
history or mathematics? If these things are done, 
if the Roman Catholic musical youth of England is 
educated as well in music as it is in history and 
geography, and if it is accustomed from its youth up 
to hear intellectual music of a solid kind as well as 
the emotional froth which ought really to be skimmed 
from the pot—then you will see a great transforma- 
tion. The hymn-tunes adapted from street songs, the 
trashy, mock-operatic offertory, the melodramatic 
Mass music will all fade away, and the intellectual 
achievements of the great masters will form the 
natural staple food of a well-educated community. 

It is impossible to believe that the Roman Catholic 
Church in England is going to fail in this part of her 
mission. It is what the nations expect of her, in 
music, architecture, painting, and sculpture, that she 
shall preserve what is great out of the past, create 
what is ennobling in the present, and hand down what 
is inspiring to the future. 


CHURCH AND ORGAN MUSIC. 


SIR JOHN STAINER ON HYMN-TUNES. 


‘HyMn-TuUNES composed by J. Stainer’ is the 
modest title of an attractively printed book which 
Messrs. Novello have recently published. Within its 
covers are no less than 158 hymn-tunes composed by 
Sir John Stainer, the majority of which he has 
contributed to various Hymnals during the last thirty 
years. A novel feature of the collection is to be 
found under the heading ‘ Processionals,’ in regard 
to which the composer says: ‘ A larger supply of 
Processionals seems to be required by clergy and 
choirmasters, so I have added several, and amongst 
them will be found a few of an entirely new type, as 
far as I know.’ This ‘newtype’ consists of a theme 
—which may be accompanied, in unison, by a brass 
instrument—sung by men only, which is followed by 
the remainder of the verse of the hymn, sung in 
harmony, with the initiatory theme in the treble. To 
this succeeds an ‘Alleluiatic stanza’ in four-part 
harmony, with the original intonation, so to speak, 
in the bass, accompanied by a brass instrument when 
such is available. The effectiveness of this form of 
the Processional, of which there are four in the 
collection, goes without saying. The book also con- 
tains several carols and is arranged according to the 
usual plan—viz., that of the Church’s Year. Its 
comprehensiveness is shown in a hymn, the words by 
Dean Hole, ‘For a service for working men,’ in 
addition to nineteen hymns for children, in which 
Sir John Stainer has succeeded in obtaining results 





that are of the happiest nature in the field of 
child-song. 

The Preface to the book is especially interesting by 
reason of its autobiographical nature in regard to our 
author’s hymntuneology—if this definition will be 
allowed. Here is the opening paragraph :— 

I hope it will be distinctly understood that this littl 
book is a collection of hymn-tunes, and not in any sense, 
Hymnal. The only object in printing the words to the 
tunes is to show the general character of the thought: 
which suggested their musical setting. A hymn-tune is, 
or ought to be, essentially a vehicle of the spirit of the 
words ; it is unfair, therefore, to judge of its worth when 
divorced from them. In nearly every case the tunes are 
here associated with the words to which they were 
originally set. 


After referring to the share he had in the prepara. 
tion of the enlarged edition of ‘ Hymns Ancient and 
Modern’ (1872-75), Sir John pays a high tribute to the 
labours in the hymn-tune field of the late Dr. J.B, 
Dykes and Dr. W. H. Monk. He then goes on 
to say :— 

Encouraged bythe kindly words of two such musicians, 
I confess that I plunged deeply into the fascinating study 
of hymnody, and have lost no opportunity of employing 
myself as a humble labourer in a sphere congenial ani 
dear to me from the time of my childhood. 


In regard to the ‘ epithets hurled against’ modem 
hymn-tunes, he remarks :— 

No doubt many tunes that are over-sweet may, after 
twenty-five years’ use, begin to cloy. But it must not be 
forgotten that the critics of hymn-tunes nearly always fall 
into the insidious snare of judging of the old by the bes 
specimens, and of the modern by the worst. Out of the 
many hundreds of those early English tunes which 
composers are often urged to imitate, probably not more 
than a score are familiar to us, and these have been 
carefully selected by a long succession of admirers who 
have sifted every available source; and yet these are heli 
up as proofs of the general merit of the heap of worthless 
rubbish from which they have been extracted; moreover, 
it must not be forgotten that of these choice examples 
probably not half-a-dozen are given in their original form. 


The following is excellent :— 


The true estimate of a hymn-tune cannot be found by 
principles of abstract criticism, or by any internal evidence 
that it exhibits an artist’s handicraft. There is a some 
thing, indefinable and intangible, which can render a hymn: 
tune, not only a winning musical melody, but also a most 
powerful evangeliser. 


The peroration speaks for itself :— 


Bearing in mind the small proportion of tunes which 
survive any particular period, I cannot hope that many 0 
this collection are destined to enjoy a long existence ; but 
I can honestly say, that if any single one of my tunes 
should for a few centuries float along the ever-gathering 
stream of sacred song, even unlabelled with my name,! 
shall not have lived in vain. 


Sir John Stainer pays a well merited tribute to the 
researchful labours of that veritable hymntuneologist, 
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Mr. Henry King, in tracing out the sources of many | 
of the tunes comprised in this interesting volume of | 
sacred song. 


HARVEST FESTIVAL AT ST. ANNE’S, SOHO. 

The Harvest Thanksgiving services at this historic | 
church are deserving of special mention by reason 
of the music that was performed. On Thursday 
evening, the 11th ult., Attwood’s Cantate Domino 
and Deus Misereatur in D were sung, as was Mr. 
E. H. Thorne’s fine anthem ‘I was glad,’ written for 
the re-opening of Chichester Cathedral after the 
re-building of the spire (in 1867), when its composer 
was organist of that venerable fane. The choir of 
St. Anne’s was reinforced by the choir of St. Jude’s, 
South Kensington. The above music was repeated 
on the following Sunday evening, and at the morning 
service the Te Deum and Jubilate were Croft in A 
and Goss’s ‘ Fear not, O land,’ was the anthem. . The 











MATINS AT ST. MICHAEI 


(From a Prize Photograph taken by Dr.G.R 


organ voluntaries played by Mr. E. H. Thorne, 
organist and director of the choir of St. Anne’s, were 
Wesley’s Choral Song and Fugue and Best's ‘ Allegro 
testivo.’ 

ORGAN RECITALS. 

Organ recitals have recently been given by the| 
following organists in the churches and other places | 
named. The pieces mentioned are those which | 
appear to us as being specially worthy of notice by 
reason of their unhackneyed nature. This plan will | 
be followed month by month. | 


Sir Frederick Bridge, Congregational Church, Barnet, who | 





recitalist), and a Fantasie de Concert by E. d’Evry, all for 
the first time. Mr. C. W. Perkins, St. Andrew's Presby- 


| terian Church, Eastbourne, re-opening of enlarged and 
| re-built organ: Toccata, Tombelle. 


Mr. G. Bernard 
Gilbert (Borough organist of West Ham), Town Hall, 


| Stratford : Fantasie in E flat, Best, and two short pieces— 


Romanza and Allegretto—by W. Wolstenholme. Mr. Fred. 
Gostelow, the Old Parish Church of St. Martin’s, Ashton- 
upon- Mersey (re-opening of church and organ): Overture, 
No. 1, in C, Hollins. Mr. R. Sharpe. Pear Tree Church, 
Southampton, dedication of new organ. Mr. Arthur S. 
James, St. Peter’s, Rickmansworth. Mr. R. E. Parker, 
Oswestry Parish Church: Suite Gothique, Boéllmann. Mr. 
W. F. Kingdon, Barnet Parish Church: Rhapsodie in E, 
Saint-Saéns. Mr. Percy Ramsey, St. Michael and All 
Angels’, Portsmouth. Mr. R. W. Strickland, College Street 
Chapel, Northampton: Sonata in the style of Handel, 
W. Wolstenholme. Mr. W. A. Macduff, St. Oswald’s 


Church, Edinburgh, opening of new organ built by Messrs. 
Morgan and Smith, of Brighton. 
Holy Innocents’, Hammersmith. 


Mr. George T. Pinches, 
Mr. F. G. Mitford 


























.$§ COLLEGE, TENBURY. 


. Sinclair, Organist of Hereford Cathedral.) 


Ogbourne, Trinity College, London. Mr. H. J. Davis, 
Christ Church, Bath: Dr. Alan Gray’s Fourth Organ 
Sonata, in C. Mr. Charles E. Tendall, Christchurch 
Cathedral, New Zealand: Overture, ‘ Athaliah,’ Handel. 
Mr. William Boylett, Queen’s Park Congregational Church, 
Bayswater. 

A CATHEDRAL organist’s hobby is exemplified in 
the above prize photograph taken by Dr. Sinclair. 


Two interesting series of organ recitals will be in 
progress on Saturdays during the current month: 
(1) at Holy Trinity Church, Sioane Street, by Mr. 
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Played the Andante and Fugue from his own organ sonata. | Walter Alcock, at 4 p.m., and (2) at St. Margaret's 
Mr. Edwin H. Lemare, St. Margaret's, Westminster:| Church, Westminster, by Mr. E. H. Lemare, at 
Nocturne in B minor and Melodie (both composed by the | 5.30 p.m. 
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A WREN CHURCH AND A HARRIS ORGAN. 
The well-known city church, St. Lawrence Jewry, 
built by Sir Christopher Wren after the great fire of 
London in 1666, has had its organ entirely re-built 
and brought up to date by Messrs. Norman and 
Beard, Ltd. The following is the specification of 
the instrument as drawn up by the organist of the 
church, Mr. W. F. Kingdon :— 


GREAT (10 stops). 





1. Double Diapason 16 feet 6. Principal .. 4 feet 

2. Open Diapason .. 8 ,, | 7. Quiot ak, 

3. Open Diapason .. 8& ,, | 8. Super Octave : 

4. Claribel Flute .. 8 ,, g. Mixture .. -» § ranks 

5. Harmonic Flute .. 4 ,, { 1o, Trumpet .. 8 feet 

SWELL (11 stops). 

11. Bourdon .. .. 16 feet 17. Principal .. 1 feet 
12. Open Diapason .. 8 ,, 18. Mixture 5 ranks 
13. Gamba __.. er ae 19. Cornopean 8 feet 
14. Rohr Flote pa. Oe wae 20. Oboe ah ce as 
15. Salicional .. ee. ae 21. Clarion... ae Aes 
16. Voix Célestes .. 8 ,, 

CHo1R (7 stops). 

2. Lieblich Bourdon 16 feet 26. Suabe Flute 4 feet 
23. Violin Diapason... 8 ,, 27. Harmonic Piccolo 2 ,, 
24. Lieblich Gedact .. 8 ,, 28. Clarinet .. ae ae 
25. Echo Dulciana .. 8 ,, 

PEDAL (6 stops). 

29. Open Diapason.. 16 feet | 32. Violoncello 8 feet 
30. Violone .. is RE AS 33. Flute a ‘a ey 
31. Bourdon 16 ow 34. Trombone < Me ~% 

CouPcers. 


Great to Pedal. 
Swell Octave. Swell to Pedal. 
Swell to Choir. Choir to Pedal. 

The fine old carved oak case (like the other carving 
in the church) is the work of the celebrated Grinling 
Gibbons, and has not been interfered with. This is 
a matter for thankfulness. 

The organ was originally built by Renatus Harris, 
in 1685, and subsequently went through the hands of 
England. It is stated that at the time Harris was 
trying to secure the order to build the original organ 
he was in great straits, and in fact that he was living 
on the ‘ King’s Bounty.’ The cause of his difficulties 
is supposed to have been the loss which he sustained 
over the celebrated erection of the Temple Church 
organ. The following interesting notes relating to 
Mr. Harris and Father Smith have been gleaned 
from the Parish Minute Book, by the vicar, the Rev. 
J. Stephen Barrass :— 

March 14, 1683 :— 

The Committee having seen the drafts and proposals of 
Mr. Harris and Mr. Smith for the Organ and how it should 
be made, and being satisfied that they are both good work- 
men, it was put to the vote whether of them should make 
the Organ, and it was carried that Mr. Harris should make 
the same, which was ordered to be done by Mr. Harris 
accordingly. After Mr. Harris was ordered to be the maker 
of the Organ as by the order above, it was agreed by Mr. 
Harris that he would make the same according to his pro- 
posals that he would not expect any money till the Organ 
is finished and approved by the Parish. If the same was 
not approved he would take it away, and that he would 
finish the Organ within three months after the Carver and 
Joiner should finish their works. 

In 1685 there is a Minute which relates to the 
‘ proceedings ’ of the organist and his salary :— 

Ordered that Mr. Browne shall proceed in playing the 
Organ in the Parish Church and be Organist for one whole 
year from the time he began to play the Organ, he having 
for his salary left himself to the goodwill of the Parish. 

Mr. Browne was, however, at a later meeting given 
a salary of £20 a year. 

The next Minute, literally of financial interest, is 
dated June 4, 1686, and reads thus :— 

This Vestry proceeded to consider what to pay Mr. 
Harris for the Church Organ, and at what times, and came 
to this resolution: that Mr. Harris be paid by the Church- 
wardens the sum of £300—viz., {100 thereof within the 


Swell to Great. 




















space of one week now next ensuing, and £200 residue of 
the said £300 within the space of two months after, Mr. 
Harris first giving bond to keep the said Organ in repair and 
tune for the time and space of three whole years to begin 
and commence from Christmas now last past gratis, al if 
the £200 should not be paid within the said two months 
then the Parish to allow lawful interest for the same unt] 
it shall be paid, and Mr. Harris being called into the Vestry 
and informed by the Churchwardens of the Vestry order 
above he consented and agreed to the same. 

Sir Walter Parratt is announced to re-open the 
re-built organ on the 6th inst., at 1.15 p.m. 


ORGANIST AND CHOIR APPOINTMENTS. 

Mr. H. C. J. Churchill, Poplar Wesleyan Church. 

Mr. Ralph H. Davison, St. Andrew’s Parish Church, 
Deptford, Sunderland. 

Mr. A. Dimsdale, St. 
Kilmarnock. 

Mrs. Raymond Pitts, St. Barnabas’ Church, Tunbridge 
Wells. 

Mr. C. Elvey Cope, the Parish Church, Catsfield, Sussex 

Mr. R. F. Virgoe, Turner’s Hill Church, Sussex. 

Mr. Arthur W. Youens, St. Chad’s Church, Stafford. 

Mr. Fred. W. Norcup (tenor) to New College, Oxford. 


REVIEWS. 


A NEW HYMNAL. 

The Baptist Church Hymnal. Hymns, chants, anthems, 
with music. 

{London: Psalms and Hymns Trust. } 

Tue Baptist church is the last of the great Noncon- 
formist denominations to issue an authorised Hymnal 
having words and music combined, therefore any such aid 
to an improved service of praise deserves attention and 
should be welcomed. The book before us is of a three-fold 
nature, its sections being designated: (1) Hymns with 
Tunes, (2) The Chant Book, and (3) The Anthem Book 
No fault can be found with its comprehensiveness, as the 
volume contains no fewer than 1,362 pages. Its chief 
feature is, of course, the hymnal section. This has been 
compiled on a modification of the fixed tune system, 
whereby, for instance, four hymns may interchangeably be 
sung to four tunes, the whole material, words and music, 
being furnished on the same opening“of the book. The 
hymnal portion contains 716 different tunes! The work 
of a reviewer is, however, considerably lightened by the 
fact that the great majority of these tunes have already 
appeared in previous collections. The new specimens 
number fifty-five, of which twenty-eight have been 
contributed by the musical editor of the work, Mr. Rowland 
Briant. Some of these new productions appear to us to be 
predestined to failure, so far as congregational practicability, 
the chief purport of a hymn-tune, is concerned. Such, for 
example, are the new and unsingable settings of ‘ The Son 
of God goes forth to war’—a chromatic tune appropriately 
named ‘ Hardknott!’—and of Charlotte Elliott’s familiar 
words, ‘Just as I am, without one plea.’ Fortunately, 
however, congregations will not be deprived of singing 
these favourite hymns, as suitable melodic and unchromatic 
tunes—e.g., the two-century old ‘ St. Anne’s ’—are provided 
as alternatives. 

In regard to the older tunes in the book, we are sorry to 
find that time-honoured ‘ Helmsley’ (to ‘Lo! He comes’) 
has been displaced in favour of an ‘ Ancient Jewish Melody.’ 
(By the way, should this tune, No. 178, begin with 4 
chord containing only a bare fifth, without any third?) 
Kocher’s bright tune (to ‘As with gladness, men of old’) 
is robbed of its characteristic dot on the upper E. Why? 
Sullivan's ‘St. Gertrude’ is printed in the key of E and 
not associated with Baring Gould’s martial words, and Dr. 
Gilbert’s tune ‘ Maidstone’ appears with a time signature 
of six-four. Why is that typically fine old-world tune 
‘Bedford’ printed in its ‘tinkered’ quadruple rhythm 
instead of in its original and more stately triple form? The 
mating of words and music seems to have been satisfactorily 
done ; here and there, however, we find some shortcomings 
in this respect, as, for instance, the unsympathetic settings 
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to Cowper's penitential words, ‘Oh! for a closer walk with | of one penny per anthem! In the words of the preface: 
God,’ which craves a tune that has tears in its melody. | ‘It is anticipated that in churches where an elaborate 
The ‘childhood and youth’ division, which contains nearly | musical service is not possible, this publication will find 
seventy hymns, is unusually comprehensive, but not too| acceptance. In such cases the advantage of having, in 
large. We should have preferred to have seen a larger| one book, twelve standard anthems, which more than 
number of unison tunes in this portion—more childlike | cover the church’s year, is obvious.’ No further comment 
melodies with simple chordal accompaniments, such, for |is necessary in drawing attention to a new departure of 
instance, as Sir John Stainer has written to ‘ Jesus, tender | such practical usefulness. We understand that several 
Shepherd, — me ’—rather than so many tunes too! other books of theseries are in a forward state of preparation. 
estive of grown-upness. : . 
Bat the econ i aera by no means reflect upon the a haan og Written by Shapcott 
eneral excellence of the book. The committee entrusted | *Y©"S!€Y- —— y John E, West. — 4d) 
with its compilation—but whose names are not given—may [Novello and Company, Limited. ] 
be sincerely congratulated upon the result of their labours.| THis work is designed for Christmas services, for which 
The hymns and tunes section of the Baptist Hymnal is a | it is admirably suited. The text, by Mr. Wensley, may be 
distinct advance upon anything that the denomination has | described as a devotional meditation on the story of the 
already produced. We give it a hearty welcome and trust | Nativity. It is written in flowing verse, and the inclusion 
that it will meet with all the success it undoubtedly | of the familiar Adeste Fideles will interest congregations 
deserves. in the progress of the work. Mr. West’s music is laid out 
The chant section is somewhat in the nature of an olla | for soprano, tenor, and bass solos, four-part chorus, and 
odrida, as it comprises: Metrical litanies, Psalms, &c. | organ accompaniment. It is very melodious, bright, and 
(for chanting), Sanctuses, Responses to Commandments, | effective, and, while the commonplace has been avoided, 
Baptismal sentences, Offertory sentences, Benediction | the capabilities of the majority of church choirs have been 
hymns, and Amens. Its chief feature is that implied by | steadily and successfully kept in view. 
the generic title—the chants and the pointing of the 
Psalms. In regard to the former, the selection is, on the SONGS. 
whole, good, having largely been made from old and tried 
diatonic specimens. And then as to the system of pointing 
adopted, the typographical arrangement of the words—for 
which, by the way, the printer is not responsible—not only 
destroys the poetic form of the eh Parallels, but tends 
to mechanicalise, so to speak, the rendering of these noble | ,, pares ani 
songs of the sanctuary. A specimen a the method Composed:by Mand —— ” er fi 
employed, selected from the twenty-third Psalm, will 7 re om ; OJ ; 
enable our readers to form their own opinion upon the} Many of Miss Frances Allitsen's songs have achieved 


A Song of Dawn. Written by Ellis Walton. Composed 
by Frances Allitsen. 

A Cavalier’s Song. Written by William Motherwell. 
Composed by Frances Allitsen. 

Why was Cupid a Boy? Written by William Blake. 





system of pointing adopted :— considerable popularity. That they should do so is satis- 
factory, for they are well written and avoid the commonplace. 
TheLord . . . . . » « « «+ «iS my | shepherd ; ‘ The Song of Dawn’ is a good example of her style. The 
Pi. ee ee we ee ee + | Shall — | not — | want. | voice part is graceful and grateful to sing. The accom- 
Yea, * though I walk through the | paniment is interesting and picturesque, and the music 
MA oh Gee Je we ea of the | shadow. of | death, is worked up to a most effective climax at the close. It is 
Thou hast anointed my head with suitable for a soprano or tenor voice. 
eS eee oye my|cup —  |run-neth | over. ‘A Cavalier’s Song’ is becomingly spirited. The poet 
Surely goodness and mercy shall follow ‘endeavours to show that the most desirable possessions in 
Me. se ee ee » all the | days . of my | life: ‘life are ‘A steed of matchless speed, A sword of metal 





keen,’ and that ‘Our bus’ness is like men to fight, And 
hero-like to die.’ Vocalists who are wont to get into this 
Indian-on-the-war-path frame of mind will find in this song 
a convenient medium for the expression of their feelings. 
The music is stirring and well designed to secure the 
desired purpose. It is dedicated to Mr. David Bispham. 

Those who may wish to know ‘ Why was Cupid a boy ?’ 
will find a satisfactory answer in William Blake’s lines. 
Miss White is very successful in her settings of what may 
be termed allegorical poetry, and in this instance her music 
runs on with a complacency equal to that of the poet, and 
the union is passing happy. 


The chief difficulty in the matter of pointing is in passing 
over the bridge which connects the unmeasured recitation 
with the rhythmic cadence. Whether this system of 
typography (see especially the last verse in the above 
example) helps the singer in minimising that difficulty is 
open to question. We do not think it conduces to that 
consummation. 

The anthem section is one that will doubtless furnish 
a full outlet for the capabilities of choirs, rather than 
for the worship-song of congregations, though such simple 
anthems as ‘ Lord, for Thy tender mercies’ sake,’ may be 
sung by a mass of worshippers without offending artistic 
feeling, which is the twin sister of devotion. The Hymnal| Douze Poesies Galantes d'Auteurs Anciens. Mises en 
is printed in crotchet notation. While the type is clear | Musique, pour M. Victor Maurel, par Leon Schlesinger. 
enough at the ordinary range of vision, it might very well | [Hachette et Cie. ] 


be taken into consideration whether a larger sized edition,, Tuts is a delightful little album of songs, remarkable as 
ramp in minim notes, should not be prepared for use | much for its variety as foritscharm. Its merit is sufficiently 
at t Euee desk, where the book must of necessity be at | attested by the fact that the eminent French baritone, 
. abnormal distance from the eyes of the player. But Victor Maurel, has written a preface to it and has sung the 
18 Is a practical suggestion which does not affect the | songs in Paris. Cultured vocalists will assuredly welcome 
Merits of the Hymnal asa whole, It may be regarded as | the little volume. The poems are by writers who flourished 
ee nme to the Service of Song in the House | between the fourteenth and eighteenth centuries, and their 
e Lord. | old-world flavour is cleverly reflected in Mr. Schlesinger's 





| music. 
CHURCH MUSIC. | 
Novello’s Anthem Book. Book L JUVENILE PIANOFORTE MUSIC. 
| Novello and Company, Limited. ] Christmas Album (Op. 39). Twenty-four Pianoforte 


THE sub-title of this publication reads: ‘ A collection of | Pieces forthe Young. ln thwes books. By P. Techaikowsky. 
popular anthems for festival and general use throughout | _ an (Op. 62 and 81). Twenty-four Planetorte 
the year.’ The said collection consists of twelve anthems | Pieces for the Young. In four books. By Th. Kullak. 

(in each book), and its popularity may be estimated by such Edited by A. Rosenkranz. 

soem, in the initial book under notice, as ‘Come, Holy [Novello and Company, Limited.] 

gen Sone be a loving untoeveryman'| ConscIENTIOUS teachers—and there are many such— 

jones a sts of each book, comprising about fifty | are often confronted with the difficulty of finding suitable 
8, e shilling, which works out at the modest sum ' recreative pieces for their junior pupils. Sonatinas, 


XUM 
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DR. CUMMINGS ON ‘ HISTORIC SONGS,’ &c. 

The second discourse, given by Dr. W. H. Cummings 
treated of ‘ Historic Songs, Glees, and Part-songs,’, 
subject which, from his long professional experience anq 
antiquarian knowledge, the lecturer was peculiarly able to 
speak. Dr. Cummings, after lamenting how little music. 
lovers commonly knew of the literature of their art, attributed 
the greater number of concerted vocal and instrumental 
pieces found in the programmes at the beginning of this 
century to the hurry-scurry of modern life, which rendered 
it difficult to arrange rehearsals. 

Haydn had been called the father of the string quartet, and 
he might also be said to occupy a like parental position to 


Rondos, and similar compositions of the classical school 
are not only well known, but they are generally safe. In 
the matter of lighter fare, however, there is so much trash 
in the output of pianoforte music that the teacher has to be 
very wary in prescribing for pupils. The importance of 
this lighter fare in the pupil’s training cannot be over- 
estimated. It assists the teacher to develop the poetic 
side of the juvenile pupil’s nature, to foster the sense of 
rhythm, to cultivate the all-important faculty of phrasing— 
in fact, it greatly helps little players to become musicians, 
instead of remaining soulless strummers or thumping 
technicians. But the music must be good. Such a sine 
qua non is met in the forty-eight pieces contained in these 
seven books. Each one has a descriptive title, and each | English songs. He wrote many for Engtish tastes, which 
composition is short—no slight recommendation—as well as | he succeeded in pleasing. ‘She never told her love’ was 
tuneful. The generic title to Tschaikowsky’s album is, | perhaps one of the best known now. John Rowley Bishop 
perhaps, a little unfortunate, as tending to limit the use| had a remarkable gift for song writing, and there were 
of his charming miniature tone-pictures to the season of | more fine examples of his talent unknown than known 
Christmas, but that is a comparatively small matter. More to-day. ‘Tell me, my heart,’ was probably written for 
important is that of the editing of these pieces. This | the celebrated Miss Stevens, who afterwards became the 
Mr. Rosenkranz has done most conscientiously and skilfully. | Countess of Essex. The melody of ‘ Home, sweet home; 
Fingering, phrasing, signs of expression, and so on are | was undoubtedly composed by Bishop. William Shield 
carefully indicated throughout. In regard to that much | chiefly devoted himself to incidental music to melodramas, 
abused part of the pianoforte, the pedal, how literally a pupil, | but some of his songs, such as ‘The Wolf.’ were sti 
old as well as young, too often ‘puts her foot into it’!| occasionally sung. Charles Dibdin was said to have 
In Kullak’s ‘Sunday Morning’ and * Dreaming of Angels’ | written over three thousand songs. The best were those 
Mr. Rosenkranz adopts the method proposed by Hans | referring to the sea. These had such an animating influ. 
Schmitt (of Vienna) in his ‘ Das Pedal des Claviers’ (1875). | ence in the re-manning of our navy at a critical period of our 
This is indicated by a special pedal line being printed | history that the Government, in recognition, granted him 
under the bass stave—e.g., ‘ Sunday Morning,’ the first seven | a pension of £200 per annum, and although the next 
bars :— | party in power withdrew it, the annuity was subsequently 
ae | renewed and half of it continued to his widow. Some of 
engage || his songs, notably that entitled ‘True Courage,’ might 
Seals ot ~~] | well berevived. ‘Kathleen Mavourneen’ was first published 
|in 1840. Five years later its composer, Frederick Crouch, 
A foot-note says: ‘The notes on this line show exactly | went to America. He was severely wounded in the Civil 
where the pedal is to be depressed; they also give the | War and died in 1896 at Baltimore. One of the first 
exact duration of each depression of the pedal.’ Thus we | native composers to follow Schubert’s model as a song 
have endeavoured to point out salient features of an composer was John Liptrot Hatton. Of songs by living 
excellent edition of pieces that should not only give many | composers which merited special mention were the settings 
juvenile pupils pleasure, but help them a good way along | of ‘I rise from dreams of thee,’ by Charles Salaman, born 
the road which leads towards poetic musicianship. | 1814, and ‘ The Message’ and ‘ The Requital,’ by Jacques 
Blumenthal. 
| Dr. Cummings also spoke of madrigals, glees, and patt- 
songs, and expressed regret that the two first-named were 
|now so much neglected. The musical illustrations to the 
| lecture were admirably sung by students of the Guildhall 
| School of Music. 








CRYSTAL PALACE MUSIC EXHIBITION. 


MR. JACQUES ON KEYBOARD INSTRUMENTS. 
RICHTER CONCERTS. 


THE autumn season of the Richter Concerts began on 


In connection with the Music Exhibition at the Crystal 
Palace, a series of lectures was commenced on the 17th 


ult., of interesting and instructive character. The first 
was delivered by Mr. Edgar F. Jacques on ‘ Keyboard 
Instruments.’ This subject he divided into three sections— 
organ, harpsichord, and pianoforte. The salient features 
of the construction and development of each were 
explained, and comments made on the most notable 
composers who have written for these instruments, 
examples being played by Herr J. H. Bonawitz. The 
first excerpt was from the ‘ Fundamentum Organisandi,’ 
by Conrad Paumann (sometimes misspelt Paulmann), 
which, with the exception of a little MS. book of organ 
pieces by Adam Ileborgh, a fifteenth century organist, 
is the earliest music that has survived, written for a key- 
board instrument. Paumann died at Munich in 1473, and 
the ‘ Fundamentum Organisandi’ is contained in the same 
volume as the celebrated ‘ Lochheimer Liederbuch,’ which 
is dated 1452. Other little known organ pieces were 
selected from P. Hofhaimer (1459-1537), A. de Cabecon 
(1500-1566), and Palestrina. Owing to there being in the 


the 22nd ult., when, at St. James’s Hall, a more or less 
familiar programme was presented. There is nothing 
\fresh to say in regard to Beethoven’s great ‘ Leonora’ 
Overture, the Introduction to Act III. of ‘ Die Meister. 
| singer,’ Berlioz’s ‘Le Carnaval Romain’ Overture, and 
| Brahms's noble Symphony (No. 3) in F, especially when 
|they are so well interpreted under Dr. Hans Richter’s 
|magic wand. The quasi-novelty of the evening was Liszt's 
rarely heard Symphonic Poem ‘The Battle of the Huns’ 
|(‘Hunnenschlacht’) after Kaulbach’s celebrated picture. 
| This characteristic composition of the great pianist’s was 
| first brought to a hearing in this country by Mr. Manns— 
| how much is due to the worthy veteran at Sydenham for his 
| labours in the cause of music!—on May 17, 1879. There 
|can be no two opinions upon the earnestness with which 
| Liszt, in this picturesque Symphonic Poem, has striven to 
| musically reflect his own impressions of ‘the shield, the 
| sword, and the battle.’ 

| Notice of the second concert, announced for the 29th 





Exhibition a square pianoforte in excellent preservation, | ylt., must be reserved till next month. 
dated 1780, by Erard, Mr. Jacques was able to show that at | 
that period the tone of the pianoforte differed from that of | o 
the harpsichord in far less degree than might be imagined.| Royat Acapemy or Music.—The Anonymous Exhibi- 
It was, indeed, scarcely as powerful, but it was cleaner and'tion for organ playing has been awarded to Jessie 
less buzzy, owing to the sharper action of the dampers. A| Barrett Handley (a native of London). The examiners 
scale passage played on this instrument succeeded by | were Mr. F. Corder and Sir. A. C. Mackenzie. The List 
another on a modern Broadwood grand afforded a striking | Scholarship has been awarded to Winifred Christie (@ 
object lesson in development. The harpsichord used was | native of London). The examiners were Mr. Edward 
one by Tschudi—founder of the house of Broadwood. | Dannreuther, Sir A. C. Mackenzie, and Mr. August Manns. 
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ROYAL ACADEMY OF MUSIC. 
SIR A. C. MACKENZIE’S LECTURES. 


Tue first four lectures of the Michaelmas Term were 
delivered by Sir A. C. Mackenzie, on September 26 and 
the 3rd, roth, and 17th ult. The genial and learned 
Principal took for his subject the growth of music during 
the earlier epochs of the Christian Era. He began by 
urging students to acquaint themselves with these first 
attempts to build musical sounds into an art, and sketched 
in a masterly way, and often with considerable humour, 
the drift of musical history from Ambrose to Palestrina. 
The chief influences which had operated and the 
most prominent of the men associated with them were 
mentioned, the resulting artistic effects described, and some 
of them exemplified by musical illustrations. Among 
the subjects dealt with were the work of the Bards, 
Minnesingers, Troubadours, Minstrels, Trouvéres, and 
Meistersingers; the scholastic improvements effected by 
Hucbald, Guido d’Arezzo, Franco, and others ; the growth 
of musical notation; the dawn of harmony, counterpoint, 
and measured music ; the origin of the motet, the madrigal, 
&c.; the beginnings of instrumentation. In his fourth 
lecture Sir Alexander paid a warm tribute of admiration 
to the genius of Palestrina and Orlando di Lassus, some 
of whose music was sung by a small choir of Royal 
Academy of Music students. 





thoroughly French in conception and scoring, the latter 
being most picturesque. The several numbers consist of 
(1) ‘ Moorish Dances,’ in which the characteristic intervals 
of Eastern scales are deftly used; (2) ‘Mazurka,’ a 
pompous movement with a quaint and somewhat surprising 
episode suggestive of an Irish jig; (3) ‘La Siesta,’ a 
fascinatingly delicate number; (4) ‘Pas de cymbales,’ 
really a slow walk; and (5) a ‘ Presto,’ which seems to 
come to an untimely end, or perhaps we should say 
stoppage, with unexpected abruptness. 

Mention should also be made of a Turkish March, 
entitled ‘Bag and Baggage,’ by Mr. Algernon Ashton, 
played for the first time in London, on the 18th ult., and a 
second Suite by Herr Mottl, consisting of melodies from 
Gluck’s operas, performed for the first time in England on the 
2oth ult. The former is a jeu d'esprit, and its chief theme 
is made of the notes B, A, G, a(n)d B, A, G, G, A, G, E; 
why did not Mr. Ashton introduce the notes, C, A, B, as 
representing the vehicle conveying his baggage? The 
latter consists of three movements: (1) March from 
‘Alceste’ and Minuet from ‘Iphigenia in Aulis’; (2) 
Grazioso from ‘Paris and Helena’; (3) Slavonic dance 
from ‘Iphigenia in Aulis.’ The melodies are effectively 
orchestrated in modern style, but without doing violence to 
their old-world character, and the second movement is 
particularly graceful. 

The only new vocalist of exceptional promise who has 
appeared is Miss Florence Schmidt. This lady is an 


| Australian, and possesses a soprano voice of beautiful 
er haiiere ' | quality, which, combined with an easy production, excellent 
PROMENADE CONCERTS. articulation, and a manifest musical temperament, secured 
Mr. Ropert Newman in the past month has chiefly | her immediate acceptance by an appreciative audience on 
relied on well known masterpieces to attract audiences to | the 16th ult. 
his remarkable Promenade concerts at the Queen’s Hall, | 
and it must be admitted that results have justified the | r P . 
policy. The large attendances on Friday oneal when | CRYSTAL PALACE CONCERTS. 
Beethoven’s symphonies are being consecutively played,! THe new departure at the long established Saturday 
have proved specially satisfactory as indicating appre- | afternoon concerts was inaugurated on the 13th ult., when 
ciation of the best in art. On the 12th ult., in addition to | the performance was given by Mr. Robert Newman’s band, 
the Seventh Symphony, there were given the three| under the conductorship of Mr. Henry J. Wood. The 
‘Leonora ’ Overtures, in the order of their composition— | experiment would seem to promise to be successful, for on 
viz, that commonly known as ‘No. 2,’ but written for | this occasion and on the following Saturday, when Mr. 
the original production of the opera at Vienna in 1805;} Newman’s orchestra was also engaged, there were large 
‘No. 3,’ the glorified version of the preceding for the | audiences. The familiar programmes do not call for 
revival of the work the following year; and ‘No. 1,’| criticism. But magnificent interpretations of Tschai- 
based on entirely different themes to the others, composed | kowsky’s Sixth and Beethoven's Fifth Symphonies must 
for the reproduction of the opera in 1807. | be recorded. 








The two ‘ Tschaikowsky’ nights attracted large audiences, 
and the Fifth Symphony in E minor, performed at the 
first, was repeated, ‘ by desire,’ at the second, on the 17th 
ult. The other notable performances on this evening were 
the ‘Romeo and Juliet’ and ‘Francesca da Rimini’ 
Fantasias, characteristic works by Tschaikowsky, inter- 
preted in an equally characteristic manner by Mr. Henry 
J. Wood. 

Concerning the novelties introduced, it is difficult to see 
why some of them were brought forward. Of such were 
the overture to Mr. Edgar ‘Tinel’s sacred music-drama 
‘Godoleva,’ heard for the first time in England on 
September 27 last, and the Intermezzo from Signor 
Spinelli’s lurid opera ‘A Basso Porto,’ inserted in the 
Programme for the 11th ult. Neither of these excerpts 
could have attracted listeners, and certainly they gave 
little pleasure to those who listened. M. Rachmaninoff’s 
Pianoforte Concerto (Op. 1), the solo part of which was 
admirably rendered by Miss Evelyn Suart, proved more 
acceptable on the 4th ult. Its opening movement is 
vigorous and well knit, the slow movement charming, and 
the Finale peculiarly interesting, owing to its unusual form. 
It commences with a Scherzo, which, after being developed 
with much bustle, is succeeded by a short episode in slow 
tempo. The Scherzo re-enters and the Finale is built up 
with the theme of the slow episode. The music shows the 
healthy influence of the West, and the work will probably 
add to the reputation in this country of the young 
composer, who is already widely known by his Prelude in 
gh minor (Op. 3) and his Trio ‘Elégiaque’ in D 
inor. 

Another pleasing work was the second suite from 
Edward Lalo’s ballet ‘ Namouna,’ introduced on the gth 
ult. This consists of five movements, all of which are 





LONDON CONCERTS. 


Herr REISENAUER, first professor at the Leipzig 
Conservatorium, made a re-appearance at St. James's 
Hall, on the 18th ult., when he gave the first of three 
pianoforte recitals. He seems to have studiously avoided 
divergence from the stereotyped programmes of pianists, 
and his first selection consisted of Beethoven’s Sonata 
in C (Op. 53), Mendelssohn's ‘ Variations Sérieuses’ (Op. 
54), Schumann’s ‘Carnaval,’ and pieces by Schubert, 
Field, Weber, and Chopin. 


A HIGHLY creditable performance of Coleridge-Taylor’s 
‘Scenes from the Song of Hiawatha’ (complete) was given 
at the National Sun ay League concert of the 2oth ult., 
at the Queen's Hall. The choir and orchestra, numbering 
over 300, carried out their difficult task with a considerable 
amount of success, which reflected much credit on the 
able conductor, Mr. Allen Gill. Madame Medora Henson, 
Mr. Whitworth Mitton, and Mr. Charles Knowles were 
successful interpreters of the solo parts. 


Miss Aubrey and Miss Grace Wonnacott gave a 
vocal, dramatic, and pianoforte recital at Horniman Hall, 
Croydon, on the roth ult., before a large and appreciative 
audience. Miss Aubrey sang Senta’s ballad from ‘ The 
Flying Dutchman’ and songs by Schubert, Brahms, Grieg, 
and Liza Lehmann, besides reciting two scenes from 
Longfellow’s ‘The Courtship of Miles Standish.’ Miss 


Wonnacott contributed selections by Liszt, Chopin, and 
others, being 
Eugene d’Albert. 
accompanist. 


particularly successful in a gavotte by 
Mr. Leonard Fowles was an efficient 
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MISS MARIE BREMA’S RECITAL. 


THE first performance in London of Mr. S. Coleridge- 
Taylor’s song cycle ‘The Soul’s Expression’ took place 
at St. James’s Hall, on the 23rd ult., when it was sung by 
Miss Marie Brema, for whom, it will be remembered, 
it was composed for production at the recent Birmingham 
Festival. Only three out of the four songs were rendered, 
‘Tears’ being omitted, and they were given to the com- 
poser’s pianoforte arrangement of the orchestral accom- 
paniment. Since Mr. Taylor was at the pianoforte, it may 
be presumed that full justice was done to this portion of 


the music ; but even under these conditions the songs, with | 
the exception of the last, entitled ‘Comfort,’ lost much of | 


their effectiveness. They were, however, magnificently 
sung and manifestly made a favourable impression. Miss 
Brema also gave beautiful interpretations of Schumann’s 
*Frauenliebe und Leben,’ Purcell’s ‘Mad Bess,’ and 
several other fine songs. 





MUSIC IN AMERICA. 
(By ouR SPECIAL CORRESPONDENT.) 
New York, October g. 
THE WORCESTER (MASS.) FESTIVAL. 


THE forty-third annual festival of the Worcester County 
(Massachusetts) Musical Association occupied the atiention 
of New England’s music-lovers during the last week of 
September. As usual, four evening and three afternoon 
concerts were given, three of the former being devoted to 
choral works exclusively and one to the exploitation of the 
solo singers. This sop to Cerberus is a relic of the old 
régime which the present progressive management has not 
yet succeeded in sloughing off. Under Mr. George W. 
Chadwick’s direction, however, much is doing to raise the 
festivals to a thoroughly dignified plane, and though 
reformatory ambition o’erleaped itself at this meeting, the 
accomplishment was yet so noble as to make fault-finding 
seem churlish. Four choral works were performed, and 
three of them were new to the choir. They were Brahms’s 
‘German Requiem,’ César Franck’s ‘ Beatitudes,’ and 
Verdi’s ‘ Te Deum’ for double chorus and orchestra. The 
performance would have benefited much had either the 
‘ Requiem ’ or the ‘ Beatitudes’ been omitted and a familiar 
work substituted ; as it was, the choir had to study every- 
thing, except ‘The Golden Legend,’ ab initio, as the 
lawyers Say. 

You have had so much discussion concerning the merits 
of Brahms’s ‘ Requiem’ that no one will begrudge me a 
dispensation of silence on the main proposition. The 


divergence of opinion among the critics in attendance on | 


the festival was quite as great as amongst the English 
critics when the work was performed last year at your own 
Worcester Festival—in fact, those who said ‘ It is naught’ 
did so with the same inflections of voice and the same 
bumptious air of superiority that marked the utterances 
of the English caviliers. There was disagreement about 
the other composition also, though the Brahmins were 
beatific in their attitude toward the Frenchman com- 
pared with the bearing of the Franconians toward the 
German. It was the first performance of‘ Les Béatitudes ’ 
in English, and the second of the work in the 
United States. Last March the German Liederkranz 
gave a performance of it in German, under Dr. Klingel, 
who had brought it forward for the first time in Leipzig. 
The Worcester performance was looked forward to with 
apprehension, as that of the ‘ Requiem’ had also been; but 
the enthusiasm of the occasion saved both works from the 
dreaded fiasco. There were moments, indeed, in both 
performances in which it was possible to feel the spirit and 
power of the compositions, though the skill of the singers 
was severely put to it, as arule, to do half justice to the 
notes. The solos in the ‘German Requiem’ were in the 
hands of Miss Sara Anderson and Mr. Gwylym Miles; 
those of ‘The Beatitudes’ were sung by Miss Anderson, 
Miss Gertrude May Stein, Miss Jean Foss, Mr. Evan 
Williams, Mr. E. C. Towne, Mr. Miles, and Mr. Julian 


| B minor Mass and Handel’s ‘ Messiah,’ the latter twice. 
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| Walker. Miss Blauvelt, Miss Stein, Mr. Van Yorx, Mr. 
Miles, and Mr. Walker held the solo parts in ‘ The Golden 
| Legend.” Madame Schumann-Heink and Signor Campa. 
nari sang solos at the popular concerts, as did some of the 
other singers; and Miss Augusta Cottlow, who came out of 
the West some years ago, appeared as a pianistic prodigy, 
and then wisely went to Europe to ripen into an artist, 
played Tschaikowsky’s Concerto in B tlat minor very 
acceptably. The choir numbered nearly 400 singers and the 
orchestra sixty men, which will look disproportionate to 
English eyes ; but it must be borne in mind that, where the 
choral element is wholly amateur, all are not singers who 
sit in serried ranks on the platform. The attendance was 
better than it has been for some years—a circumstance 
|which brought much comfort to the managers, who have 
| Often been told that departure from old methods meant 
|Tuin. 
ENGLISH OPERA. 


The experiment of giving opera in English, which has 
been carried on successfully for some years at cheap prices 
in not wholly fashionable theatres, has adopted antic airs 
and is parading itself, since the rst inst., somewhat 

| ostentatiously at the Metropolitan Opera House. Mr, 
|Grau has associated himself, at least nominally, with 
Colonel Savage, who made cheap opera a financial success; 
|and an effort is being made to raise the standard of 
'performance. From all over the world singers, more or less 
| capable of singing in the vernacular, have flocked to New 
' York, believing that the Metropolitan English Opera 
| Company might be to them a stepping-stone to the proud 
| tri-lingual establishment directed by Mr. Grau. Among 
them are a few not unknown to Great Britain, thanks tothe 
| apprenticeships served with the Royal Carl Rosa Opera 
|Company. The leading members of the troupe are Rita 
| Elandi, Grace Golden, Phoebe Strakosch, Minnie Tracey, 
Zelie de Lussan, Ingeborg Ballstrom, Elsa Marny, Louise 
Meisslinger, Philip Brozel, Joseph F. Sheehan, Barron 
Berthald, Lloyd d’Aubigné, William Paull, Lempriére 
Pringle, and Clarence Whitehill. Richard Eckhold, 
formerly of the Royal Carl Rosa Opera Company, is 
conductor of the Wagnerian operas, and A. Seppilli of the 
others. All concerned in the enterprize take themselves 
very seriously, but incompetence and inexperience are 
apparent in every department, and there is little expecta. 
}tion among the cognoscenti that the undertaking will 
|contribute in any ‘way to the solution of the operatic 
; problem. Mr. Savage’s plans contemplate nightly per- 
formances on week-days, and two matinées every week, 
from October 1 till December 15. Three operas are to be 
brought forward each week. Thus far we have had 
| ‘ Faust,’ ‘ Tannhauser,’ ‘ Mignon,’ and ‘ Carmen.’ 

THE SEASON’S PROSPECTS. 





The season can not yet be said to be open, but, asis 
evident from what has been said, notes of performance are 
already blending with notes of preparation. Boston is 
| glorying in anew Music Hall, which, under the name of 
' Symphony Hail, will be the home of the Boston Symphony 
Orchestra, and succeed to the dignities and glories which 
clustered around the old Music Hall for nearly half-a 
century. The new hall, which with the ground upon 
which it stands cost in the vicinity of £150,000, will be 
opened on the 15th inst. with a performance of Beethoven's 
great Mass in D, under the direction of Herr Wilhelm 
Gericke. Symphony Hall is a noble building and will be 
consecrated to art exclusively. There is no danger that it 
will ever become degraded, as the old hall now is, to the 
level of an ordinary show house, Boston is also to have 
an extra series of concerts this year. The Worcester 
Festival chorus will visit the capital of New England and 
sing Franck’s ‘ Beatitudes,’ and another choir will bring 
| forward Professor Parker's ‘ Wanderer’s Psalm.’ This, 
| one of Hereford’s novelties, will also be performed at the 
Albany Festival next spring, under the direction of Mr. 
Autun Mees. In New York the Oratorio Society will add 

Dr. Dvordk’s ‘ Requiem’ to its active list. This will be 
for its Spring concert; before then it will perform Bach's 
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MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Moody-Manners Opera Company was at the Theatre 
Royal during the week ending September 29. The 
operas given were ‘ Carmen,’ ‘ Tannhauser,’ ‘ Lohengrin,’ 
‘Faust,’ and ‘The Jewess.’ Good houses were the rule 
and the brief season was very successful. 

The D’Oyly Carte Company paid a return visit to the 
Prince of Wales’s Theatre on the 15th ult., with Sullivan’s 
‘The Rose of Persia,’ the cast being the same as on the 
occasion of the production of the work in June last. The 
concert Season was inaugurated by the City Choral Society 
on the 17th ult , when the Town Hall was well filled. The 
principal item in the programme was Stanford’s setting of 
Tennyson’s Ballad of the Fleet, ‘The Revenge.’ This 
was inthe main well rendered. Thechorus numbers about 
300 and promises to be a most useful factor in the musical 
work of this city. A copious selection from ‘Carmen’ 
afforded scope for band, chorus, and the vocal principals, 
Miss Agnes Nicholls, Madame Kirkby Lunn, and Mr. 
Robert Cunningham. The success of Miss Nicholls was 
most marked and the others did exceedingly well. Mr. F. 
W. Beard conducted. 

On the 22nd ult. the first of the Harrison concerts took 
place in the Town Hall. Madame Patti was the star of 
the evening, and her selections included the brillant ‘O 
Luce di quest’ anima’ and Mozart’s ‘Deh! vieni.’ With 
Madame Patti were associated Miss Gertrude Calvert, Mr. 
Ben Johnson, and Mr. Santley. Miss Vera Margolies was 
the solo pianist, Miss Alice Liebmann, violinist, and Mr. 
Montague Pollack, violoncellist, the last-named making a 
successful début at these concerts. 

The musical matinées at the Autumn Exhibition of the 
Birmingham Royal Society of Artists began on the 6th ult., 
under the direction of Mr. Oscar Pollack. A number of 
young local performers have been heard and the attend- 
ance has been good. 

The Saturday Evening concerts in the Town Hall com- 
menced on the 13th ult., when the Midland Musical Society, 
conducted by Mr. H. M. Stevenson, gave a performance 
of ‘Judas Maccabeus.’ The vocal principals were Miss 
Aimée Wathen, Miss Carrie James, Mr. J. T. Birch, and 
Mr. William Evans. There was an efficient orchestra and 
alargeaudience. Mr.C. W. Perkins presided at the organ. 

The annual Festival of the Birmingham Sunday School 
Union was held in the Town Hall, on the 18th ult. and 
three days following. A choir of 600 voices, with Mr. 
Thomas Facer as conductor, rendered a number of vocal 
pieces, including some amusing action songs. 

At the inaugural rehearsal of the season, on the 17th ult., 
Dr. Sinclair, the new conductor, was formally introduced to 
the members of the Festival Choral Society and met with 

acordial reception. Mr. A. J. Colton has been appointed 
assistant chorus-master and Miss Gittings accompanist. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE second series of Clifton Subscription Chamber 
concerts commenced on the 8th ult., in All Saints’ Hall. 
The Kruse Quartet appeared and gratified a large audience 
by its excellent interpretation of Beethoven's Quartet in 
B flat (Op. 18) and Mr. D’Albert’s Quartet in E flat (Op. 
11). Madame Bertha Moore was the vocalist and Dr. Buck 
accompanied. 

After considerable enlargement the organ at Temple or 
Holy Cross Church was, on the roth ult., re-opened, Mr. 
Fothergill giving a recital. 

On the 12th ult. Miss Mary Lock gave the first of her 
Chamber concerts for the season at the Victoria Rooms. 
In addition to herself at the pianoforte, the executants 
were Messrs. Duys (first violin), Schéttler (second violin), 
Wetten (viola), and Lewis (violoncello), Miss Olive 
Harcourt sang at intervals and was accompanied by Miss 
Elsie Bennett. 

A series of Orchestral concerts at the Victoria Rooms 
commenced on the 13th ult., a band of about seventy per- 
formers from Bristol and the neighbourhood being con- 
ducted by Mr. F. W. Rootham. Beethoven’s C minor 
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Symphony and other compositions were creditably given. 
Mr. Lloyd Chandos, the vocalist, was much applauded 
for the taste and expression with which he rendered the 
Prize Song from the ‘ Meistersinger’ and ‘ Onaway ! awake, 
beloved!’ from Mr. Coleridge-Taylor’s ‘ Hiawatha’s 
Wedding-Feast.’ The latter was redemanded. 

St. Mary’s Church Choral Society has outgrown its 
parochial character and now includes members from all 
parts of Bristol. At a recent general meeting it was 
decided to change the name to the Clifton Choral Society. 
Under Mr. F. W. Rootham the works now in rehearsal are 
Berlioz’s ‘ Faust,’ Professor Villiers Stanford’s ‘ Last Post,’ 
and the Finale to Act I. of Wagner’s ‘ Parsifal.’ 

The members of the Bristol Madrigal Society (conductor, 
Mr. D. W. Rootham), Bristol Royal Orpheus Glee Society 
(conductor, Mr. George Riseley), and the Society of Glee- 
men (conductor, Mr. W. J. Kidner) have each accepted the 
invitation of the directors of the Colston Hall Company to 
be present at the opening of the building. Each choir 
will sing two pieces. 

The societies which are under the conductorship of Mr, 
Edward Cook are preparing for their winter concerts. The 
Weston-super-Mare Philharmonic Society is rehearsing 
‘ Elijah,’ the Clevedon Philharmonic Society the ‘ Hymn of 
Praise’ and Spohr’s ‘God, Thou art great’; and the 
Portishead Choral Society ‘The Hymn of Praise.’ The 
Bristol and Clifton Philharmonic Society has taken for 
rehearsal Sir Arthur Sullivan’s ‘ Martyr of Antioch.’ At 
Hanham Mr. F. A. Wilshire’s choir is practising Rossini’s 
‘Stabat Mater’ and Mendelssohn’s ' Hear my Prayer.’ 





MUSIC IN CUMBERLAND. 
FORTHCOMING EVENTS. 

THE county of Cumberland has not hitherto been 
generally considered strongly ‘ musical,’ but evidences of 
increasing interest in musical life are not wanting, as may 
be gathered from the subjoined announcements of local 
musical societies, kindly contributed by a correspondent. 
The Carlisle Choral Society (which, by the way, has 
been established between forty and fifty years) is pre- 
paring Sullivan’s ‘Golden Legend’ and Handel's ‘ Acis 
and Galatea’ for performance on December 26; and the 
Stanwix Choral Society, established only a few years since, 
is rehearsing Sterndale Bennett’s ‘May Queen.’ The 
Carlisle Orchestral Union, numbering nearly fifty playing 
members, is in a flourishing condition, and usually gives 
two concerts during the season, at one of which an 
orchestral piece, not previously performed in the city, is 
included. This orchestra is the largest and most efficient 
in the county and is frequently in request to assist choral 
societies in this locality. 

The Penrith Musical Society is preparing ‘ The Messiah’ 
for performance at Christmas. 

A good concert hall and organ is much needed in 
Carlisle, and the provision of such a desideratum would, 
no doubt, contribute largely to an increase in musical 
activity here. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. JoserH O’Mara at his two recent concerts showed 
himself, what we already knew him to be, a clever and 
capable artist, Miss Violet Simpson pleased everyone by 
her charming rendering of ‘ Che Faro,’ and Madame Duma 
made a genuine effect in ‘ Softly sighs.’ A young violinist, 
Mr. Ditmar Dressel, played De Beriot’s Ninth Concerto 
really finely, and it was a pleasure to hear the double- 
stopping in Wilhelmj’s brilliant * Polonaise.’ Herr George 
Liebling played two Liszt pieces, Chopin’s G minor Ballade 
and F minor Fantasia. Miss M. Perceval Allen revealed a 
charming voice in the ‘ Shadow Song’ from ‘ Dinorah,’ and 
Mr. A. Archdeacon sang several songs in a most finished 
and artistic manner. Liza Lehmann’s setting of Edward 
Fitzgerald’s translation of the quatrains of Omar Khayyam 
was sung at the second concert, a work in which Mr. 
O’Mara made a really good impression. The accompani- 
ments were unusually well played by Mr. Thos. Chapman. 
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The Royal Dublin Society has departed from its usual 
programme of afternoon instrumental recitals, and has 
announced two organ recitals by Dr. A. L. Peace, of 
Liverpool. The London Wind Quintet have also been 
engaged by the Society for two concerts in November. 
The experiment will be watched with interest. 

A controversy on Roman Catholic church music is taking 
place in a new Irish weekly called the Leader. Opinion is 
divided as to the respective merits of the Palestrina and the 
modern schools, and the use and abuse of ladies’ voices in 
Roman Catholic church choirs. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

Ix regard to the prospects of the coming season, 
Mendelssohn’s ‘ Elijah’ is selected for performance by no 
less than four societies—viz., the Beccles Choral Society, 
in combination with the church choir, in the Parish Church, 
conducted by Mr. W. Warden Harvey; the Diss Choral 
Society, conducted by Mr. T. M. Pullen; the Lynn 
Musical Society and the Hunstanton Choral Society, both 
the latter being under the conductorship of Mr. A. H. 
Cross. 

Later in the season ‘The Messiah’ will be given at 
Beccles, and at Lynn and Hunstanton Beethoven’s Choral 
Fantasia will probably be heard. 

The Bungay Choral Society is hoping to present J. F. 
Barnett’s ‘ Ancient Mariner’ early next year. 

At Great Yarmouth the Musical Society is preparing 
Mendelssohn’s ‘St. Paul,’ while the Orchestral Society 
has commenced its session by rehearsing Haydn's ‘ Military’ 
Symphony, among other orchestral works. In the neigh- 
bouring town of Lowestoft the Choral and Orchestral 
Society, under Mr. H. D. Flowers, proposes to include in 
its programmes Schumann’s Advent Hymn, Stanford’s 
‘ Last Post,’ and Graun’s Passion Music. 

The Norwich Philharmonic Society has appointed Dr. 
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and as Mr. Cowen cannot, on account of English engage. 
ments, be present at all the concerts, he has been given a 
colleague in the person of Mr. Maurice Sons, who has been 
orchestral leader for many years and has had some 
experience in conducting this band. Among instrumenta] 
soloists engaged are Lady Hallé, M. Ysaye, and Miss 
Fanny Davies; and the vocalists include Madame Ella 
Russell, Miss Lillian Blauvelt, Madame Lucille Hill, 
Madame Brema, Mr. Ben Davies, and Mr. Andrew Black, 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

THE Liverpool Philharmonic Society began its sixty- 
second winter series on the gth ult. with a really admirable 
concert, at which Madame Carrefio achieved quite a 
triumph in Tschaikowsky’s Pianoforte Concerto in B flat 
(Op. 23). Beethoven’s Seventh Symphony was also played, 
and the chorus earned distinction in Bach’s ‘O Light 
Everlasting.’ The Liverpool Orchestral Sociey owes its 
success chiefly to the extraordinary energy of Mr. A. E, 
Rodewald, who, after successfully bringing to a conclusion 





the Sunday concerts at New Brighton Tower after Mr. 
| Granville Bantock’s resignation, has now undertaken the 
|conductorship of the Liverpool Sunday Society, retaining 
|at the same time his position as director of the Orchestral 
| Society. As an amateur combination, the ‘ band’ of this 
| latter Society is probably not excelled—at any rate, in 
this country. The Society's programme for the ensuing 
{season is most ambitious, and the initial concert at the 
| Philharmonic Hall, on the 13th ult., included Tschaikowsky’s 
| First Symphony (‘ Winter Dreams’), played in Liverpool 
|for the first time; several important selections from 
| Wagner, and Mr. Cuthbert Hawley’s symphonic poem, 
|‘ The Story of the Faithful Soul,’ which the composer 
'himself conducted. Miss Marie Brema sang the final 
| scene from ‘ Gétterdammerung.’ 

| The choral societies on both sides of the Mersey 
/endeavour to keep well to the front, but financial losses 


Bates, the Cathedral organist, as its conductor in place | resulting from the attempts to introduce new and interest- 
of the late Dr. Horace Hill, whose lamented death we | ing works have hitherto proved a serious discouragement. 
recorded early in the year. This Society will most likely |The rivalry, however, is good for the art. Mention must 
provide the accompaniment to Parry’s ‘ Judith,’ which will pe made of the good beginning made this season by the 
be given at the Festival Committee's first interim concert | old Societa Armonica, which Mr. Vasco Akeroyd continues 





next February, while for its own concert Beethoven's 
Symphony (No. 1), Mendelssohn’s ‘ Hebrides’ Overture, 
and two compositions by Edward Elgar are in rehearsal. 

The Norwich Orchestral Society, conducted by Mr. 
Ernest Harcourt, will include that gentleman’s cantata, 
‘An Autumn Legend,’ in its first concert. 

The Loddon Choral Society propose to give a selection 
from ‘The Messiah’ at its first concert in the coming 
season. 

Mr. Kingston Rudd has accepted the position of con- 
ductor to the North Walsham Musical Society in suc- 
cession to the late Dr. H. Hill. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 
THE principal musical organisation in the West, the 
Glasgow Choral and Orchestral Union, has demonstrated 


its vitality by advertising a full series of concerts for the | 


coming season, which, so far as it is concerned, will 
commence on the 2gth inst. It has again engaged a band 
of eighty performers, which will play at nine classical 
orchestral concerts in Glasgow and at least an equal 
number of popular concerts, besides performing in 
Edinburgh and elsewhere in Scotland. With its collabora- 
tion the Glasgow Choral Union, under the same scheme, 
will give four concerts, at which it will present—as in 
previous years under Mr. Joseph Bradley’s conductorship— 
Mr. Elgar’s ‘Caractacus,’ ‘The Messiah,’ ‘ Elijah,’ and 
‘ Judas Maccabzus.’ 

A new conductor comes this season to the Scottish 
Orchestra, as the band of the Choral and Orchestral Union 
continues to be called. Mr. Frederic H. Cowen has been 
engaged, in place of Mr. Wilhelm Bruch, of Strassburg, 
who, like his predecessors, Mr. Henschel and Mr. Willem 
Kes (now of Moscow), served two seasons in Glasgow; 


| to direct with marked success. 

On the 18th ult. Mr. C. Meir Scott, a pianist who 
possesses remarkable dynamic force, and who, though 
| trained in Germany, is a Liverpool man, gave his first 
| public recital in the Small Concert Room at St. George's 
'Hall. He had a favourable hearing from a distinctly 
| fashionable audience, and made a good impression as a 
performer of great promise. 
| Mr. Isidor Cohn, who has joined the staff of the 
Liverpool College of Music in succession to Mr. Steudner 
Welsing, gave a recital, on the 15th ult., to a large and 
appreciative audience of students. He is a_ distinct 
acquisition to the professorial staff of what is, locally, 
the most important teaching institution for music in this 
city. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 
Ovr musical season was really inaugurated by the visit 
‘of the Albani party on the 15th ult., when a great stimulus 
|was given to the popularity of afternoon concerts by 
|the almost crowding of the large Free Trade Hall. 
| Hitherto, only very sparse audiences have been attracted 
to any daylight performances here, and afternoon recitals 
have met with small encouragement; but fashion is 
changing, and the excellent singing of the prima donna, of 
Miss Ada Crossley, and of Messrs. Santley and Douglas 
Powell met with enthusiastic appreciation. Nothing in 
the whole programme so pleased as the refined rendering 
of Beethoven’s ‘ Adelaide,’ by Mr. Ben Davies, and the 
wonderfully brilliant and sympathetic pianoforte playing 
of Mr. Frederick Dawson. Madame Albani sang ‘ The 
spring had come,’ from Coleridge-Taylor’s ‘ Hiawatha’s 
Departure,’ and Sir Alexander Mackenzie’s charming 
setting of Tennyson’s ‘What does little birdie say?’ Dr. 
Henry Watson’s Vocal Society commenced its thirty-fourth 
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season by some of the polished part-singing so frequently 
heard in the Athenzeum Hall in past years, and Dr. Pyne 
has resumed his Saturday Evening organ recitals at the 
Town Hall; so that our winter enjoyments have com- 
menced in good earnest. 

Dr. Richter was sure to receive an enthusiastic welcome 
on the 18th ult., as being now a Manchester citizen (for some 
years, at least) and because of his unquestioned merit as a 





great conductor. The band under his control has been to 
some extent reconstituted, the wind has been doubled, and | 
Dvorak’s Symphonic Variations, at any rate, served admir- | 
ably to show the qualifications of those who may be called | 
the soloists of the orchestral staff—the chiefs of the wood- | 
wind section. Probably, too, the ‘ Vorspiel ’ to ‘ Die Meister- 
singer’ was chosen as the opening piece with a somewhat | 
similar design to exhibit the merits of the different | 
departments. Madame Blanche Marchesi also aided in | 
drawing together a densely thronged audience ; and our | 
great Subscription concerts commenced the campaign 

under most encouraging auspices, as the programme for 

the second meeting included Schumann’s Symphony in 

E flat and the names of Miss Fanny Davies and Mr. 

Andrew Black, as solo pianist and vocalist. 

What a rich week it was, musically, which closed on the 
Saturday evening, as the friends of Mr. Carl Fuchs gathered 
round him at the Schiller-Anstalt to listen to some of his 
admirable performances of chamber music. Schubert’s 
Octet in F and Beethoven’s Pianoforte Quartet in E flat were 
separated by the violin performance of Mr. Briggs and a 
pianoforte solo by Mrs. J. S. Bridge. 

At the first of Mr. Brodsky’s Chamber concerts the newly 
appointed teacher of the pianoforte, Miss Webster, is con- 
fidently expected thoroughly to justify the training she has 
received from Mr. Dayas; but criticism of her performance 
must be withheld till next month. 

Considerable interest is felt concerning the union of 
Nonconformist choirs recently formed here under the 
guidance of Mr. Granville E. Humphreys. The first 
performance, in the Free Trade Hall, on the 2oth ult., was 
very successful. Why do not the best church choirs of the 
city similarly band together ? 





MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


THE concert season has not yet fairly commenced, but 
some work has been done in the direction of choral music 
by Mr. Marshall-Ward, whose choir, augmented for 
the occasion, gave the first and second parts of 
Haydn’s ‘ Creation,’ at Wesley Chapel,. Broad Street, on 
September 30. 

On the roth ult. Miss Nellie Smith (pianist) and Miss 
Kate Chaplin (violin) gave a very interesting performance 
of classical chamber music. Miss Smith was heard to 
advantage in Beethoven’s Rondo in G and Chopin’s 
Polonaise Brillante. Miss Chaplin selected Handel's | 
Sonata in G minor for her solo, and played, in conjunction 
with Miss Smith, Brahms’s Sonata in A major, and, later, 
Schumann’s in A minor. Mr. Ford Waltham was the! 
vocalist and rendered songs by Lehmann, Salmond, and 
Vogrich. The concert was very well supported and 
several encores were given. 

On the 12th ult. Dr. Horner gave a very interesting 
lecture on Beethoven to a crowded house. He treated his 
subject in a very able and popular style and was supported 
ty Mr. George Sands (tenor) and Miss Maud Clements, 
who furnished the vocal illustrations. 

Mr. Marshall-Ward has recently started a choral society, 
Brahms’s Requiem being put into rehearsal. There is 
‘tom for another choral body in the town, and we heartily 
congratulate Mr. Ward on this new departure. 

In Derby the Choral Union is rehearsing ‘ Judas 
Maccabeeus’ with a view to its performance at the first 
concert, on November 6. 

A select choir, devoted entirely to the performance of 
part-songs, and drawn to a large extent from local 
professional talent, has been formed by Mr. Arthur 
Walker. As there is no Society devoted to this class of 
music in Nottingham, Mr. Walker’s efforts should prove 
Very acceptable. 





XUM 


| was listened to with rapt attention. 
| 140 voices 
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MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Ar the opening concert of Miss Foxon’s series 
Mr. David Bispham sang Stanford’s ‘ Cavalier’ songs, with 
a male chorus of forty voices conducted by Dr. Coward. 
Mr. Bispham is popular in Sheffield and his appearance 
was cordially welcomed. Miss Fanny Davies and Miss 
Maud Powell played pianoforte and violin solos, and 


: Mr. H. Bird accompanied. 


‘ Elijah’ was performed in St. Mary’s Church, Sheffield, 
on the 15th ult., under Mr. J. A. Rodgers. The large 
church was filled to overflowing, and a fine performance 
The chorus numbered 


and the principals were Miss Margaret 


| Cooper, Master Eddie Unwin, Mr. J. E. Varley, Mr. W. H. 


Burrows, and Mr. J. Lycett. The movement to popularise 
oratorio and sacred works in the Church is spreading, 
admirable performances being given from time to time 
at St. John’s (Ranmoor), under Mr. J. C. V. Stacey, and at 
St. Jude’s (Eldon), under Mr. A. Bagshaw. 





MUSIC IN STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

St. Mary's Collegiate Church Choir, Stafford, gave an 
admirable rendering of Dr. Garrett’s Harvest cantata, on 
the 7th ult., when Dr. Taylor presided at the organ. On 
the 17th ult. the choir of the church sang Mendelssohn’s 
‘Festgesang’ in a most creditable manner, the attack in 
the rather difficult chorus, ‘Let there be light,’ being 
specially noticeable. Dr. Taylor conducted. 

The twelfth season of the Meakin Popular concerts was 
opened, on the 8th ult., in the Victoria Hall, Hanley. 
The artists on the occasion were Madame Amy Sherwin, 
Madame Marian McKenzie, Mr. Cunliffe, Senor Rubio 
(violoncello), Mr. B. Booth (violin), and Mr. G. Booth 
(pianoforte). 

A concert was given in the National Hall, Hanley, on 
the same evening, by the Potteries and District Choral 
Society, the winners of the first prize at the recent 
National Eisteddfod at Liverpool. The programme 
included the test pieces by which the prize was obtained 
viz., ‘The vale of rest’ and ‘Why, my soul, art thou so 
vexed ?’ (Mendelssohn), and the double chorus, ‘ How the 
giant winds do wrestle’ (Stephens). There was a large 
attendance and the proceeds are to be devoted towards a 
testimonial to Mr. J. Garner, the conductor. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


THE prospects of music during the coming season are 
particularly good so far as concerns the town of Leeds, 
where the programmes of the Philharmonic and Subscription 


| concerts, now amalgamated in one series, together with 
those of the more recently established Choral Union, 


present together a musical scheme which, for an English 
provincial town, must be pronounced satisfactory. There 
is an unfortunate overlapping caused by the fact that each 
society deems it necessary to include a Christmas ‘ Messiah’ 
performance in its programme, otherwise each series supple- 
ments the other very happily. The Philharmonic Society 
is preparing Brahms’s ‘ Triumphlied,’ Beethoven’s Choral 
Symphony, Stanford’s ‘ Elegiac Ode ’—which well deserves 
resuscitation—the prologue to Boito’s ‘ Mefistofele,’ and 
some Wagner extracts, in addition to ‘St. Paul’ and 
‘Messiah.’ The Hallé Orchestra will take part in both 
choral and orchestral concerts, in the one case under Dr. 
Stanford, in the other under Dr. Richter. The orchestral 
pieces to be given include, among others, Beethoven’s Fifth 
and Ninth and Schubert’s Ninth Symphonies. A leading 
feature of the Choral Union’s season will be the production 
of the whole of Mr. Coleridge-Taylor’s ‘ Hiawatha’ trilogy, 
under the composer’s direction. Brahms’s ‘ Rinaldo,’ 
Dvorak’s ‘ Te Deum,’ and Sir Frederick Bridge’s ‘ Flag of 
England ’ will also be new to the town; but the inclusion 
of Sullivan’s ‘Golden Legend’ and Handel's ‘ Messiah’ 
will reconcile a public not enamoured of novelty to the 
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programme. Concert-goers of lighter tastes are provided 
for by Messrs. Haddock’s ‘ Musical Evenings,’ which are 
on the usual attractive lines. Depending, as they do, more 
upon the reputation of the performers than the interest of 
the music, only one composition is mentioned in the pros- 
pectus, the now famous song cycle, ‘In a Persian Garden.’ 
Chamber music at Leeds is provided chiefly by private 
enterprise, but the Brodsky Quartet is to appear at one of 
the Subscription series of concerts. 

The Bradford Subscription concerts will follow the 
usual lines. Mr. Edward Lloyd made his farewell at a 
specially arranged concert last season, but he is to be 
accorded the opportunity of some ‘more last words’ at 
a performance of ‘ Messiah.’ The other choral work 
announced is Mr. Elgar’s ‘ Caractacus.’ Mr. Cowen will 
conduct the choral concerts, Dr. Richter the orchestral 
ones, and there is to be a goodly array of eminent soloists. 
The Bradford Permanent Orchestra, under Mr. Cowen’s 
conductorship, has done some excellent work, and promises 
to at least maintain its efficiency during the coming series 
of six concerts, at one of which Mr. Elgar will conduct a 
programme of his own compositions The Bradford Old 
Choral Society promises Handel's ‘ Messiah’ and Haydn’s 
‘Seasons,’ in addition to a strong miscellaneous concert, 
and the Bradford Festival Choral Society, in addition to 
supplying a chorus at the Subscription concerts, is giving 
‘ Elijah’ and Mr. Coleridge-Taylor’s ‘ Hiawatha’ trilogy. 

At Huddersfield the Choral Society, which, so far as 
material goes, is the strongest in the West Riding, contents 
itself with a very safe programme, and, though ‘ Messiah,’ 
‘Israel in Egypt,’ and ‘St. Paul’ may not indicate a 
spirit of enterprise, experience shows that the Society is 
wise in avoiding modern music. The Subscription concerts 
furnish, as usual, a remarkably diversified entertainment. 
Here again, however, though a long list of popular per- 
formers is submitted, there is no mention of the works to 
be given, so that criticism is impossible. 

The Halifax Society is almost equally cautious in its 


movements, ‘The Messiah’ and the ‘Hymn of Praise’ | 
being the principal works announced; but the production | 
of a cantata, ‘ The Blind Girl of Castel Cuillé,’ by a local | 
musician, Mr. H. Van Dyk, will give a certain interest to | 


the scheme. The Subscription concerts at Halifax, though 


not numerous, are conducted on thoroughly artistic lines, | 


and a series of three Chamber concerts has been planned 
for the coming season. 

The Harrogate Choral Society, which, under Mr. C. L. 
Naylor’s direction, has made a distinct advance in 
efficiency, will give during the coming season ‘ The Golden 
Legend’ and ‘Elijah.’ At Dewsbury the Choral Society, 
which has paid the penalty of being somewhat in advance 
of the musical culture of Dewsbury, will this year confine 
itself to a single choral concert, at which ‘The Golden 
Legend’ and ‘ Walpurgis Night’ are to be given, a second 
programme being of chamber music, but including 
Schubert's ‘ Miriam's Song,’ sung, of course, to the original 
pianoforte accompaniment. 


The retrospective part of my record of music in Yorkshire | 


is necessarily a brief one, for at the time of writing nothing 
of importance has been done. Huddersfield has been busy 
in musical matters, two of the Subscription concerts having 


taken place, the Meister Glee Singers appearing at one | 
and Mr. Edward Lloyd paying a ‘farewell’ at the other. | 


The Choral Society, on the 1gth ult., gave a creditable 
performance, under Mr. John Bowling, of Mendelssohn’s 
“St. Paul.’ Miss Agnes Nicholls, Miss Edna Thornton, 
Mr. Reginald Brophy, and Mr. Watkin Mills were the 
soloists. The chorus-singing was very fine, for force and 
weight of tone was unsurpassable, but the orchestra was 
not correspondingly good. The Glee and Madrigal Society, 
which Mr. Ibeson conducts, gave a good miscellaneous 
concert on the 16th ult., the programme including a well- 
chosen assortment of such music as the Society’s title 
indicates ; and in the neighbouring village of Almondbury, 
the plucky effort of the ‘ Woodsome’ Choral Society 
deserves notice, ‘ Hiawatha's Wedding-Feast’ being given 
with much efficiency under an enthusiastic amateur, Lady 
Frances Legge. At the first of the Halifax Subscription 
concerts, on the 8th ult., Mr. Bispham sang Liza Lehmann's 
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‘In Memoriam’ song cycle most impressively, anticipating 
by four days its introduction to Leeds, it being sung very 
artistically by Mr. Charles Phillips at an interesting voca| 
recital given by a local singer, Madame Jenny Eddison, 
The Bradford Permanent Orchestra began its operations 
for the season on the 2oth ult., when Mr. Cowen directed 
generally efficient performance of Beethoven’s Eighth 
Symphony. Lady Hallé played, with all her accustomed 
perfection of technique and artistic finish, Vieuxtemps’s 
Concerto in E, and Miss Louise Dale was the vocalist. 


FOREIGN NOTES. 


BeR.L1nN.—Herr C. van Humalda, of Leipzig, one of the 
most gifted young tenors in Germany, gave a Beethoven 
song recital on the 6th ult., in the Beethoven-Saal. His 
programme was admirably selected and enabled his 
audience to form a true estimate of the great master’s 
importance as a song writer, in which capacity he is 
generally less appreciated than he should be. Herr van 
Humalda was excellently accompanied by a young 
English musician, Mr. Harold L. Brooke, of London. 
The local press speaks in terms of warm praise of the 
singer’s resonant and sympathetic voice and highly 
developed interpretative powers, while his able accompanist 
is also included in the critic’s commendations.—The 
Symphony concerts of the Royal Orchestra, under Herr 
Weingartner’s direction, were resumed on September 29, 
the performances comprising Bach’s Suite in B minor 
for string orchestra, with flute obbligato, Beethoven's 
C major Symphony, and Berlioz'’s symphony ‘ Harold 
in Italy.’ The first Philharmonic concert of the 
season, under Herr Nikisch’s direction, took place on the 
8th ult., when a new work by Max Schillings—viz., a 
symphonic prologue to ‘(dipus Rex ’—was produced for 
| the first time and most favourably received.——The vacant 
conductorship of the Singakademie has been conferred 
upon Herr Georg Schumann, an able musician and com. 
poser of some note, lately of Bremen. Another old- 
established Berlin choral society, the Erk’sche Maenner- 
| gesang Verein, has received a new conductor in the person 
of Professor Siegfried Ochs, the well-known musical 
director of the Philharmonic Choir. 

BayonNnE.— Thrilling’ effects were produced by the 
performance last month of Bizet’s ‘Carmen,’ when the 
| prevailing popular taste for realism was gratified by the 
lintroduction in the fourth act of a genuine bull-fight. 
Needless to add the baritone representative of the part of 
Escamillo was replaced by a professional toreador, when it 
came to the sanguinary part of the performance, which 
elicited ‘a perfect storm of applause.’ 

BayrEUTH.—Dr. Muck, of Berlin, has been engaged to 
conduct the ‘ Parsifal’ performances at next year's 
‘ Festspiele, when the tenor Van Dyck will be the inter- 
'preter of the titular part and Herr Friedrichs that of 
Amfortas. 

Buparest.—Dr. Hans Richter has agreed to conduct 
|a series of performances at the Royal Opera during the 
|coming winter. The distinguished musician, it may be 
remembered, held the post of conductor at this Institution 
from 1871 to 1875. 

FRANKFORT-ON-MAIN. — At a recent private concert 
| Dr. Bernhard Scholz, assisted by Professors Heermann. 
| Hugo Becker, and Johannes Hegur, introduced several 
| new chamber compositions from his pen, amongst which 4 
| sonata for violoncello and pianoforte and a pianoforte trio 
| attracted special attention. 

LEMBERG.—The newly-erected Polish National Theatre 
was opened, on the 4th ult., with artistically arranged 
| ceremonies, culminating in the first production of Wiadislaw 
| Zelenski’s opera ‘ Janek,’ which, under the direction of M. 
| Celansky, created storms of applause. 

Municu.—In connection with the inauguration, last 
/month, of the new National Museum, an _ interesting 
| historical concert was given, the programme of which 
(compiled by the University Professor of Music, Dr. 
Sandberger) contained an excerpt from the ‘ Lochheimet 
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Liederbuch,’ a ten-part hymn by Orlando di Lassus, a 
avotte by Felice dell’ Aburo, a chorus from Handel’s 
‘Judas Maccabeeus,’ the overture to Mozart’s ‘ La finta 
giardiniera,’ and ‘ Weihnachts Lieder,’ by Praetorius and 
Michael Haydn. 


Paris.—The last of the official concerts in connection 
with the Great Exhibition took place on the 3rd ult., and 
included among its most interesting numbers a new 
Concertstiick for pianoforte and orchestra, by M. Raoul 
Pugno, the Overture to ‘Much Ado about Nothing’ of 
M. Paul Puget, and the Prelude to No. 8 of the late César 
Franck’s oratorio ‘Les Béatitudes..—— At the Opéra 
Comique, Alfred Bruneau’s ‘Le Réve’ was revived with 
reat success last month.——The monument erected in 
the Luxembourg Gardens to the memory of Chopin was 
unveiled on the 17th ult., the fiftieth anniversary of the 
composer's death. It consists of a column of white stone, 
surmounted by an admirable bust, the work of the sculptor, 
Georges Dubois, and is placed in a retired corner of the 
gardens, near the bust of Saint-Beuve. 


St. PETERSBURG.—The Rubinstein Museum at the 
Imperial Conservatoire will be opened on the 21st inst., the 
sixth anniversary of the pianist-composer’s death. It 
contains a number of autographs and other fersonalia 
relating to the master’s life and works. 


Utm.—A highly interesting series of historical organ 
recitals was given recently, at the Cathedral, by the 
organist, Herr Beringer. The performances comprised 
some fifty important compositions by classicai and modern 
composers for the ‘ King of Instruments,’ ranging over the 


past four centuries, one entire recital being devoted to | 


the works of Bach. 


ViENNA.—The performance at the Imperial Opera, last 
month, of Mozart’s ‘Cosi fan tutte,’ when the newly 
adopted plan of reducing the proportions of the stage came 
into operation for the first time, was a complete success. 
——Court-Capellmeister Rudolph Bibl, the highly esteemed 
organist of St. Stephen’s and of the Imperial Chapel, a 
friend of Brahms, celebrated last month the fiftieth anni- 
versary of his organistship. Edward Strauss, with his 
orchestra of forty-two members, has started upon an 
extensive concert tour in the United States of America. 


OBITUARY. 


At Handsworth, near Birmingham, died, on the 2nd ult., 
WILLIAM GLypon, who, though not a professional musician, 
was for many years a prominent figure in the musical life 
of Birmingham. He had a fine bass voice and was long 
associated with the choir of the Church of the Saviour, 
where George Dawson was the minister. For years he 
was a member of the stock company of the Theatre Royal, 
and in ‘Macbeth’ his Hecate was of more than local 
celebrity. He frequently sang at the concerts of the 
Festival Choral Society in the fifties, and when the Music 
Hall in Broad Street (now the Prince of Wales Theatre) 
was opened in 1856, Mr. Glydon, with a partner, carried on 
a series of weekly vocal and instrumental concerts. His 
artistic jubilee was celebrated by a benefit performance at 
the Theatre Royal, July 6, 1891. For some time he had 
been in failing health, but his death came as a shock toa 
large circle of friends. He was in his eighty-second year. 

The death of WiLi1am Beatty-Kincston took place, 
we regret to say, on the 4th ult., under peculiarly sad 
circumstances. He was returning from a holiday in the 


unusually good sight reader, and as one who might ‘ have 
distinguished himself as a musical critic.’ The remains of 
Mr. Beatty-Kingston were laid to rest in the Marylebone 
Cemetery at East Finchley. 

The death of ZpENKo Fisicu, which was announced on 
the roth ult.,at Prague, signifies a severe loss to Czech 
national music, whereof, with Antonin Dvorak, he was a 
leading representative. 


MISCELLANEOUS. 


ProsPEcTUSES for the ‘ Coming Season’ of the following 
Choral Societies have reached us since our last issue :— 


The Streatham Choral Society, conducted by Mr. 
Stewart Macpherson, will perform Mendelssohn’s 
‘Walpurgis Night,’ Mr. Macpherson’s Mass in D, and 
‘The Messiah.’ 

The Lewisham Choral Society will give Coleridge- 
Taylor’s ‘Hiawatha’s Wedding-Feast’ and ‘ Death of 
Minnehaha,’ and Mendelssohn’s ‘ Elijah.’ Mr. Frank Idle 
is the conductor. 

The St. Peter’s Choral Society, Brockley, announces 
Coleridge-Taylor’s ‘ Hiawatha’s Wedding-Feast,’ Bridge's 
‘Flag of England,’ the ‘ Creation,’ Sullivan’s ‘ Martyr of 
Antioch,’ and Gaul’s ‘ Holy City.’ Conductor, Dr. C. J. 
Frost. 

THE Morecambe Musical Festival and Competition will 
be held on May 1, 2, 3, 4, 1901. Sir Frederick Bridge, Dr. 
McNaught, and Herr Adolf Brodsky are to be the adjudi- 
cators. Besides the numerous competitions there will bea 
performance of ‘ Phaudrig Crohoore’ (Villiers Stanford). A 
prize of £10 (with a possible addition of £5) is offered for 
the best part-song, the words for which can be obtained 
from the Secretary, Mr. H. Powell, Festival Offices, 
Morecambe. 

SPECIAL services were held on the 14th and 15th ult. at 
St. Paul’s Church, Harringay, in connection with the 
| dedication festival. On the second evening Mendelssohn’s 
|‘Hymn of Praise’ was sung, the solos in which were 
| excellently given by members of the choir, and the choruses 
| were rendered with great efficiency, reflecting much credit 
,on Mr, Kemshead, the organist and choirmaster of the 
| church, who conducted, Mr. Titterton presiding at the organ. 





| 
| 
| CORRESPONDENCE. 


THE GRAVE OF DR. S. S. WESLEY. 
TO THE EDITOR OF ‘ THE MUSICAL TIMES.’ 


| StR,—I observe in the September number of THE 
|MusicaL Times that a correspondent informs you, in 
j reference to the grave of Dr. S. S. Wesley in the Old 
| Cemetery at Exeter :— 

| (1) That it was only after a prolonged search ‘that he 
| at last discovered the grave.’ 

(2) That the ‘stone is in great need of being cleaned.’ 

| (3) That ‘the inscription requires to be re-cut and 
| freshly painted.’ 

| As to (1)—My father selected the position of the grave, 
|for his daughter. It is close to the most frequently used 
;entrance of the cemetery. I should have called the 
| position conspicuous. 

| (2) Personally I should consider it an act of vandalism 
| to clean a stone which age has made to harmonize with its 
|surroundings. In all essentials the stone is, with the 


| 


Bordeaux country, and when on board the steamer | exception of the part of the inscription which refers to my 
Albatross, coming up the Thames, the unyielding messenger | father, as he placed it. My brother, the Rev. Charles 
summoned him to his last long sleep. Born in the year | Wesley, who also has recently seen the grave, considers 
1837, Mr. Beatty-Kingston was for thirty-four years aj that the stone is in perfect preservation, and points out 
brilliant journalist on the staff of the Daily Telegraph. | that the operation of cleaning and renovating the stone 
His chief claim to notice in these columns is, however, his | would be a vain one. 

literary work in connection with music, as exampled in his} (3) We, neither of us, think that as yet ‘ the inscription 
‘Music and Manners’ (1887) and his contributions to The | requires to be re-cut and freshly painted.’ 

Lute when under the editorship of Mr. Joseph Bennett, one | But if your correspondent’s complaints were well 
of his colleagues on the Daily Telegraph. Mr. Bennett | founded, they would not justify the implication contained 
Speaks of his departed friend as an excellent pianist andan | in his question, ‘Is it not a pity that the grave of so 
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distinguished a musician should be suffered to fall into such 
a state of decay ?’, an implication practically contradicted 
by his next sentence, ‘I believe that the stone could be 
thoroughly renovated at a very small cost.’ 

The renovation he appears to contemplate I should 
object to at any cost. Something that I did consider 
advisable I have directed to be done. I should think the 
repair has already been carried out. It is, however, 
nothing in the nature of renovating the stone. 

I am, yours faithfully, 
F. G. WESLEY. 

Durham, September 24, 1goo. 


|The above letter, from the Rev. F. G. Wesley, reached 
us too late for insertion in our October number.—Ep., M.7.] 


MR. EDWARD ELGAR’S BIOGRAPHICAL SKETCH. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

Sir,—I have read with much interest the account 
of Mr. Edward Elgar’s career given in your October 
number, but I am somewhat surprised to find no reference 
made therein to the assistance rendered by the late 
Dr. Swinnerton Heap to Mr. Elgar in bringing some of 
his works prominently before the public. 

For some years I held the office of Secretary to the 
Wolverhampton Festival Choral Society, and was in close 
contact with Dr. Heap, through whose influence the 
cantata ‘The Black Knight’ was performed at Wolver- 
hampton, on February 26, 1895, being, I believe, the 
first occasion of its performance with full orchestral 
accompaniment. 

It was also on Dr. Heap’s recommendation that Mr. 
Elgar received his commission to compose ‘ King Olaf,’ 
produced at the North Staffordshire Festival in October, 
1896, which was also performed the following season by 
the Birmingham and Wolverhampton Societies, to both of 
which Dr. Heap was conductor. At that time Mr. Elgar 
spoke to me of his great obligation to Dr. Heap, and it 
may further be observed that his oratorio ‘The Light of 
Life,’ produced at the Three Choirs Festival at Worcester, 
in September, 1896, is dedicated ‘To C. Swinnerton 
Heap, Esq., Mus. Doc., with sincere regard.’ 

I am, yours faithfully, 
HENRY VALE. 
16, Darlington Street, Wolverhampton, 
October 15, 1900. 


EXTEMPORE ORGAN PLAYING OF THE PERIOD, 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

Sir,— Can any notice be taken about the growing evil of 
‘extempore’ organ playing as an accompaniment of the 
public services of the Church of England? Not only are 
we troubled with this complaint in our suburban churches 
wherever there is a big organ, and a ‘fine’ player, but the 
evil is spreading to the more important and representative 
churches and Cathedrals. The modus operandi of the 
extempore player of the period is about the same in most 
cases: As the choir and clergy file out of the chancel 
the organ is played very softly. After a short period the 
sound gradually increases, stops being pulled out in groups, 
till, as a final effort, the tubas, &c., are drawn, and then, 
with a dreadful scream and bang, the ‘ music’ suddenly 
ceases—literally ‘sound and fury signifying nothing’ ! 

To anyone who can remember the extempore playing of 
such men as Thomas Adams, Samuel Sebastian Wesley, 
Henry Smart, and many others of their generation, such an 
exhibition as this is very sad. Many of these modern men 
are deserving of the greatest praise for the wonderful skill 
they display in getting about their instruments with their 
hands and feet; but where is their music ? If they would 
use their admirable technical skill to interpret for us the 
beautiful (often difficult) organ music left on record by the 
gifted men who have gone before, they would receive (and 
well deserve) the respectful gratitude of all who listen to 
them. 

A Lover or ORGAN Music. 





BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices are either collated from the loca] 
papers or supplied to us by correspondents. 

ASHBURTON. — Harvest thanksgiving services were held 
at the Parish Church on September 30. The music per- 
formed included West’s Te Deum in B flat, Gadsby’s 
Evening Service in C, and West’s new anthem ‘ The woods 
and every sweet-smelling tree.’ The ‘ Harvest Festival 
Book ’ published by Messrs, Novello was used. Organists 
will find this book exceedingly useful for such festivals, as 
the music required is conveniently brought under one cover, 
Mr. Harold O, Jones, the organist of the church, played 
Guilmant’s ‘ Grand Chceur’ in D at the end of the service, 

ASHTON-UNDER-LYNE.—The annual services in aid of 
the choir funds of Albion Congregational Church were 
held on September 23. Special music was sung at each 
service, the anthems in the morning being ‘ Lift up your 
heads ' (Hopkins), and Handel’s ‘I know that my Redeemer 
liveth,’ sung by Madame Emily Squire ; and in the evening 
Elvey’s ‘ This is the day.’ In the afternoon Dr. H. Hiles's 
sacred cantata ‘The Crusaders’ was sung. The choruses 
are very dramatic and were rendered with spirit by the 
choir, which gave ample evidence of the excellent training 
by the conductor, Mr. T. Keighley, organist and choir. 
master of the church. The solos were admirably sung by 
Madame Emily Squire and Mr. William Green, and the 
service concluded with the ‘ Hallelujah ’ chorus from ‘ The 
Messiah.’ Mr. Frank Radcliffe presided successfully at the 
organ. 

AuckLanp (N.Z.).—Mr, C. Lee Williams's cantata 
‘Gethsemane ’ was performed here for the first time in the 
Primitive Methodist Church, Alexander Street, on August 
20. The choir of the church, augmented to fifty voices, 
sang with spirit, the male voices especially doing well. 
The solos were well rendered by Mrs. Coates, Miss 
Bradbury, Messrs. W. Trenwith and J. W. Ryan. Mr. A. 
Trenwith, the conductor, deserved much credit for his care 
in training the choir. The cantata was to be repeated in 
the Franklin Road Church, on September 6. 

BASINGSTOKE.—The Harmonic Society gave its first 
concert (of the eighteenth season) on the 8th ult., with an 
excellent performance of Smart's ‘ Bride of Dunkerron.’ 
The solos were taken by Miss Winifred Marwood, Mr. 
G. D. Dawson, and Mr. Graham Smart. Mr. J. S. Liddle 
led the orchestra and Mr. A. D. Arnott accompanied. The 
conductor was Mr. W. H. Liddle, who, in the miscellaneous 
second part, received an encore for the performance of a 
Tarantella for the pianoforte of his own composition. 

BRENTWoop.—A most successful patriotic concert was 
given, under the auspices of the Brentwood Choral and 
Orchestral Society, on the 4th ult., in the Town Hall. 
The programme included a well rendered pianoforte solo 
by Madame Upton-Dene, songs by Miss Agnes Nicholls, 
Miss Ethel Bevans, Mr. Henry Franckiss, Mr. Ivor Foster, 
Mr. Edgar Shelton, and Mr. George Baker, all of which 
were heartily appreciated. Mr. Ferdinand Weist-Hill 
contributed two violin solos, for which he received quite an 
ovation, and Mr. Walter Churcher was the reciter of the 
evening. 

BRoMLEy.—An organ recital and service of sacred music 
was given at St. Luke’s Church, Bromley Common, on 
September 30, under the direction of Mr. Walter E. Stark, 
organist and choirmaster. Violin solos were played by 
Mr. Handley Davies. Mr. Otto Dene sang, in good style, 
‘My hope is in the everlasting,’ from ‘The Daughter of 
Jairus’ (Stainer); ‘In splendour bright’ and ‘In native 
worth,’ from Haydn’s ‘ Creation.’ 

Coventry.—The Holy Trinity Festival Choir gave its 
first performance of the season on the 18th ult. The works 
selected were J. S. Bach’s ‘Sleepers, wake!’ Sir Hubert 
Parry’s ‘ Blest Pair of Sirens,’ Brahms’s ‘ How lovely is 
Thy dwelling-place,’ and Gounod’s ‘ By Babylon’s wave’ 
Analytical programmes were provided, and capital ren- 
derings of the selected works were given, under the 
direction of the organist of the church, Mr. C. H. Moody. 
Miss Gertrude Lyons (soprano), Mr. Turner (tenor), and 
Mr. Bantock Pierpoint (bass) ably sustained the solo parts, 
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and the organ accompaniments were safe in the hands of 
Dr. H. P. Allen, organist of Ely Cathedral. Spohr’s ‘ Last 
Judgment’ and Blair's ‘ Blessed are they who watch’ are 
to be given in Advent. 

CATFORD.—On Sunday, the 14th ult., at St. Lawrence 
Church, Haydn’s ‘ Creation’ (Parts 1 and 2) was sung at 
the special afternoon service. The choir of over sixty 
voices deserve all praise for the excellent attack and 
vigorous treatment of the choruses, notably in ‘ Despairing, 
cursing rage,’ ‘ The marvellous work,’ and ‘ The heavens 
are telling.” The soloists were Madame Carlotta Ide, Mr. 
Wilfrid Pepper, and Mr. Arthur Walenn. Mr. F. J. Francis 
presided at the organ and Mr. Herbert Gisby at the piano- 
forte. The oratorio was ably conducted by Mr. Charles 
W. Wilkes, organist and choirmaster of the church. 

GrimsBy. — Harvest festival services were held at 
George Street Wesleyan Chapel, on the 7th ult. At the 
evening service the choir, numbering sixty voices, gave a 
very careful rendering of Myles B. Foster’s anthem ‘O 
God, who is like unto Thee.’ Mr. James Bennett presided 
at the organ and Mr. C. H. Dawson conducted. 

TEWKESBURY.—The annual Choral Festival was held in 
the Abbey, on September 20, when Mendelssohn’s ‘ Elijah’ 
was performed, under the direction of Mr. A. W. V. Vine 
{the organist and choirmaster of the Abbey), who should be 
congratulated on the excellent training of his forces. The 
choirs, consisting of singers gathered from Gloucester, 
Worcester, and Tewkesbury, numbered 200, and sang with 
much spirit, and the orchestra was led by Mr. E. G. Wond- 
ward, Mr. A. Herbert Brewer presiding at the organ. The 
principal vocalists were Miss Agnes Nicholls, Miss Muriel 
Foster, Mr. James Leyland, and Mr. Henry Sunman, 
assisted by Miss Margaret Hicks-Beach, Miss Fluck, Mr. 
Ricketts, and Mr. Gray, all of whom contributed to a highly 
successful performance. 

TowcEsTER.—The Choral Society will perform Gaul’s 
‘Joan of Arc’ at its first concert of the season, to be 
given next month. Conductor, Mr. Percy W. Taylor. 








ANSWERS TO CORRESPONDENTS. 


E. F. D.—(1) There is no special agent in London for the 
house of Fr. Kistner, of Leipzig. The publications of 
the firm may be obtained from Messrs. Novello. (2) The 
tune you mention is by Barnby. It is named ‘ Holy 
Trinity,’ and is No. 13 of his ‘Hymn Tunes.’ (3) The 
opus number of the ‘Two Songs’ by Lassen is Op. 85, 
No.3. The best English version is that published by 
Messrs. Stanley Lucas, Weber and Co. (4) Gade is 
pronounced ‘Garthe,’ two syllables, the aas in father, 
with the accent on the first syllable. 

W. H. C.—The words of the anthem, of which you send us 
the first phrase, ‘Is there not an appointed time upon 
earth?’ have been set by Dr. Chard and Samuel 
Matthews. But your extract does not agree with the 
former composition, and the latter docs not seem 
to have been printed. Perhaps some of our readers can 
furnish some further information on this matter. (The 
anthem is in G minor and the opening theme is in triple 
rhythm—three minims in a bar.) 

Sus-OrGANIsT.—You ought not to experience much diffi- 
culty in learning to play chants from memory, as they 
certainly do not make so much demand upon the reten- 
tive faculties as do sonatas, fugues, &c. Think of the 
progression of the chords, and if you have not a know- 
ledge of harmony, your best plan will be to set to work 
at once to acquire it, as this will greatly help you in 
your difficulty of memorizing. 

E.S. L.—Dr. Basil Harwood has kindly supplied, specially 
for our correspondent, the following metronomic rates 
for his Organ Sonata in C sharp minor :—First move- 
ment, crotchet — 88, quickening at p. 5 to 100. 
Andante, crotchet 60. Con moto, minim — 72, 
quickening at p. 18 to 84. Dr. Harwood, however, 
adds: ‘But really the time changes so frequently that 
the speed is best left to the player’s own feeling.’ 

J. B.—Beethoven’s overture ‘ Namensfeier’ may be played at 
these rates of speed: Maestoso, quaver = 88 ; Allegro 


Musicus.— Softly sighs’ (Weber's ‘ Der Freischiitz’) may 
be sung at these rates of speed: Adagio, quaver = 88; 
Andante, crotchet = 92; and Vivace, minim 132. 
‘Thou monstrous fiend’ (Beethoven's ‘ Fidelio’) : 
Allegro agitato, crotchet == 138; Poco sostenuto, dotted 
crotchet = 66; Adagio, quaver == 72; Allegro con brio, 
crotchet = 144. 

C. A.—The edition of Handel's ‘Esther’ published by 
Wright, which you possess, is stated by Rockstro to be 
‘complete and very valuable.’ The date of its publica- 
tion can be approximately determined by the name of 
one of the subscribers to the work—i.e., ‘ Mr. Greatorex, 
Carlisle Cathedral,’ who held that organistship from 
1781 to 1784. 

B. H.-—The upper note of the second Pralltriller (not 
Mordent) should be E flat, not E natural, so as to avoid 
the anticipation of the modulation to the dominant 
which takes place at the end of the bar. (Beethoven's 
Pianoforte Sonata in B flat, Op. 22, first movement, 
complete bar 10.) 

PERPLEXED. — Nothing worse than a printer’s error in 
dividing the syllables. It should, of course, be printed 
‘ Phil-o-mel.’ and pronounced like the shortened form of 
the name ‘ Philip,’ and not akin to an ironmonger’s tool 
of the raspy species. (Stevens's glee, ‘Ye spotted 
snakes.’) 

A. B. C.—(1) We are very sorry, but we are colour blind in 
the matter of the hue of hoods ‘ which may be wornof the 
various examinations and associations.’ (2) Apply to 
the Secretary, Royal College of Organists. Hart Street, 
Bloomsbury, London. 

j. W.—The two ballads by Balfe, about which you enquire, 
are apparently detached songs and did not form part of 
an opera. The words of ‘ The Sweet Guitar’ are by 
Charles Wood Chapman, and of ‘ Don't let the roses 
listen’ by Fessica Rankin. 

ENQUIRER.—The information concerning Dr. Croft’s tunes 
given in the September issue of THE Musicat TIMES 
is all that is known about them, and therefore it may 
be accepted as accurate. 

C. C.—¥ohn Hullah does not seem to have carried out his 
intention of printing an edition of Ravenscroft’s tunes 
in score. 





DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limitep. 
BACH J. S.—A Selection from the Passion of our 


Lord (according to St. Matthew). Abridged edition. Paper 
boards. 2s. : fe ; 
|S gph J. T.—* The Elements of Singing.” An 
Introduction to Voice and Choir-Training, and Sight- 
Singing. 2s. ’ 
AVIES, H. WALFORD—‘ The Three Jovial 
Huntsmen.” Op.11. Old Song set as a Cantata for Chorus 
and Orchestra (or for small Chorus, Violin, and Pianoforte). 1s. 6d. 
OODHART, A. M.—‘‘ Founder’s Day.” A secular 
Ode on the ninth Jubilee of Eton College. For Chorus and 
Orchestra. The poetry by Ronert BripGes. Paper boards, ts. 6d. 
OVELLO’S ANTHEM BOOK. A Collection 
of Popular Anthems for Festival and General Use throughout 
the Year. Books II. and III. 1s. each. 
ARKER, HORATIO—* A Wanderer’s Psalm” 
(Cantus Peregrinus). (Op. 50.) 1st Violin, 2s. 6d.; 2nd Violin, 
2s. 6d.; Viola, 2s. 6d.; Violoncello, 2s. 6d.; Basso, 2s. 
ARRY, C. HUBERT H.—Te Deum laudamus. 
1st Violin, 2s.; 2nd Violin, 2s.; Viola, 2s.; Violoncello, 2s.; 
Basso, ts. 6d. 
IX CLASSICAL PIECES. For Church Use. 
Selected and arranged for Small Military Band by Tuomas 
Brown. 3s. pan 
ULLIVAN, ARTHUR. — “Onward, Christian 
Soldiers” (St. Gertrude”). Arranged for Military Band by Dan 
Goprrey, Jun. 2s. 6d. 
RIDGE, J. F.—The Apostles’ Creed and The 
Lord’s Prayer. Monotoned on F. (No. 527. Novello’s Parish 
Choir Book.) 14d. ; 7 
EMARE, EDWIN H.—(in B flat). Magnificat 
and Nunc dimittis. (No. 525. Novello’s Parish Choir Book.) 6d. 
TABLES, Rev. W. HOWARD—(in D). Mag- 


nificat and Nunc dimittis. (Nos. 7 and 8 of A Morning and 





Evening Servicein D.) 4 


EEDEN, E. St. C. (in C),—Magnificat and Nunc 





assai vivace, dotted crotchet — 126. 


dimittis. 4d. 
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DURING THE LAST MONTH—continued. 
UTTON, H. ELLIOT.—*“ Come, ye lofty.” Carol- 


Anthem for Christmas. (No. 693. The Musical Times.) 14d 
OLLINSON, T. H.—‘‘ They who seek the Lord.” 
Anthem. For Tenor Solo and Chorus. 6d. 
OSTER, MYLES B.—‘ Hark! the glad sound.” 
Anthem for Christmas. (No. 681. Novello’s Octavo Anthems.) 3d. 
ARKER, HORATIO.—*“ Calm on the list’ning 
ear of night.” A Christmas Anthem. (No. 680. Novello’s 
Octavo Anthems.) 3d. 
JEST, JOHN E.—‘O tarry thou the Lord's 
leisure.” Anthem for a.T.B.B. (No. 53. Novello’s Services, 
Anthems, Xc., for Men's Voices.) 2d 
ATTENBERG. H.R.H. PRIN YCESS HENRY OF. 
“Hear, Hi ly Father.” Baptismal Hymn. (No. 520. Novello's 
Parish Choir Book.) 1d. 
YMNS FOR THANKSGIVING AFTER 
WAR:— 
No.1. Praise the Lord. 
Book) A 
Thanks be to God. 
Book) 


(No. 513. Novello’s Parish Choir 
. BARNBY 
Novello’s Parish Choir 
. C. MARTIN 
The trumpet notes are sounding . ip F. BrinGe 
Lord of Hosts Who hast endued us. (No. 520. 
Novello’s Parish Choir Book) WaLtTEeR PARRATT 
The rocks were rent, the mountains ve 
G. C. MARTIN 
rede (Words only, each 2s. 6d. per 100.) 
7 RUSE, C. W. E.—Harvest Hymn: “See the 
valleys thick are standing.” Words only, 2s. per 100. 
UBINSTEIN, A.—‘“ Song of the summer birds.”’ 
(No. 112. Novello’s Nctavo Edition of Two-part Songs.) 3d. 
WEST, JOHN E.— The Fisher Boy.” Four- 
part Song. (No. 846. Novello’s Part-Song Book.) 3d. 
OLERIDGE. TAYLOR, S.—* Spring had come.’ 
From “Scenes from the Song of Hiawatha.” For Soprano. 
English and German words. 2s. 
UMMINGS, W. H.—* A Welcome to the C.LV.’ 
Song, The words by Dean Hote. No.1,in D. For Soprano 
or Tenor. No. 2,in B flat. For Contralto or Baritone. 2s. each. 
ENNARD, LADY BARRETT. — “ Haunted.” 
Song. For Contralto or Baritone. 2s. 
in aan Dawn.” Song. 
Baritone. 
AKLEY, ROLAND—* The Triumph of Hope.” 
Song. For Contralto or Baritone. 


RACKEL, H.—Jubilant March. 


ANDE L, G. F.—Overture to ‘Samson.’ 
4 es School for the Violin. 

James Brown.) 2s. 
ft, PERCY. —‘* Air de Ballet” (Op. 1, No. 1). 


Arranged for Pianoforte Solo by the Composer. 1s. 6d 


OVELLO’ S SCHOOL SONGS.— Edited by 
/,G.McNavueut, Published intwo forms. A. Voice Parts 
in Sta wd Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation x 
Book 105. Six Two-part Songs. From 
The School Music Revie: oe oe - 3d. 
“ — Fgosde Songs. From 


(No. 526. 


For Contralto or 


106. 
— 3d. 


HE SCHOOL MUSIC. "REVIEW. No. Iot!. 
Contains the following Music in both Notations: “ Beautiful 
World.” Unison Song. Composed by Joun E. West. “ ee 
Junior Unison Song. Composed by ADELA MEDLEY. 
Nes ELLO’S PUBLICATIONS in the TONIC 
SOL -FA NOTATION. Edited by W. G. McNaucurt. 
154. Persevere «es HERMANN GoETz td. 
One REDUCED PRICE 
BENNETT, STERNDALE.—“ The May Queen.” 
1s. Paper boards, 1s. 6d.; Cloth, 2s. 6d. Choruses only, 8d. 
Tonic Sol-fa, 6d. 


MISS MILLIE OLIVER (Contralto) 
Concerts, Oratorios, &c. 
Address, Lothian Road, West Hartlepool. 


LTO WANTED. Salary, £10. Apply, by letter, 


Choirmaster, St. Mary’s Church House, Hammersmith Rd. ‘ 


IANO TUNER REQU IRED, immediately, in 
Town District, for two or three days aweek. Must be able to 
do ordinary re pairs. Address full particulars, with references, to 
Harmonic, Novello & Co., L td., 1, Berners Street, W. 
PPRENTICE WANTED, in Pianoforte and 
Music Warehouse, to learn the trade generally, also be taught 
bookkeeping. Apply, by letter only, to Alfred Phillips, Ltd., 70, High 
Road, Kilt burn, N.W. 


SSISTANT WANTED, for Sheet Music depart- 
ent (aged 18 to 21). One acquainted with French and German 
preferred. Good handwritirg indispensable. Send photo, 
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perience, and salary required. A. Phillips, Ltd., Music 
Warehouse, Ealing 
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SPECIAL NOTICE. 

To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE EIGHTEENTH 

of this Month. 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MonTH. Price 13d. ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE, 2s. 
THE SCHOOL MUSIC REVIEW ror NOVEMBER 
CONTAINS :— 


COCO ONMNWe 


m 








GENERAL NotEs, &c. 

Crass Sincina: Some Practicat Hints. By Dr. W.G. McNavcat. 
ScHOOL SIGHT SINGING. FROM AN AMERICAN STANDPOINT 
ScHoot Sicut Sincinc READER—BotH Notations. 

THEORY QUESTIONS. 

A FRENCH HyMN FoR CHILDREN. By J. STAINER. 

Musicat ComPETITIONS AT SYDNEY, N.S.W. 

ANSWERS TO THEORY QUESTIONS. 

REVIEW. 

MISCE LLANEOUsS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


THe NOVEMBER NuMBER CONTAINS THE FOLLOWING MUSIC :— 

“THe TwILiGHTt STAR.” Two- -part Song. By J. BArNBY 

“THe FLowers 0’ THE Forest.” Unison Song, with Th vo-part 
Chorus. Scotch Air. 

THe Junror ScHoot Music Course. 

Also, Extra SUPPLEMENT, containing ‘‘ DANcING Leaves.” Action 
Song. By Mytes B. Foster. (Novello’s School Songs, No. 533 
Price 14d. 

The Music and Exercises can always be obtained separately. Price 1. 


London: NovELLO AN AND ComPany, imited. 


—-_— 


°Q VIOLINISTS. — An experienced Accom: 

panist (Lady) wishes to PLAY concerted music with @ 

VIOLINIST of repute. Mutual benefit only. Could practise daily 
Address, M., 131, Elgin Crescent, Bayswater, W. 
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a ae Neat 
. Mk. HENRY SUNMAN 
= (BASS) 
‘= (Licentiate (artist) ste Royal Academy of Music). 
1) hg Of the Gloucester and Cheltenham Festivals, &c. 
| 7a — Tewkessury Aspey Cuorat Festiva. — “ The 


“EL IJAH. 
= Elijak of Mr. Sunman deserves a special word of praise. His singing 


all through was of a high order, and, notwithst anding the arduons 





| 
| 
} 


| be supplied on application to the Secretary. 


Pop 


> work, his voice was equal to the task.’ '—Birmingham Daily Post, 
a September 21, 1900. 
7» For terms, Press notices, &c., please address, Christ Church 
” Cathedral, Oxford ; or, usual Agents. 
é 
748 
we MR. HERBERT WALENN- 
4 (SOLO VIOLONCELLIST). 
749 Engaged on Nov. 4, Berlin; 6, Frankfort-on-Main; 13 Sieameett | 
749 15, St. James's Hall (afternoon), Hampstead (evening) ; “16, Steinway 
° 750 Hall: 18, Brighton; 19, Taunton; 20, Bristol; 22, Steinway Hall; 
750 24 Oxford; 26, York; 27, Dundee; 28, St. Andrew's; Dec. 3, Crystal 
751 Mace; 4, Oxford: 6, Steinway Hall; 11, Ashton-under-Lyne : 
5 ogre if 
75! inburgh. 
751 ™ “address : 55 Wellington Place, London, N.W. 
je ALTO VOICE, of fair quality, and good reader, 
732 REQUIRED, immediately. Choral Service, Sundays, 11 and 7, 
752 Good Friday, and Christmas Day. Full choir practice, Friday, 8 p.m. 
732 Salary, {10 per annum. Candidates heard by appointment. A. Z., 
- 733 1, Bishop’s Road, Paddington. 
. RGANIST and CHOIRMASTER (Mus. Bac.) 


. desires APPOINTMENT. Long and successtul experience as 
choir-trainer. 
Highest references. 


HE ORGANIST of Christ Church, Doncaster, 
has VACANCY for PUPIL. 
sound musical instruction. Full Catholic Servi ce. 


ANTED, immediately, for service under the 
: Municipality of Shanghai (China), a BANDMASTER to 
take charge of the Public Bard, consisting of thirty Manila men. 
First agreement, for three years, renewable if satisfactory. Passage 
toChina provided. The Bandmaster is allowed to combine his work 
with private tuition, &c. Good opportunity offers for efficient 
musician. Candidates are required to be able to orchestrate, play 
Violin and Piano, and should be able to conduct Rehearsais for 
musical stage work (amateur). Applications, stating qualifications, 
references, and salary required, to be forwarded, in the first instance, 
toC., Box 200, General Post Office, Manchester, from whom further 
information may be obtained. 


ADY desires SITUATION in 
Thoroughly capable; long experience; good references. 
reader, A., Novello & Co., Ltd., 1, Berners Street, W. 
ITUATION WANTED, as SALESMAN or | 
BRANCH MANAGER in Music Warehouse. 
references. Address, Y. Z., Novello & Co., Ltd., 
IPE ORGANS for SALE. One-manual, 4 stops, 
£38 tos. ; two-manual, 18 stops, £175. Both really good instru- 
ments. Seen by appointment. Payment arranged, if desired. Stone- 
52, Hazlewood Crescent, Westbourne Park Station, London. 


TH ham's, 5 
PAGANS (Pipe) for SALE or HIRE. 2 manuals; 
W. B., 9, Burdett 


in perfect condition. Full compass of pedals. 


M. B., 63, Birdhurst Rise, S. Croydon. 





Apply as above. 








ITS 


Music Business. 
Sight | 











Accustomed to full choral service and large organ. | 


Exceptional advantages and | 


Highest | 
1, Berners Street, W. | 


| 


1900. 759 


BURTON-ON-TRENT PARISH CHURCH. 


Whereas certain PIPES have been STOLEN from the Hope-Jones 
| Organ recently erected, the Vicar and Churchwardens will suitably 
REWARD any person giving such information as may lead to the 
recovery of the pipes or the conviction of the thief. 


Apply, S. Briggs, Station Street, Burton-on-Trent. 
_ MOREC AMBE MUSIC AL FESTIVAL. 
ORIGINAL ~COMPOSIT ION. 


A PRIZE of £10 is offered (with an an additional £5 for the copyright 
should the Composition be adjudged worthy of publication) for the 
best ORIGINAL SETTING as a PART-SONG of verses which will 
Stamped envelope must 
| be enclosed. 

H. POWELL, Festival Offices, Morecambe. 


Popular Part-Songs for S.A.T.B. 
By W. W. 


PEARSON. 





Nymphs of the Ocean 3d. | Under the Trees eo 20. 
The Skaters .. +» 3d.; The Oyster Dredgers .. 2d. 
The Lake -- 3d.| Evening - 2d. 
| *’Tis Morn 3d. | *Sweet to live (38th ‘thou. ," 2d. 
Sweet Spring (Madrigal) : 3d. | | *Welcome, young —* 2d, 
The River .. e- 3d.|*The Anglers (14th thou.).. 2d, 
Over the mountain side .. 3d.| The Dream of Home 2d. 
Soul of living music -» 3d | Summer and Winter ad. 
The Stormy Petrel . -- 3d. | *Departed Joys 2d. 
TheCoralGrove . - 3d.| There’s beauty in the deep 4d. 
Pibroch of Donuil Dhu ., 3d./ Soldier, rest! es ee 26. 
Blow, Western Wind! .. 3d.| Woodsin Winter .. es 96 
Stars of the Night .. 3d.' Autumn “ se 36 
H UMOROUS PART- SONGS. 
*Three Doughtie Men (76th Ben Bowlegs (Ed. ‘oommenes 3d. 
thousand) . The Carrion Crow 3d. 
Three Children Sliding ( (12th CallJobn! .. 3d. 
thousand) . -» 3d.! Three Merry F ishers 3d. 


A Ryghte Merrie Geste id. | The Cuckoo Clock (inst ub- 
The Snow-white Doe 4d.| = lished) F 


DESCRIPTIVE CHORUSES 


With Pianoforte or Orchestral Aemauainene. 


The Iron Horse 4d.| The Ocean .. 

| Off to Sea 4d. | *The lronfounders (36th thou. ) oy 
ager Chorus 3d.| The Cyclists. ‘ 4d. 
he Lifeboat 4d. 


Orchestral Parts on application to the Composer, Elmham, Dereham, 
Tonic Sol-fa Editions at half the above prices of those marked *. 
London: NoveLLo anp Company, Limited. 


TO CHORUS MASTERS & CONDUCTORS. 


The following COLLECTION of CHORUS and BAND PARTS, 


; the property of the late Dr. SWINNERTON HEAP, are for SALE 


' 


— Road, London, E. 
W, { POR SALE, small TWO-MANUAL and PEDAL 
Ms ORGAN, at present in a London Church. Suitable for Mission 
UAL Room or Small Church. Bedwell and Son, Cambridge Organ Works, 
Cambrid; ge. 
‘OTTAGE PIANO, full compass, with Organ | 
Pedal Attachment. C.O. scale W. B., 9, Burdett Road, 
1GHT London, E. , 


NOW READY. 


Cloth, Royal Octavo. Price Four Shillings and Sixpence. 


HYMN TUNES 


COMPOSED BY 


STAINER 


COLLECTED FROM VARIOUS SOURCES. 








These Tunes, 161 in number, which the Composer has during the 


: 1H, last thirty years contributed to various hymnals, or written for 
Choral Festivals or the use of friends, are here brought together 

= for the first time. Many among them are new, including some 

om: Processionals of an original form. 

ha 

aily 


London: NovELLo anp Company, Limited. 


XUM 


| 
{ 
| 
| 


at the following prices. The copies are mostly in good condition and 


|can be guaranteed to be worth considerably more than the price 
| required, an immediate sale being desired, 


The Chorus Parts and 
most of the Band Parts are bound in strong paper binding. Terms, 
cash in advance, to H. TAYLor AND Son, Music Warehouse, Bridge 
Street, Walsall. 

BAND PARTS. 


Bach’s “‘ Passion,” Part I. Strings, 28; Wind, &c., 13. £ s. d. 
Total, 41 (nearly new) .. =< es rv ais a Se 

“ Acis and Galatea.” Handel. Strings, 6, 4,3,5; Wind, 5 
Total, 23(new) .. ms ae pe. va - I 10 0 

* St. Paul.” Mendelssohn. Strings, 4, 4, 3, 4; Wind, 12 
j Total,27_ .. “s re “s = -. I10 0 

“St. Paul.” Mendelssohn (2nd set). Strings, a Ee 
Wind, 12. Total, 2 ne oe ~ £2 Se 

CHORU S PARTS. 

“Elijah.” 41, 33, 42,49. Total, 165  .. - 200 
“Judas Maccabeus.” 45» 30) 454 56- Total, 176 Ww . 210 0 

“ The Song of Victory.” Hiller. 48, 30, 40,50. Total, 16s, 
and two vocal scores me ocd a as a FM@-@ 
“Blessed be the God of Israel. " C.S.Heap. 150 (6d.net). I ro 

‘Many biessings shower” (‘ Lohengrin”), new. (2d. net) 
100 copies . Sr =e <a ‘ 0 5 0 

Part-song—" Hush'd in Death.” H. Hiles. 180 copies. 
(6d. net) i - I 5 0 

es “Summer is but fleeting.” " S. Stratton. 150 
copies (3d. net) ¥ cn O36 

~ “To Mary in heaven.” Macfarren. 161 ‘copies 
(6d. net) ee ee ea ae oo 

‘a “Who is Sylvia ? Cc. S. Heap. 175 copies 
(3d. net) . = ata -- O12 6 

é “ Even Song.” C. Ss. Heap. 123 copies (3d. net). 
Rather soiled . es oo © 7 6 

a “ The Poet's Daughter. a sa Heap. 150 copies 
(3d. net) _ is .. O10 0 

“ Paternoster.” Meyerbeer. Parts (folio), 27, 12, 9, 23 
Total,71_ . oe Pe oe = << © 64 
“ The Lord is my Shepherd.’ * Schubert. 74 copies (4d. net) o 6 o 
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NOVELLO'S ANTHEM BOOK Jae 


7 WO. 
25 6 


BgLL_; se 

A COLLECTION OF POPULAR ANTHEMS § Bits. 
g GU 

inne solo spe, 

some high 

FESTIVAL AND GENERAL USE THROUGHOUT THE YEAR. Paid wil 

Each book of this series contains twelve anthems: some for Festival occasions—e.g., Christmas, ra 
Easter, Harvest—-and others which may be used at any time. Great care has been taken in making the ee 
selections, in order that suitable variety may be secured ana practical needs supplied. ge 
It is therefore anticipated that in churches where an elaborate musical service is not possible, this sent 10 8 
publication will find acceptance. In such cases the advantage of having, in one book, twelve standard a 


: : ; : RGA 
anthems which more than cover the requirements of the Church’s year is obvious. ped 


ADVENT 
CHRISTMAS 
LENT 


* 
EASTER 
WHITSUNTIDE 
HARVEST 
GENERAL 

” 


ADVENT 
CHRISTMAS 
LENT 


” 


.” 

EASTER 

HARVEST 

GENERAL 
” 


” 


” 


ADVENT 
CHRISTMAS 
LENT 


” 
EASTER 

HARVES1 
GENERAL 


Book 1. 


O King and Desire of all Nations 
Arise, shine, for thy light is come 
Lord, for Thy tender mercies’ sake 
Enter not into judgment 

O ye that love the Lord 

O give thanks 

Come, Holy Ghost 

The Lord is loving unto every man 
O love the Lord 

The day Thou gavest, Lord, is ended 
Blessed are they that dwell in Thy house 
Thou wilt keep him in perfect peace 


Book 2. 


Hosanna in the Highest 
Sing and rejoice 

O Saviour of the World 
Teach me, O Lord 

Jesu, Word of God Incarnate 
Christ is risen 

Great is the Lord 

What are these ? 

O how amiable 

O taste and see 

The Lord is my Shepherd 
God that madest earth and heaven 


Book 3. 


Far from their home 

Four Christmas Carols 

Turn Thy Face from my sins 
O Lord, my God 

Jesu, Word of God Incarnate 
Break forth into joy 

O Lord, how manifold 

Seek ye the Lord 

I was glad 

The radiant morn 

O praise God in His holiness 
Doth not wisdom cry 


(To be continued.) 





ONE SHILLING EACH BOOK. 
Tonic Sol-fa, One Shilling each Book. 


Stainer 
Elvey. 
Farrant. 
Attwood. 


Coleridge-Taylor. 


Goss. 
Attwood 
Garrett. 
Sullivan. 
Woodward. 
Tours. 

Lee Williams. 


Stainer, 
Barnby. 
Goss. 
Attwood. 
Gounod. 
Elvey 
Steane. 
Stainer. 
West. 
Sullivan. 
Macfarren. 
Fisher. 


Woodward. 
Various. 
Sullivan. 
Wesley. 
Mozart. 
Barnby. 
Barnby. 
Roberts 
Elvey 
Woodward. 
Weldon. 
Haking. 


Lonpoxn: NOVELLO AND COMPANY, LimitTep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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RGANS (New and Second-hand) for SALE, from 

£20, with pedals. Instruments for Church, Chapel, and College, 
puilt on the most modern principles, at Bedwelland Sons’, Cam- 
bridge Organ Works, Cambridge. 


Hee ele Sc elite ta a ee 
WO-MANUAL PEDAL ORGAN, by SNELL, 
25 guineas; also three others, by Mason and Hamuin, Estey, 
Bett; several large Harmoniums, by ALEXANDRE, Depain, &c. 
Bargains. Stagg and Sons, 56, Red Lion St., Holborn, London, W.C, 


9 GUINEAS.— AMERICAN ORGAN (list price, 
20 guineas), Ir stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 

id will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 115 years), 91, Finsbury 
Pavement, E.C. Open till 7. Saturdays, 3. 


RGANS for SALE or HIRE, or payable in five 
years.—Seven new Organs, rr to 30 stops; three second-hand 
qmanual and one I-manual. These organs are built and con- 
structed on the most improved principles, with the most valuable 
selection of high-class stops and most durable work, at reasonable 
rices. Tubular pneumatic actions. Repairs and additions. Tuners 
sent to all parts of the — Alfred Monk's Organ Works, 
556, Holloway Road, London, N. 


8 gooey for SALE (New). Two-manuals, 12 stops, 
pedals and bourdons. Repairs and Tuning in town or country. 
R. Cope, 74, Asylum Road, Peckham, S.E. 


HURCH ORGANS (new), 2 manuals and C.O. 

pedals, 19 stops, tubular pneumatic throughout; 2 manuals 

and C.O. pedals, 16 stops; second-hand, 2 manuals and pedals, 12 stops. 
R., Novello & Co., Ltd., 1, Berners Street, W. 


ALUABLE THREE- MANUAL ORGAN; 
handsome mahogany case. The property of gentleman, deceased: 
W. E. Richardson & Sons, Central Organ Works, Hulme, Manchester 


cpean (Three-manual) for SALE. Under 11 ft. 
high. 15 manual stops, 2 doubles, 2 pedal stops, 2 swells, 
6 couplers, 2 T. and 5 composition. Yendis, Novello & Co., Ltd., 
oand 8t, Queen Street, E.C. 


ODERN-BUILT ORGANS for SALE. Two 

manuals and pedals, 15 stops; an excellent instrument; £150. 

Also One-manual, £60. Full particulars, Eustace INGRAM, Organ 

Builder, only address, 361, Liverpool Koad, London, N. Specifica- 
tions and estimates for new Organs, &c.. free. 


]5 GUINEAS.—PIANO (“‘ Empress” Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 115 years), 91, Finsbury 
Pavement, City. Open till7. Saturdays, 3. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
Itis less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price listfree. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 





























ORGANISTS, &c. 


RUMMENS? 
Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY, 
AND PRICE, 


SirJoun Staingr: “I can confidently recommendit ... nothing 
more valuable.” 

Sir Frep. Bripae: ‘'I have tested it . . 
satisfaction.” 

SirGzo, Martin: ‘I think very highly ofit . . . clever.” 
at-Hazpine : “Iam delighted with it... in every way a success... 

¢ best.’ 

Similar Testimonials from the most distinguished Organists and 

Musicians. 


. successful . . . will give 


Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 








THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 





7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


MAUNDER’S 
CHURCH 
MUSIC. 


MUSIC FOR CHRISTMAS. N 
Anthem—Christians, Awake .. ‘i. a aa 
Carol—Once in Bethlehem 
Two Christmas Carols .. 


Tonic 
Sol-fa. 
2d. 
1d. 


Staff 
otation. 


SERVICES. 
Magnificat and Nunc dimittis in C (partly Unison 
Magnificat and Nunc dimittisin D .. 
Magnificat and Nunc dimittis in G .. 
Benedicitein A .. ‘aa <i 
BenediciteinG .. 

Benedicite in F =e aa 

Te Deum in Free Chant Form 

Te Deum in B flat ae aa 
Communion Service in G 

Amen in G 


ORGAN. 
Voix Seraphique (for Recitals) ws x aa 
CHURCH CANTATA. 


Penitence, Pardon, and Peace (for Advent, Lent, 
and General use) .. ee «s i ae 1/6 
London: NovELLo AND Company, Limited. 


Specimens of Anthems and Services free on application to 
J. H. Maunper, Hill Top, Belmont Park, S.E. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canvas. 


ANTHEMS. 
O Lord, Thou art my God (Advent). Four Voices 
Arise, shine, for Thy light is come (Christmas) 


Tonic Sol-fa 


In the beginning (Christmas). Four Voices 
O how amiable. Soprano Solo and Chorus. . 


SERVICES. 
Te Deumin E. Four Voices .. aa 
BenediciteinE  .. ae oe ‘ 
Benedictus and Jubilatein E .. 
Magnificat and Nunc dimittisin E 
Cantate and Deus in F oe a aa 4a 
Ave Maria. Soprano and Tenor Solo, with Chorus 
Twenty-four Original Hymn Tunes .. 5 y 


ORGAN. 
LargoinE flat .. me “a 
Minuetto in D 


| Twelve Short and Easy Pieces Hs ae a 
| Three Short Pieces— 


Larghetto in A flat major ) 
Allegretto Pastorale in A major } In one Book 
Andante con moto in F major 


London: NovEtto anp Company, Limited. 
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WINCHESTER’S CHRISTMAS ANTHEM _ 


‘ AWAKE! PUT ON THY STRENGTH ” 





BY 


Anthems and Services F. R. GREENISH, Mus. Doc., Oxox, 


8th 1,000. Price 4d. Tonic Sol-fa, 2d. 


FOR Has won golden opinions everywhere. Free from difficulties ye 
full of variety. Sung at Haverfordwest (500 voices), Wellin boro’ 


(750 voices), Longwood Church, Huddersfield, and Centenary” Hall 
Sydney, Australia (both with Orchestra), 
‘ . Very highly spoken of by the Musical Press, 


Orchestral Parts can be had from the Composer, St. Mary's, 
ANTHEM—“ Let us now go even unto Bethlehem” .. si . Also ote tar Celene: : 


ANTHEM—“ There were shepherds ” eo e ee ee O GOD, MY SOUL THIRSTETH. 11th1,000. Price 3d. 
TE DEUM. Service in F (No. 25 of Series) .. ee 4 Immensely popular wherever heard. Very easy, with expressive 
TE DEUM. Five Easy Settings (Nos. 3, 4, 32, 36, and 46) cach Solo for Soprano or Tenor. 
BENEDICITE. Three Settings (Nos. 8, 35, and 42) .. each se = gal GOD SHALL WIPE AWAY ALL TEARS, 
BENEDICTUS. No.9, in F, 2d.; also, No. 10,inG .. wikia 
JUBILATE. Service in F From the Cantata “ The Church Triumphant.” 

» Service i o ed ee oe ae *) MAGNIFICAT AND NUNC DIMITTIS in D. Price 3d. 
COMMUNION SERVICE in F(No.44) .. .. .... 4s [SIX KYRIES, Price od. 
KYRIE ELEISON (Two Settings) DOXOLOGIES London: NoveLto AND Company, Limited. 


NICENE CREED (No. 49) 5 
AGNUS DEI (No. 27) A BEAUTIFUL LITTLE ANTHEM FOR CHRISTMAS, 


BENEDICTUS QUI VENIT (No . 28) ssi ad si $ 
OFFERTORY SENTENCES (Ten Settings) .. ‘ re . THE PRINCE OF PEACE, 
OFFERTORY ANTHEM—“ Be merciful” jar Wee neh eae halt hs 
TALLIS'S FESTIVAL RESPONSES .. .. .._... ; EDWYN A. CLARE. 
MAGNIFICAT and NUNC DIMITTIS. Service in F.. i ‘ 8th 1,000, Price 3d. 
MAGNIFICAT and NUNC DIMITTIS. Service in G.. <a A Also the following favourite Anthems by the same Composer, 
MAGNIFICAT and NUNC DIMITTIS. In B flat (No. 17) .. 3d. | Easy, attractive, and effective :— 
MAGNIFICAT and NUNC DIMITTIS. In A(No. 48)... WE HAVE SEEN His Star. gtht,o00 = w. ws swe 
A Saviour, CHRIST THE LorD. 5th 1,000 .. 34, 
pana I BRING. 12th 1,000. SING, O HEAVENS oth I 000. Each it 
Y AGNIFICAT AND Nunc pDiMITT1Is in D. 12th 1,000 4d. 
ORGAN MUSIC. (Suog at a Choral Fest. in New S. Wales. A "favourite Servite) 
Grand Festival March, 1s.6d. Three Soft Voluntaries, ts. PRAISE THE Lorp, O JERUSALEM. 23rd 1,000 
Ten Original Compositions, 4s. (Quite easy, yet very attractive. Suitable for “‘ Peace” Service) 
THE LoRD REIGNETH. 6th 1,000. (Sol-fa,2d.) .. oo @ 
London: NoveLLo AND COMPANY, Limited. 


BOUND VOLUME OF 
: , : HRISTMAS BELLS. Words by M. J.C. Music 
7 
WINCHESTER'’S CHU RCH MUSIC SERIES. by A. E. Hutcuincs. A pretty and suitable Carol for Children. 
Nos. 1 to 50, bound in cloth, gilt, 4s. Key, C. 6d. per copy. Refrain: “ Merrily ring while children sing 
For unto us is born a King.” Published by A. E. HUTCHINGS, 17, 
Kettering Road, Northampton, where copies may be obtained. 


SE SIAVEY Pe 
S>>eurponwaw 








ee 
SSLWOMAESH 


A-oOTOCOcOtTHD> 


ing pm 





London: ‘Hart AND Co., 22, Paternoster Row, E.C. 








et . - A NEW CHRISTMAS CANTATA. 
TWO NEW CAROLS. THE ANGEL'S MESSAGE. By E. Vine Hau. 


Suitable for Christmas Concerts; bright and easy. Price 1s, 


CLEAR AND COLD TI THE STARS WERE A specimen copy sent post-free for seven stamps. C. Evans and Co, 
SHINING High Street, Bromsgrove. 
“Well written.” 


AWAKE! AWAKE! ’TISCHRISTMAS-TIME 
By H. ERNEST NICHOL, Mus. Bac., Oxon. C H U R C H M U S I C 


Price 2d. each ; 1s. 6d. per doz. ; words, ts. per 100, 
Specimen copies sent, gratis and Post-free, to any Choirmaster, from ARTHUR CARNALL, 
the Composer, 44s Baker Street, Hull. Mus.B., Cantab. 


HE BABE OF BETHLEHEM. A Short and Chant Te Deumin A. sid to00, =. 


I. 

2. Magnificat and Nunc dimittis in F. andy1, 000 
Easy CAROL-CANTATA for Christmas and Epiphany. The 3. BenediciteinG .. ° ° . . 

4: 

5: 











words selected and the music composed by FRANK ADLAM. Vesper Hymn ° ee oe 

Synopsis: Part I.—1. OrGAN INTRODUCTION—" Midnight at Beth- Magnificat and Nunc dimittisinC .. 
lehem” (Pastorale). 2. Caror—‘Come, hearasong.” 3. REcIT. _, London: NoveLto AND Company, Limited. 

AND Arr (Tenor and Soprano)—" There were shepherds.” 4. CAROL N. B.— —Sample copies, free, from A. CARNALL, Penge, S.E. 
—‘‘ While shepherds watched.” 5. Recrt. (Tenor and Chorus)— And | ~ ” - 
suddenly.” 6. Caroc—‘ Hark! the Herald-Angels sing.” 7. Recirt. COMPOSITION S 

(Tenor and Chorus)—“ And it came to pass.”’ 8. CaRoL—‘‘O shepherds, 
whither wend ye?” 9. Recit. (Teno:)—‘‘ And they came with haste.” 
to. Duet (Tenor and Bass)—‘ Song of the shepherds.” T MEE P “ TTISON. 

Part II.—11. ORGAN INTERMEZZo—“ The Manger Cradle” (Judzan i (0p. 50, No 
Lullaby). 12. Caror—‘ Angels bright, their pinions folding.” 13. i . nee 
Recit. (Baritone)—* yd when Jesus was born.” png CANTATAS. 
‘ Brightest and best of the sons.” 15. Arr (Soprano)—"O may we i i as ~— 
keep.” 16. Caror—“ O that Birth for ever blessed.” The — mgd (Choruses only) os ie 

Octavo Edition (Words and Music) . -. Price One Shilling. | The sae ved the Last Minstrel __. 

Words only. .. Price 6s. per 100. 0. do. (Choruses only) .. ae 

The Carols with Music (printed separately). . Price 1d. each. May oe ee oe 
The Minzcles of Christ (Sacred) < ~ “ 

With a view to bringing the use of Carols into closer connection ANTHEMS, & 
with the service of the Church Mr. ADLAm has produced his Carol- pee tienes 
Cantata, in which the story of the Nativity is interspersed with Carols | All Thy works praise Thee (Harvest) .. *e 
—enlarging upon and descriptive of the Bible narrative. The music | Thou visitest the earth (Harvest) . toe 
has purposely been made simple and easy, as seems necessary in a | 1 know that my Redeemer liveth (Easter) - 
work of this kind; and, given tne assistance of two or three soloists, | There were shepherds (Christmas) .- .- 
the Cantata can be rendered by any ch ir capable of singing ordinary | Thirteen Offertory Sentences se eee) Sw 
hymn tunes. Short addresses or readings may be intro uced into the | Six Kyries ° oe ee ee ee 
work if required; and if there be added a few prayers, and possibly | Te Deum laudamus(inF) .. 0 6. oe 
one or two appropriate hymns or carols, it could be expanded into a J J 1S 
complete Service of Song. Where it is not pos:ible to obtain soloists, ORIGINAL ORGAN COMPOSITIONS 
the recitatives may be recited by a reader, and the carols eung alone. Fifteen Introductory and Concluding Voluntaries .. 
Several of the carols will be found suitable for out-door singing. Five Concluding Voluntaries Sa 

London: NoVELLO AND Courany, Limited. 


Specimen Copy SENT FOR THREEPENCE, ILL’S EASY VOLUNTARIES. — “ Messiah,” 


London: Hart ann Co., 22, Paternoster Row, E.C. “Judas,” Elijah,“ St. Paul,” ‘Creation. 18. each book. 
London: NoveLLo AND Company, Limited. 
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CHRISTMAS CAROLS 


EDWARD BUNNETT, Mus.D., Canras. 


In Four Sets. Each Set, complete, One Shilling ; foil in Single Numbers, One Penny. 








ConTENTS OF First SET. CONTENTS OF THIRD SET. 


THE CAROLLERS. N 
THE STARS ARE SHINING BRIGHT AND CLEAR. Ce eee, MORE ay WAYS. 
CAROL, SWEETLY CAROL . LET'S MERRY BE. 
CHRISTMAS BELLS. . HARK! THE ee SINGING. 
A CHILD THIS DAY IS BORN . CHILDREN’S VOICE 
HARK! WHAT MEAN THOSE ‘HOLY VOICES . SONG OF THE SHEPHERDS, 
TANCES Ue va xcnep, BORE I Hot 
WH 

ANGELS FROM THE REALMS OF GLORY. + Oars DEAR. 
A CHRISTMAS CHIME. 


ConTENTS OF SECOND SET. CoNTENTS OF FourTH SET. 
AWAKE! AROUSE! YE ie BAND. LIFT YOUR Sp pk VOICES. 
RING OUT, SWEET CHIM THE BRIGHTEST M 
BRIGHTEST AND BEST. CHIMES ACROSS THE SNOW. 
HAIL! HAPPY MORN. THE ANGELS’ SONG. 

O LET OUR VOICES. SONG OF THE FAITHFUL. 
CHRISTMAS EVE. THE HERALD BELLS. 
HARK! THE BELLS. O DAY OF DAYS. 

. CHRISTMAS CAROL. . COME, YULETIDE GUESTS. 
. JOYFUL IS THE MORN. . THY SERVANTS SING. 

10. NOEL. 10. THE ANGEL'S TIDINGS. 


Words of each Set, One Penny, and may be had of the Composer, Cathedral Close, Norwich. 
Lonpon: NOVELLO AND COMPANY, LimiTep. 
THE RECITAL SERIES | RECITAL SERIES 


Transcriptions for the Organ | Original Organ Compositions 


Be COLLECTED AND EDITED BY 


EDWIN H. LEMARE. EDWIN H. LEMARE. 
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EBER, C.M.von.—1. Overture to ‘ Euryanthe.” | Nos. 1 to6 and 7 to 12, in Two Vols. Eachr2s. Or, separately:— 
EBBER, AMHURST.—1. Scherzo Sinfonico. 


2s. 
OLSTENHOLME, W.—z. Canzona, Minuet, 


2s. 
HOFMANN, H.—2. Lied and Barcarolle. ts. | 


— 3. Inthe Arbour. ts. and Trio. 2s. 6d. 


— 4 Serenade. Is. APOCCI, FILIPO.—3. Toccata in E flat major. 
MEN DELSSOHN.—5. Overture, ‘‘ Ruy Blas.” 2s. | 2s. 6d. 


t Fee E. H.—4. Romance in D flat. 2s. 
RACHMANINOFF, S.—6. Melodiein E. ts. 6d. 


LGAR, EDWARD —7. Triumphal March| D EVRY, E.—5. Concert-Overture in F. 2s. 6d. 


Cesestaces’ oe, = 
TSCHAIKOWSKY.—8. Chant sans Paroles. | . ia M. B.—6. Second Sonata (Op. 71). 32. 


(Op. 2, No. 3.) Is. , : ees 
—  g. Romance in F minor. (Op. 5.) 1s. ouuins, ALFRED. —7. Andantein D. 2s. 
BEETHOVEN.—10. Overture to ‘“‘ Prometheus.”’ 

dbuann. a. — “ — 8. Grand Cheur. 2s. 6d. 

—Il. e Trumpeter’s Greetin == i 

(“ The Trompeter of Sakkingen”’). (Op. ae No.1.) 1s. 6d. 6 W Sete, W. 9- Andantino and 
—— 12. Duet. (‘The Trumpeter of Sakkingen.”) HEELDON, H. A.—10. (a) Cantiléne; 
_ 4 Is. wm (“The T , f Sik (6) Grand Cheur. as. 6d. 
tees tp. oo eo. ge e frumpeter o ak- EMARE, E. H.—11. Allegretto in B minor. 2s. 


tee Png io Trumpeter of Sak. | ___ 12. Marche Solennelle. 2s. 6d. 


Wedding March. (The T | es el 
Silkinge>, a) (Op. ay Ss 6d. ( . See a D tng E.—13. (a) Meditation; (b) Toccata. 
BETHOVEN. — 16. Overture to ‘‘ Coriolan.” OLSTENHOLME, W.—14. (a) The Seraph’s 
i ae kd Strain; (b) Le Carillon. as. 
OZART.—17. Overture to “Don Giovanni. OLLINS, ALFRED.—15. Concert-Overture in 
ag C minor. 2s. 


FLOTOW.—18. Overture to “Stradella.” 2s. 6d. | WHEELDON, a a a 
TSCHAIKOWSKY.—19. Chanson Triste. Is. OLSTENHOLME, W 


Just Published. | (b) Allegretto. 2s. 


SULLIVAN, A. S.—20. Overture in C (“In| FJOLLINS, ALFRED.—18. Concert Rondo. 
Memoriam”). 3s. 2s. 6d. Just Published. 
To be continued, To be continued, 








— 17. (a) Romanza; 


London: NoveLLo anp Company, Limited. London: Novetto anp Company, Limited. 
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THE MUSICAL TIMES. 


NOVEMBER I, Ig00. 





NOVELLO'’S 


CHRISTMAS 


HELMoreE, Rev. T. Carols for 
NEALE, Rev. J. M. 


. Here is joy for every age. 77 

. Earthly friends will change. 78. 

. Gabriel’s message. 79. 

. Christ was born on Christmas | 80. 
8 


BRAMLEY, Rev. H. R. 


STAINER, JOHN 


FIRST SERIES. One sits each. 


. God rest you merry, ae 

. The Manger Throne 

A Virgin unspotted 

Come, ye lofty = 

Come, tune your hearts... es 

The First Nowell ; 

. Jesu, hail . 

. Good Christian men 

. Sleep, holy Babe.. cee 

Good King Wenceslas ... 

When I view the Mother 

. The seven joys of Mary see 

. On the Birthday of the Lord ... 

. What Childisthis? ... sox 

. Glorious, beauteous, golden- bright a 

. Waken! Christian Children ra 

. A Child this day is born 

. Carol for Christmas Eve 
When Christ was born... 

. Christmas Morning Hymn 

Tonic Sol-fa, complete, Is. ; 


© SY MUSwp x 


| christmas Carols, New and Old. | 


SECOND SERIES. One ee each. 


. Carol for Christmas Eve... 
esus in the Manger Pe 
he Holly andthelvy } a: 

24. The Moon shines bright J “~* 

. The Virgin and Child... 

The Incarnation 
. Christmas Day ... 
. The Cherry-Tree Carol” 
. God's dear Son ... ‘ 
. Christmas Hymn 
. The Babe of Bethlehem 
. In Bethlehem, that noble place ‘ 
. A Cradle Song of the Blessed Vi ait 
. Christmas Song 

acob’s Ladder ... aa 

he Story of the Shepherd ase 

. The Wassail Song... oes 
. In terra pax es 
. Dives and Lazarus 
. From far away ... 
. Carol for Christmas Day 
. The Child Jesus in the Garden 


Traditional. 
H. Smart. 
Old French. 
Traditional. 
C. Steggall. 
Traditional. 
J. Stainer. 
Traditional. 
Traditional. 
Goss. 
Traditional. 


Traditional. 
J. Barnby. 
Traditional. 
Dykes. 
Traditional. 
Dykes. 

A. Sullivan. 
J. Stainer. 


THIRD SERIES. One — each. 


. What soul-inspiring music... 

. Inthe country nigh to Bethlehem 

. We three Kings of Orient are. 

. Emmanuel, God with us 

. New Prince, new pomp ) 1d. 

. A Babe is born 

. Come let us all sweet Carols sing 

. Let music break on this blest morn... 

. Carol for New Year’s Day 

. The Angel Gabriel 

. The Shepherds amazed.. 

. Noel! Noel! ; 

. I sing the birth 

. Christmas Night .. ; 

. The Christmas Celebration 

. Arise and hail the Sacred Day 

. The Holy Well 

. The Angel and the Shepherds | 

. The Coventry Carol... . 

. The Morning Star se 

. The Shepherds went the cir hasty way 

. I saw three ships... és ; 
. Mountains, bow your heads 

. Luther’s Carol awe nie 

. The Boy’s Dream eos eee 

. Legends of the Infancy... ae 
. Let Christians all (The Black Decree) Lt va 
70. Immortal Babe (for Christmas Day) f{ = 


The above 70 Carols, complete, cloth, gilt 


Library Edition, with Historical Preface, Rox- 


burgh binding - ses 
Illustrated Edition, rst and 2nd Series ... 
Three Series (cloth, gilt, 2s.) . 
Words only, complete — 6d.)... 
Words, each Series .., ove 


. F. Champneys. 
J. B. Calkin, 

A. H. Brown. 
Har. byJ.S. 

A. H. Brown. 
Har. by J.S. 

G. C. Martin. 


J. F. Bridge. 
J. F. Barnett. 
Har. by J. S. 

. H. Cummings. 
J. Higgs. 

W. H. Monk. 
J. F. Bridge. 


Traditional. 


ed, 
°o 


6 
6 
) 
4 
I 


** The Candis marked thus * 


Traditional. | 

C. Steggall. | 
Traditional. 
Elvey. 
Ouseley. 
Traditional. 
J. Stainer. 
Old German. 
Dykes. 
Traditional. 
J. Barnby. 
Traditional. 
ykes. 
Old English. 

“Maria Tiddeman. | 
S. C. Hammerton. 
Traditional. 
Ouseley. 

A. H. Brown. | © 

J. Barnby. 


separate numbers, 1d. each. 


Day. 
. Earth to-day rejoices. 


CAROLS. 


Christmastide. 
Ancient Melodies. 


Set to 
One Penny each, 


. From church to church, 

In the ending of the year, 

le Royal day that chasest gloom, 
O’er the hill and o'er the vale 
1, Good ry Wenceslas, 

82. Toll! toll! because thereends, 


. Good Christian men, rejoice. 


The above 12 Carols, complete 

Folio, with pianoforte accompaniment .. ooo 

Treble part... ove ove oes ooo ° 
NecrenGwey Ga as | Ga es, ee . 14 


WENSLEY, SHAPCOTT.—Twelve new Carols for Christmas. 


. O holy star ote * te eee 
. The shepherds ... eee oa “° 
5. Hymn of the angels 
. The anthem of peace . 
. The Desert ove 
. Bethlehem 
. Daybreak ... 
. Inthe manger ... 
. The Mother and Child... 
. Christ is born x 
. Christmas Day .. 
. Sweet Christmas Bells 


TEN CHRISTMAS CAROLS. 


tide. Three- nn each. 
J. Stainer, 
- Eaton Faning, 
G. M. Garrett, 
J. Barnby, 
“Emma Mundella, 
...Myles B, Foster, 
.. Berthold Tours, 
vee _ ove J. Barnby, 
Myles B. Foster, 
. F. Bridge, 
“Battison Hoon 
« Stainer, 


Complete, 1s. Tonic Sol- fa, 8d. Words only, 2d. 


+ alaeinaaees each. 


- Now join we all with ste Mirth 1. os 
. Softly the night.. es Se ° 
. Sleep, Holy Babe ee avi 

. Now dies in David's City 

. There dwelt in Old Judea 

. Good people, give ear . 

. Carol for Christmas Day 

. Ye stars of night 

. Ring out, ye bells 


. Two thousand troubled years. 


J. F. Bridge. 


Complete, 1s. Tonic Sol-fa, 8d. Words only, ad. 


STAINER, JOHN (Adapted and arranged by).—Twelve Old 


*105. 
106. 
107. 
108, 
109. 
I10, 


III. 
112. 
113. 
114. 
115. 


MarrTIN, 


123. 
124. 
125. 
126. 
127. 
128, 
129. 
130. 


Carols. One Penny each. 


Shepherds! shake off your drowsy sleep. 

Come, shepherds, come! shake off your sleep. 

Now sing we all full sweetly. 

The good men all of Chastres. 

Whence comes this rush of wings afar? 

bone with us, sweet flowers, and worship. fr 1d 
Infant so gentle, SO pure, and so sweet ! ? 

O Night, peaceful and blest ! 

Of the Father’s love begotten. 

We saw a light shine out afar. 

Christmas hath made an end. 

Now farewell, good Christmas. 


Complete, 1s. Tonic Sol-fa,6d. Words only, 1d. 


G. C. (Harmonised by). — Christmastide 
Carols. One Penny each. 
Part I. (Old Breton Melodies) 


} xa. 


. Hail! Christmas Bells. 


{ O’er her Child the Virgin weeps. 
The stars are bright. 


. On this day was born. 

. Glad hymns, with one accord. 

. Outside the city gates. 

. On Asia Minor’s sunny shore. 

. Across the desert sands by night. 


Complete, 6d. Words only, 1d. 


Part II. (Old French Melodies). 
The Shepherds glad. 
Merrily ring the Christmas bells. 
The sombre shadows darker fall. 
Poising bright on golden wing. 
Round the Virgin gently sleeping. 
The Circumcision. 
In the golden lands afar, 
A Legend of the Flight. 


Complete, 6d. Words only, 1d. 


may be had in Tonic Sol-fa. 





BrAMLE 
STAINER 


153. 
WS het 


BRAMLEY 
STAINER, 
W. ¢ 


165. The H 
Ce 


Fox, Gr¢ 
for L 


166. Good I 

167, I hear 

168, Bright 
star. 


174. Hark! 
175. A little 
176, As I sa’ 
177. Why ii 
tende 


Lecce, Re 
Unison 


185, Praelud 
186, The Mi 
18, The bel 
188, Pastor | 
189, Rejoice 
19, A Child 


Darkt 


tmas. 


tainer, 


tainer, 
ament, 
Field, 
Swire, 
ckson, 
Swite. 
Field. 
Swire. 
Vallis, 
sridge, 


> Old 
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NOVELLO’S CHRISTMAS CAROLS 


BraMLEY, REv. H. * Christmas Carols, 


STAINER, JOHN Arranged for Men’s Voices. 
Three-Halfpence each. 
131. A Vir; in unspotted... as pan a“ 
132, The Manger Throne ..  . ae ave 
13 Sleep, Holy Babe pe me “é 
, Good Christian men, rejoice... os 
'Twasinthewintercold .. .. J. Barnby. 
af Good King Wenceslas... a Helmore! 's Carols. 
137. Come! ye lofty ae aa an «. _Elvey. 
ie God rest you merry, gentlemen pos on Traditional. 
139. Listen, Lordings ose ove eee wee Ss wee,« Ousseelley. 
yo. The First Nowell as (ae eas Traditional. 
141, When Christ was born a ove Arthur H. Brown. 
142. Jesu, hail! O God most holy acs ; : J. Stainer. 
143. The seven joys of Mary “as ei ai Traditional. 
144. What Child is this? .. Old English. 
ug. The Waits’ Song oo" moon shines bright) Traditional. 
146. The Virgin and Child .. C. Steggall. 
y7. The HollyandIvy ... Old French. | 
148. The Lord at first Traditional. | 
49. The Incarnation Traditional. 
150, The Cherry-Tree Carol va Traditional. 
131, A Cradle-song of the Blessed Virgin ...J. Barnby. 
132, Jacob’s Ladder... 9. ase Traditional. 
153. Dives and Lazarus __... uae ex Traditional. 
154. The Wassail Song _ ... Traditional. | 
Complete, 2s. 


Traditional. 
C. Steggall. | 
.« Dykes. 

Old Gamen. 





“Words only, ad. 


199. 


200, 
| 201. 


202. 


203. 


*204. 
205. 
*206. 
207. 
*208. 
209. 


Brawey, Rev. H. ad cece Carols, New and Old.| 2 


STAINER, JOHN Arranged for Two-part Singing by | 


W. G. McNaucutT. 
Three-Halfpence each. 

155. Good King Wenceslas. 
156, Good Christian men, rejoice. 
137. Christmas hath made an end. 
158. God rest you merry, gentlemen. 
159. The First Nowell. 
160, A Virgin unspotted. 
161, bod bets 0 Song. 

ear along our street. 
164, {the Boar’ lend Carol. } thd. 
163, The seven joys of Mary. 
164. Hark! how sweetly the bells. 
165. The Holly and the Ivy. 

Complete, rs.; Tonic Sol-fa, 6d. Words only, 14d. 


Fox, GEorGE—Carols for Christmastide. 
for Little Singers. 
Three-Halfpence each. | 
166, Good King Wenceslas. The moon shone 
178. {at — that in - thd. | 
house. | 


167, | hear along our street. 
168, Brightly shone the Eastern 
star. 
169. As Joseph was a-walkin 
170. Hark! what mean those holy | 779: pe mee Rene hahaa. 
eaibee: epherds at the 
171. The Holy Well. oe) 
va. While Shepherds watched. : ae ~_—_ 
173. God rest you merry, gentle- uns In Irigid cells, 
1 men. y y & 181. { asherwomen old. } 14d. 
174. Hark! how sweetly the bells. 182. The Holly and the Ivy. 
175. A little robin. How grand and how 
176, As I sat on a sunny bank, 8 bright. d 
177. Why in tones so sweet and | '°3*) Hosanna to the living 14d. 
tender. Lord. 
Lo! a heavenly —_ appearing. 
184. } The Boar’s Head Carol. 14d. 
In excelsis gloria. 
Complete, 2s. 6d. 


Lecce, Rosin H.—Twelve New Christmas Carols. For 

Unison Singing. Words by E. A. ALsTton. 
Three-Halfpence each. 

1g. Caraula Pastorum, 

192. Wassail Song. 

193. Kings of Orient. 

194. Good Christians all, 

195. Cometh the day. 

196. Ye Angelus Bell. 

Tonic Sol-fa, 8d. Words only, 2d. 


185, Praeludium. 

18, The Midnight Masse. 

18, The bells of Christmas. 

188, Pastor Bonus, 

18. Rejoice! Christen men. 

19, A Children’s Carol. 
Complete, rs. 


The Anthem of Peace (O sweet the 
enchanting anthem) ... 

On Christmas Morn 

Across the desert sands by ‘night os 

Shepherds! shake off your drowsy sleep 
(Words only, 3s. per 100.) 

O Babe! in manger lying... ... 

The Virgin ishushing .. ... 

What Child is this ? mn 

Darkness fell on the weary earth 


...J. Barnby. 
Re "Mackenzie. 
G. C. Martin. 
+. J. Stainer. 


14d. 


- J. Barnby, 
Words only, 
38. per 100.) 


*198, 14d. 





2 
Set to Music | 


264. 
*265. 
266. No 
267. 
268. 
269. 
270. 
271. 
272. 
273. 
274. 
275. 
*276. 


277: 


278. 
279. 
280. 
281. 
282. 
283. 
284. 
285. 
286. 


287. 
288. 
289. 


. Glad Christmastide ... 

. All things were in silence .. 
. This is the month 

. How peaceful was the night. 


. One night as I was sleeping 
. The Golden Crown 


3 . See, the Morning Star sa 
. Carol, carol, Christians ene 


. In the ages past 


- Come, all ye Christian men, rejoice 


. The Christmas bells ring loud and vee 
. Bethlehem ea eee ase « 

. The birth ever new on 

. Theoldnews ... re es 

. Christmas Eve ... . 

. The Christmas vision ... 

. The Shepherds’ Carol... 

. Mary's Cradle Song 

. The Angels’ Carol 

. Children’s Chorus... 

. The Holy 


. Come and sing the wondrous story } 


47. Praise we now the Holy light. 


. An ode on the birth of our Saviour 
. See, the morning star is dwelling ... 
: Christ was born on Christmas ae! 


continued. 


Holy night! peaceful night ! a ..J. Barnby. 

| eae . J. M. Crament. 

When Christ was born ae a “ ay 

What Child is this? ... oe ove ° 

{ There were whisperings ... ee oe 
Shades of silent night 

The Legend of Good Saint Christopher... 

I hear along our street eee 

In dulci Jubilo... eee 

Caput apri defero ... 

Holly berries ... 

A New Year's Carol . ws one 

{ There was silence (Unison) pe 
The star in the East (Unison) 

. A Christmas Carol (Two en 


F. J. Sawyer. 
E. Silas. 
. Pearsall. 
. Pearsall. 
Westbrook. 
J. Shaw. 
ae Stainer. } 
. H. Leslie. 
C. Reinecke. 
. Barnby. 
..]. Barnby. 
Hugh Blair. 
Hugh Blair. 
R. Jackson. 
: C. V. Stanford. 
‘i J. Swire. 
“tr Stainer. 
A. C. Mackenzie. 
...Myles B. Foster. 
ass E. G. Monk. 
Victoria Grosvenor. 
A. C. Mackenzie. 
F. A. J. Hervey. 
. We sing a song of gladness... J. Swire. 
. The morn, the blessed morn is nigh Victoria Grosvenor. 
. Carol, carol, Christians Mrs . Bliss. 
. O was not Christ our Saviour? as J. Shaw. 
. Carol, Christian children... “A, Moffat. 
. There was silence in Bethlehem's fields (s. re T.B.) J.Stainer. 
Hamilton Clarke. 
Hamilton Clarke. 
Varley Roberts. 
Varley Roberts. 
Varley Roberts. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. 
Robin H. 
Robin H. 
Robin H. 
Robin H. 
Robin H. 
— H. 


. There came a little child 
. As with gladness 


oy fills our inmost heart ... 
ho is this that lies all lowly 


. On Christmas Morn . ans 


Shepherds i in the fields abiding 


uest ee 
. The Five Kings 
. Nazareth town in slumber lay 


- "ienan Brewer. 
. Herbert Brewer. 
. Christmas Morn ese 


. The Kings of the East.. 
. The Star .. e 
. The Angels’ song. 
. The Holy birth .. a ‘ae 
. The Humiliation we ase eee 
. Rejoice, daughter .. 

59. The Virgin and Child (This winter's ‘s night) 

. The Annunciation _... 
. The Message to the Shepherds 
. Cradle Song of the Blessed V ane 
. Gloria in excelsis ies 

(Nos. 260 to 263 published together. 


. Havergal. 
. Havergal. 
facpherson. 
acpherson. 
. Barnby. 

. Barnby. 

. Barnby. 

. Barnby. 
“Octavo Anthems, 448, 

“The First Christmas,” 3d. Tonic Sol-fa, 2d.) 

Sing the Holy Child-Christ... Myles B. Foster. 
Sleep, baby, sleep . Thos. Adams. 
él ...A. M. Goodhart. 
Cuthbert Harris. 

. _Jj. F. Bridge. 
2s V. Roberts. 


What sudden blaze of song... 
What sudden blaze of song ... 
Shepherds, leave your flocks 

Heavenly music, clearly ringing ... V. Roberts. 
Silent night, holiest night V. Roberts. 
Angels singing ec eee das tea . H. Mee. 
Little children ... . . H. Mee. 
Blessed Babe ... a we me H.W; Wareing. 
Ring the bells .. eS one on . Barnby. 
Sweeter than songs of summer eas ae j. :, Bridge. 

(Words only, 3s. per 100.) : 
The night in solemn stillness hung J. G. Smith. 


. Thomas Adams. 
\. C. Cruickshank, 

. C, Cruickshank. 

. C. Cruickshank. 
..J. E. West. 

" Battison Haynes. 
7 Montgomery. 


The Son of Mary, Christ the shape 
Hark! allaround _... 

It is the day “owe 
Mortals, awake 

In the fields with their flocks abidin 
It came upon the — clear .. 
Royal Bethlehem _... os 
I hear along our street S. H. Nicholson. 
The Child Jesus in the Garden (and setting) J. Stainer. 
The Prince of Peace... . Herbert Brewer. 
Remember God's goodnesse Ravenscroft- Bridge. 
Christmas Tree Carol H. Davan Wetton. 


*,* The Carols marked thus * may be had in Tonic Sol-fa. 


Lonpon : NOVELLO AN D COMPANY, Limitep. 


ad. 


a 


a oN - Cooper } 14d. 


4d. 
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ANTHEMS FOR CHRISTMAS. 





The word is made Incarnate .. oo Thomas Adams 2d. 


Unto us a Child is born.. oe ° os F. Adlam 4d. 
In the beginning .. oe oe ee eo G. B. Allen 14d 
Christians, bejoyful .. oo oe ee ee .. Bach 3d. 
Comeandthank Him .. as ‘5 ° ee e» Bach 3d 
Glory be to God .. ‘ ear sie ee -» Bach 3d 
,Glory to God ae eo ee ee oe -» Bach 2d. 
*Hear, King of Angels ae oe “6 oe +» Bach - 
‘That God doth love the world.. oF a eo e- Bach 3d. 
*Behold, I bring you ae tidings oo ate ee I: Barnby 3d. 
,Christians, awake.. oo ° oe Barnby 3d 
*Drop down, ye heavens . - oe os } Barnby 14d 
*Hail to the Christ (Caroi- ‘Anthem) oe oe Barnby 3d 
*Like silver lamps . f J. Barnby 14d 


*Sing and rejoice .. oe . Barnby 14d. 
*The first Christmas (Words only, 38 "per 100) os . Barnby 3d. 
*The Grace of God which bringeth ‘salvation «. J. Barnby _ 
*While shepherds watched their flocks om an . Barnby 4d. 
*While shepherds watched their flocks ‘ia W. T. Best 14d. 
*Behold my servant ‘) Frederick Bridge 3d. 
*Give the king Thy judgments, ‘O Lord si A. H. Brown 14d. 
The Angel said unto them (Two-part Anthem—Sop. and Bass) 


H.Brown 1d. 
*Come, ye lofty .. ¥ oo oe .- H. Elliot Button 14d. 
Rejoice in the Lord oe .. J.B. Calkin 3d. 
Hail! thou that art highly fav oured .. _ Arthur Carnall 4d. 
*Break forth into joy ‘ S. Coleridge-Taylor 3d. 
Angels, from the realms ‘of glory - oe F. H. Cowen 3d. 


Behold, I bring you good tidings a ars J.M.Crament 4d. 
Behold, I bring you _ — se .» Giovanni Croce 14d. 





Be peace on earth ne oe ee W.Crotch 2d. 
Lo, star-led chiefs... .» W.Crotch ad. 
*When Jesus was born in Bethlchem.. W. A.C. Cruickshank 3d. 
When Christ was born to earth aoe H. Walford Davies 4d. 
*Arise, shine, for Thy lightiscome .. oe «- Geo.Elvey 14d. 
*While shepherds watched a; «» Geo. Elvey 3d. 
*Let us now go even unto Bethichem.. oe «. J.T. Field sd. 
*There _ shepherds .. . Myles B. Foster 14d. 

Ditto (Two- part Anthem) . . Myles B. Foster 3d. 
*Harkthe gladsound .. oe . Myles B. Foster 3d. 
Behold, a Star appeareth sis oe -» Niels W. Gade 4d. 
Sing, O daughter of Zion ar +» H. Gadsby sy 
*Sing, O Heavens, and be joyful, OQ Earth .. A. Gaul 14d. 
In this was manifested .. i] FE. Gladstone 3d. 
Behold, how good and joyful .. as .. W.H. Gladstone 1s. 
*Behold, I bring you goodtidings .. oe oe J. Goss 14d. 
*God so ‘loved the world . si o- Goss 14d. 
*O sing to God (Noél). (F emale voices) a .. Ch.Gounod 64. 
*O sing to God (Noél). (Arranged for S.A.T.B. ) .. Ch. Gounod 14d. 
*The Word is Flesh become .. .. Ch. Gounod 1s. 
Behold, I bring .. o¢ om ia me o. BV. Hall 3d. 
*Brightest and best *6 se or a oo EB. V. Hall ad. 
Hark! the gladsound .. Be ae -» E.V. Hall 3d. 
*Hark! the herald angels sing . ES = oo 4B. V, Eiall ‘od. 
*ForuntousaChildis born .. és as oe Handel 2d. 
*Glory to God Handel 1d. 
How beautiful are the feet (Appendix tc to “The Messiah ”")Handel 3d. 
*O Thou that tellest : oe Handel 14d. 
*Now is come Salvation .. a< ‘o ‘. Cuthbert Harris 3d. 
*Lo, God, our Godhascome .. - .. Battison Haynes 3d. 
*Christians, awake é ave ..H. M. Higgs 4d. 
*Let us now go even unto Bethlehem se E. J. Hopkins 14d. 
Behold, all the earth lieth still * ee G. F. Huntley 4d. 
Ocome hither... ‘ ae ae sana a 3d. 
O Zion, that bringest .. - .. W. Jackson ts. 


Sing, O heavens .. ee <e oe «+ W. Jackson 3, 
Sing, O heavens .. Pe ee -» Kent 4a 
While all things were in “quiet ‘silence’ ee Henry J. King 3d. 
Hallelujah! the light hath shined .. oe ++ Oliver King 34, 
Hark! what news the angels bring .. ee -. Oliver King 34, 
Sing a song of praise .. ee oe oe ++ Oliver King 34 
*The star that now is shining .. ++ «+ Oliver King 44 
*While all things were in ee silence ie -+ Oliver King 14 
*God so loved the world . oe oe -M. Kingston 1 
Dawns the day, the natal day .. é .. Robin H. Legge 34. 
Fear not, we bring ad oo tidings .. A “e H. Leslie 1g, 
He cometh forth . ao GaAs Macfarren 24 
While all things were in quiet ‘silence -. G.A. Macfarren 1 
Behold the Tabernacle (Two-part ee G. A. Macfarren if 
Unto us was born (Two- 7 es G. A. Macfarren 34, 
Sing, Oheavens .. ite ‘ .. A.C. Mackenzie 64, 
*O, Holy Babe... oe .» A.C. Mackenzie 14 
*There shall come forth a Star . nae «» ©. A. Mansfield z 


Blessed be the Lord God of Israel .. «. The Earl of Mar 
God, Whoatsundrytimes .. * a oo J. H. Mee 


Rejoice, Oyepeople . ae oe Mendelssohn 
Say, where is He born (Trio) ; os os Mendelssohn 
There shall a Star on Mendelssohn 
*Hallelujah! for unto us a Child is born es W. H. Monk 
O Jerusalem! look about thee. oe ae E. W. Naylor 
*Sing unto the Lord +s .. Vincent Novello 
Before the Heavens were spread abroad Horatio W. Parker 
I will set His dominion inthe sea .. Horatio W. Parker 
*Calm as the list'ning ear of night ¢.. Horatio W. Parker 
Glory to God in the highest ee +. Pergolesi 
There were shepherds . Edgar Pettman 
Behold, the name of the Lord. oe . Percy Pitt 
*Break forth into joy oe a ee ° .T. Ridley Prentice 
God so loved the world . - ee . Varley Roberts 
The whole earth is at rest oe . Variey Roberts 
The light hath shined .. ee ee E. Silas 
*The Angel Gabriel was sent from God ae oo. Hy Start 
*Behold, I bring you glad anaiet +e és ..C. W. Smith 
*God so loved the world. we oe ee . . Stainer 
I desired wisdom . : oe ae re . Stainer 
*It came upon the midnight clear . Stainer 
*Mercy and truth are met together (Words, 38. per 100) . Stainer 
*O Zion, that bringest good tidings .. ee .. J. Stainer 
*The hallowed day hath shined uponus_.. «. J. Stainer 
*The morning stars ‘sang together . a eo . Stainer 
*There was silence in Bethlehem’s fields .. . J. Stainer 
*Ditto (Unison). ° . Stainer 

*Thus speaketh the Lord of Hosts .. . es . Stainer 
*Break forth into joy oe ee Bruce Steane 
In the beginning was the Word eo ee E. H. Thorne 
*Sing, O heavens .. ue ne oe ne B. Tours 
*There were shepherds .. oe ee oo «Bs ROU 
In the beginning was the Word so ae oe. Be nOReR 


Sing, O heavens .. aa T. T. Trimnell 
This is the day which the Lord hath made.. ° J. Turle 
The light hath shined .. ue oe ‘) ©. G. Verrinder 


*There were shepherds .. oe .. Charles Vincent 
Behold, I bring you glad tidings se oe Vittoria 
There were shepherds .. as oe H.W. Wareing 
Blessed be the Lord God of Israel .. as S. S. Wesley 

*O come, Redeemer of mankind aie oa oo J. E. West 

*With all Thy Hosts... as ne oe oo J. B. West 

*See amid the winter’s snow . we ee ve J.B. West 


Blessed be the Lord God of Israel. ° «. C.L. Williams 
Jesu, Who from Thy Father's throne oe F. C. Woods 


Anthems s marked thus * may be had in Tonic Sol-fa, 1d., 14d., and 2d. each, 





Lonpon: NOVELLO AN 


D COMPANY, LimitTeEp. 





THE HOLY CHILD |THECOMING OF THE KING 


AN EASY CHRISTMAS CANTATA 
FOR SOPRANO, TENOR, —_ BASS SOLI, CHORUS, AND 


Al 


OMPOSED B 


THOMAS ADAMS. 


Price One Shilling; Tonic Sol-fa, Sixpence. 
Ww ords only, 7s. 6d. = 100, 


SLEEP, BABY, SLEEP 
CAROL-CHORUS FROM THE ABOVE. 
Published separately, price 14d.; Tonic Sol-fa, 1d. 
London: NoveL_o anp Company, Limited. 


CHRISTMAS SCENES 


CANTATA FOR FEMALE VOICES 


THE WORDS WRITTEN BY 
CLIFTON BINGHAM 


THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. | 


Price Two Shillings; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100. 
London: NoveLLo AnD Company, Limited. | 











A SACRED CANTATA FOR FEMALE VOICES 
SUITABLE FOR CHRISTMAS 
WORDS BY 


HELEN MARION BURNSIDE 


MYLES B. FOSTER. 


Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, 8d. 
Words only, 5s. per 100. 





London: NoveLto AND Company, Limited. 


YULE-TIDE 
A CANTATA 
THE WORDS WRITTEN BY 
JULIA GODDARD 


THE MUSIC COMPOSED BY 


THOMAS ANDERTON. 


Price One Shilling and Sixpence. 
Paper boards, 2s. ; cloth, gilt, 38. 
London: NoveLLo anD Company, Limited. 
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NEW 


CHRISTMAS ANTHEMS, 


Just Published. 





COME, YE LOFTY 
H. ELLIOT BUTTON. 


Price Three-Halfpence; Tonic Sol-fa, One Penny. 


CALM AS THE LIST’NING EAR OF 
NIGHT 


COMPOSED BY 


HORATIO W. PARKER. 


Price Threepence; Tonic Sol-fa, Three-Halfpence 


HARK THE GLAD SOUND 


COMPOSED BY 
MYLES B. FOSTER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 











In the Press. 


THE ANGEL SAID UNTO THEM 
ARTHUR HENRY BROWN. 
(Two-part Anthem—Soprano and Bass.) 


Recently Published. 


IT CAME UPON THE MIDNIGHT 
CLEAR 
JOHN STAINER. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


BEHOLD THE NAME OF THE LORD 
COMETH FROM AFAR 


COMPOSED BY 


PERCY PITT. 


Price Fourpence. 


THE WORD IS MADE INCARNATE 
CAROL-ANTHEM 
THOMAS ADAMS. 


Price Twopence; Tonic Sol-fa, One Penny. 


WHEN CHRIST WAS BORN 
EARTH 


THE WORDS WRITTEN BY 
WHITTIER 
THE MUSIC COMPOSED BY 
H. WALFORD DAVIES. 


Price Fourpence. 


SEE, AMID THE WINTER’S SNOW 
CAROL-ANTHEM 
THE WORDS WRITTEN BY 
REV. E. CASWALL, M.A. 
THE MUSIC COMPOSED BY 
JOHN E. WEST. 


: Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 
Ditto, with Welsh words, Twopence; Tonic Sol-fa, Three-Halfpence, 

















TO 








London: Novetto anp Company, Limited. 


| 
| 
| 
| 





Just Published. 


Laid out after the model of ‘‘ The Story of the Cross.” 
THE 


STORY OF THE ADVENT 
OF JESUS 


WRITTEN BY 


E. W. LEACHMAN 


J. STAINER. 


Price Twopence ; Tonic Sol-fa, One Penny. 
Words only, 3s. per 100. 








Part I, The advent of Jesus before His Incarnation.—To create 
and to illuminate mankind. 

Part II. Theadvent of Jesus at His Incarnation.—To save and to 
elevate mankind. 

ParT III. The advent of Jesus since His Incarnation.—To attract 
and to nourish mankind. 

Part IV. The advent of Jesusto receive the Fruits of His Incar- 
nation.—To Judge and to claim mankind. 





N.B.—The Incarnation of Jesus means His taking upon Him our 
flesh, and being born as Man on Christmas Day. 

This “Story” is told in the order above so that, whilst re- 
membering our Lord’s Coming as Man, and as Judge, we 
may not lose sight of His other Advents. 

The Bible references given are those which suggested the 
form of this ‘‘ Story.” 

London: Novetto anp Company, Limited. 


THE 
\r 7 ~ ArTN ~ 
STORY OF BETHLEHEM 
A SHORT SACRED CANTATA 
FOR CHRISTMAS SERVICES, &c. 


THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 


Tue Music For SoPpRANO, TENOR, & Bass Sou, CHORUS AND ORGAN 





COMPOSED BY 


JOHN E. WEST. 


Price One Shilling and Sixpence; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100. 





London: NovELto AND Company, Limited. 


A CHRISTMAS PASTORAL 
ON THE INTROIT 
HODIE CHRISTE NATUS EST 
AND THE HYMNS 
“CORDE NATUS” AND “ADESTE FIDELES” 


FOR THE 


ORGAN 


COMPOSED BY 


B. LUARD SELBY. 


Price One Shilling and Sixpence. 








London: NovELLo AND Company, Limited. 


CHRISTMAS ALBUM 


TWENTY-FOUR 
PIANOFORTE PIECES FOR THE YOUNG 
COMPOSED BY 
P. TSCHAIKOWSKY. 
(Op. 39.) 
EDITED AND REVISED BY 


A. ROSENKRANZ. 


IN THREE BOOKS. 
Price One Shilling each. 








London: Novetto anp Company, Limited. 
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HYMNS FOR THANKSGIVING _ 


AFTER WAR. 


1. PRAISE THE LORD 


Worops sy A. C. AINGER. 


Music By J. BARNBY. 


2. THANKS BE TO GOD 


Worps sy Rev. S. CHILDS CLARKE. 
THE TRUMPET NOTES ARE SOUNDING 


3: 
Worps sy T. DISNEY. 


4. 
Worps sy A. C. BENSON. 


Music sy GEO. C. MARTIN. 


Music sy J. F. BRIDGE. 


LORD OF HOSTS, WHO HAST ENDUED US 


Music sy WALTER PARRATT. 


5. THE ROCKS WERE RENT 


Worops sy Rev. Canon H. D. RAwnsSLEY. 


Pric—E ONE PENNY EACH. 


Music By GEO. C. MARTIN. 
Words only, 2s. 6d. per roo. 


Other Hymns suitable for Thanksgiving Services after War :— 


Now thank we all our God .s me ne i a> tes 

O God, supreme Commander .. i a ..J. F. Bridge 1d. 
(Words, by Rev. Alfred A. Toms, 2s. 6d. per 100.) 

O God, supreme Commander .. ae os -. W.Creser rd. 
(Words, by Rev. Alfred A. Toms, 2s. 6d. per 100.) 


Lonpon: NOVELLO AND COMPANY, Liwrrep. 


Onward, Christian soldiers (St. Gertrude) Arthur Sullivan 1d 
(Tonic Sol-fa, 1d.) 
Old tooth (Tune only)... .. Arranged by Battison Haynes 
String Parts, 2s.; Full Score and Wind Parts, MS. 


We march, we march to victory ae ca +» J. Barnby 14d. 





CHRISTMAS MUSIC by CALEB SIMPER. 


Over 2,500,000 copies of this favourite Composer's Works now sold. 


ANTHEMS AND SERVICES. 


*THE MORNING STARS SANG TOGETHER. New oe is «+ 3d. 
Very pretty, artistic, and effective. 

“HE MAKETH PEACE. New. 7th edition ay os is ve 
Special Thanksgiving Anthem for Victory and Peace. 

*THANKSGIVING TE Deum inD. New. 5th 1,000.. oe os 4d. 

“TIDINGS OF GREAT Joy. New. 8th1,000 .. a oe 

Contains a splendid Bass Solo and fine Choruses. 

*GLAD TIDINGS (moderate). From “Nativity.” 6th 1,000 " 

*WHEN JESUS Was BORN (easy). From “Nativity.” 8th 1,000.. 3d. 

*H1s NAME SHALL BE CALLED WONDERFUL. gth 1,000 .. a. 30: 

*IN THE BEGINNING WAS THE Worp (mod. easy). 7th 1,000 ois me 

*PEACE ON Eartu. A favourite. 11th 1,000.. ae ois ae . 

“UNTO Us A CHILD IS BORN (easy). gth 1,000 o -_ . a 

“ Both most useful and exceedingly beautiful.” 

*WorsuiP HIM AND SING OF Him. 15th 1,000 os oe oe 

Short Bass Solo, Chorus, expressive Soprano (or Tenor) Solo, 
soft Chorus, and a short Full brilliant Final Chorus. 


*BE JOYFUL, O EarTH (moderately easy). 8th 1,000 a an 
*THE GLory oF THE Lorp. Very popular. 16th1,000 .. Mees: 
*REJOICE GREATLY. roth 1,000. HE SHALL REIGN. Igth 1,000 each 34d. 


*BREAK FORTH INTO JOY. 31st 1,000 .. oe oa ai os 40. 
Sung at Choral Festivals in Downpatrick and St. Asaph’s Cathedrals. 
*THE HEAVENS ARE TELLING (quite easy). roth 1,000 os is BaD 
BLESSED BE THE Lorp Gop. Very effective. 22ndedition .. 4d. 
LET US NOW GO EVEN To BETHLEHEM. Partly unis. roth 1,000 3d. 
WE HAVE SEEN His star. Extremely popular. 42nd edition... 4d. 
Snc, O Heavens. 27th 1,000. Giory To Gop. 24th ed. each 3d. 
THERE WERE SHEPHERDS. 24th ed. BEHOLD, I BRING. 55th ed. 3d. 
Recent Services; very popular :— 
*MAGNIFICAT AND Nunc pio. in C (moderate). New. 6th 1,000 4d. 
A very interesting and effective Service. From the “ Nativity.” 


MacniricaT AND Nunc pi. (No. 6). 12thedit. Sol-fa, 2d. O.N. 4d. | 


An easy Service. Mostly in unison. 
Macniricat AND Nunc pi. in D. 19th edit. Sol-fa,2d. O.N. 4d. 
Sung bythe North Connor Choral Association, and included 
in last year’s Service Book of the Peterborough Diocesan 
Choral Association. 
CELEBRATED MAGNIFICAT AND Nunc DiMITTIS in F. gsth edit. 4d. 
Sung at numerous Choral Festivals. 
Favour!TE MaGNIFICAT AND Nunc pM. in E flat. 35thedit... 4d. 
Sung at Three Choral Festivals. 
PoPULAR MaGNIFICAT AND NuNC DIMITTISs in G. 
FEesTAL MAGNIFICAT AND NUNC pI. in B flat. 4th 1,000 oo 8 
Easy Communion Service in E flat. Complete. 19th 1,000.. 4d. 
ComMUNION Service in F. Complete. r14thedition .. na es 
*Easy Communion Service in G. Complete. 8th 1,000 aa f 
New Easy Te Deum and JusivaTe in E flat. r8thed... each 3d. 
Te DeuminG., atst edition. 4d. Te Deumin F. g2ndedition 3d. 
New Benepictus in F. 4th1,000 .. ae oe ie oo 3d. 


VERY POPULAR VOLUNTARY BOOKS. 


Each contains Seventeen Pieces, including a capital March. On Two| 


Staves for Organ, American Organ, or Harmonium. Book 1, 8th edit.; | 
Book 2, 5th edit. ; Book 3 (new), 3rd edit. Price rs. 6d. net each Book. | 


14th edition 4d. 


CANTATAS. 


“THE NATIVITY OF CHRIST.” 
Price 1s. 6d. Sol-fa,1s. Third Thousand. 


d. 
| Contains Solos and Choruses, interspersed with Carols, and occupies 


about forty minutes in performance. 
A Clergyman writes: “ The ‘ Nativity’ was such a great success last 
year that it is to be adopted by all the Choirs and Bands of Hope in 
the town”’ (Five different Choirs). 


“THE ROLLING SEASONS.” 


gth 1,000. Price 1s. 6d. Sol-fa, 1s. 

This very favourite Cantata occupies about thirty-five minutes in 

performance. 

An Organist writes: ‘‘ Send forty-two copies. I am delighted with 
Cantata, and consider it a most suitable work for a Church Choir to 
take up for study. It possesses such variety, and is so melodious 
from beginning to end, that it cannot fail to interest the members, and 
at the same time gives ample scope for careful study and expression.” 


*POPULAR CHRISTMAS CAROLS. 
337th 1,000. Price 1d. each. Nos. 49 to 54 just published. 
*28. WELCOME, CHRISTMAS Mory. 


*1, CAROL SWEETLY. 

*2, O LOVELY STAR. *29. RinG out, O B& is. 

3. WHAT SAY THESE BELLS? *30. GLory TO Gop ON HIGH. 
*4, CoME, HAIL THE Day, *31. O BETHLEHEM FAIR. 

*5, Goop NEWS WE BRING. *32, EMMANUEL! SWEET NAME. 
*6, SWEETEST Music. *33. SING WE GLORY. 

7s 


*7, AWAKE, AWAKE. *34. HARP, AWAKE. 
*8. O sO SWEETLY. *35. COME YE To BETHLEHEM. 
*9, Happy MorNING. *36. ANGELS BRIGHT. 
*10, SWEET ANGELS, EVER BRIGHT.|*37. REJOICE WITH ALLELUIAS. 
*11, Ou, CHRISTMAS BELLS. *38. THE Wonprous SrTory. 
| *12, BETHLEHEM’S PEACEFUL HILL.|*39. LouD HosANnnas. 





| *13. SweEET CHRISTMAS Day. *40, THE CHILD OF PEACE. 
*14, RinG, Betts, RING. *41. ON CuristMas Day. 
*15. Farr Epen’s GATES. *42, THE STARRY PorTALs. 
*16. SONGS OF RAPTURE. *43. ANGELS WERE SINGING. 
*17. ALL HAIL! WE SING. *44. RinG on, O BELLS. 
*18. St-very STARS. *45. THE HyMN oF CHRISTMAS. 
*19. GLAD HEAVEN REJOICES. *46. THE LicuT or Hope. 
*20. GOLD, FRANKINCENSE, &C. *47. GOOD NEWS FROM HEAVEN. 
*21. SEE THE JOYFUL Day. *48. HARK! FROM THE SKIES. 
*22, THE ANGEL’S SONG OF Love. |*49. Lo! oN BETHLEHEM’S PLAINS. 
*23. NIGHT OF GLORY. *50. A SOUND OF MERRY PEALS. 
*24,. JESUS, THE LORD, IS BORN. *s1. SWEET CAROLS RAISE. 
*25. ANGELIC VOICES. *52, PEACE! PEACE! ON EARTH. 


| *26. 
| *27. 


Tue Roya CHILpD. 3. HE IS OUR EMMANUEL. 
SWEETLY CHIMING BELLS, . StnG! FoR CHRIST IS BORN. 


Also Carols Nos. 1 to 48 may be had in Two Books (24 in each), 13. 
each Book; also, in One Bound Volume, 3s. 6d. 








London: WEEKES AND Co., 14, Hanover Street, Regent Street, W.; Chicago, U.S.A.: Crayton F. Sumy, 
220, Wabash Avenue. 
*,* The Composer, Barnstaple, will send Special Specimen Copies as follows :—Cantatas, 6d. each ; Carols 
(one of each), 1s.; All the Anthems, 2s.; All the Services, 2s. 6d. 
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ALFRED R. GAUL’S CANTATAS. 
*UNA 


S1xTH AND SEVENTH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“*Una’ is quite one of his best.” —Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘Una’ will find a way 
and become as much a favourite as its forerunners, . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.” —Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.” —London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Eleventh and Twelfth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my soul.” 





“The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors."—Birmingham 
Daily Post. 

“That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 


PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY 


*JOAN OF ARC 


Staff Edition. Twenty-sixth to Thirtieth Thousand. 








"The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
* more interesting to the audience than ‘Joan of Arc.’’—Western 

imes. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and willdoubtless 
soon be a favourite with choral societies.”"—Shields Daily News. 





SEVENTH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


ISRAEL IN THE 
WILDERNESS 


The work was given under Mr. Gaul’s own direction by some 3,000 

singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
eforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
petformance.’"—Musical News. 


The above Cantatas have been specially planned to meetthe equire- 
ments of Musical Societies, the greater portion being choral. 








Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt,4s.; Tonic 
Sol-fa, 18.; Vocal Parts, each 1s. Words only, *7s. 6d.; +5s. per 100. 
The loan of Orchestral Parts on application to the Composer. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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SCHOTT & CO’S 


NEW ORGAN MUSIC. 


FAULKES, W. New Organ Pieces :— 
Net 
No. s. d. No. 
18. Marche Religieuse in B 27. Scherzo in A 


minor .. “a ae 28. Méditation in E flat .. 
19. Elévation in B minor .. 
20. PastoraleinE .. re 
21. Toccatain D minor .. 
22. CantiléneinA .. ee 
23. Offertoire in E minor .. 
24. Communion in C 


o 
Neen 2 
°on00 Se 


6 

o | 29. Grand Cheeur in D 

6 | 30. March in C ee ee 
o | 31. Cantiléne Pastorale in 
6 | A minor wa ee 
6 | 32. Caprice in B flat « 2-6 
o | 33. Marriage Benediction in 

D flat .. 


on aoe 


25. Andante affetuoso in B ee ee 8 @ 
flat os ea i. 2 34. RomanceinD .. a o. 

26. Elégie in F minor +» I 6(| 35. OffertoireinC minor .. 2 0 

GREY, CHAS. J. Organ Pieces :— 

1. Chant Triomphal 1 o| 5. Berceuse .. ad 1 6 

2. Hymne Céleste .. +» I oO] 6 Grand Cheur ex BS 

3. Marche Solennelle .. 1 6] 7. Cantiléne Dramatique.. 1 6 

4. Andante Pastorale .. 1 6] 8. SonatainG + “ae SO 


HIGGS, H. M. 
Cantiléne Pastorale « 3 | Theme with Variations .. 2 0 
Lento Religioso Offertoire 1 6 


JEKYLL, C. S. 
: Transcriptions a 
1. Schumann, 4 Pieces. 2. Wagner. Traume aon 

iD. 35 <e ‘a4 -- I 6| 3. Onslow. Romance.Op.7 1 6 


LEMARE, EDWIN H. Popular Organ Arrangements :— 


Dreyschock, F. Berceuse.. 2 0} Rubinstein, A. Réve Angé- 


Priére ea aa 


Elgar, E. Salut d’Amour.. 2 0} lique.. es aa ee 
Goldmark, C. Rustic Sym- Wagner, R. Siegfried Idyll 3 © 
phony :— Waldweben (Siegfried) 3 0 
Im Garten 2 0 The Mastersingers. Pre- 
Finale .. aa aa, © @ lude.. .- ae <a ie 
Humperdinck, E. Hansel | Parsifal. Prelude ActI. 2 © 
and Gretel :— Parsifal. Prelude Act III, 1 6 
Prelude .. or a. 2 Parsifal. Good Friday 
AngelScene.. sw 2-1 Music .. ad se 48 
Kellie, L. TheCityofNight 1 6 Lohengrin. Prelude to 
Liszt, F. Sposalizio ae Oo Act III. and Bridal 
Nevin, E. Slumber Song.. 2 0 Music .. “e aw Be 
SAINT-GEORGE, G. 

Supplication .. an .. I o| Angelus ae oa son eae 
Lamento ee ee +» I o| Offertoire in F aa «a % 6 
STEGGALL, R. Suite:— 

1. Prélude .. Ss -- I 6| 3. Cantiléne.. “i “a 28 
2. Romance.. aa -. I 6] 4. Toccata .. ee ee 2 0 


WAREING, H. W. Organ Pieces :— 
1. Angelus .. a a 3 * 4. Lento Espressivo 
2. Siciliano .. «s +» I 0| 5. Marche Funébre <a FO 
3. Hornpipe.. “a aw 36] 


London: ScuorttT Anp Co., 157-9, Regent Street, W. 


WEBER’S GUIDES TO HARMONY AND 
« COUNTERPOINT. 
THE PIANIST’S PRACTICAL GUIDE TO HARMONY AND 
COMPOSITION. 4th Edition. Price 4s. net. 
COMPREHENSIVE COUNTERPOINT (in Pianoforte Exercises) 
for Amateurs and Professionals. Price 5s. net. 
Dr. E. H. Turpin says: “ Mr. Weber’s book should be used in all 
— teaching institutions and placed in the hands of all earnest 
students.”’ 


NoveELto AnD Co., Ltd. ScHott AND Co. 





BENEZER PROUT’S Works. Bound, each net 5s. 
HARMONY: Its Theory and Practice. Twelfth Edition. 
COUNTERPOINT: Strict and Free. Sixth Edition. 
DOUBLE COUNTERPOINT and CANON. Third Edition. 
FUGUE. Fourth Edition. 
FUGAL ANALYSIS. Second Edition. 
MUSICAL FORM. Third Edition. 
APPLIED FORMS. Third Edition. 
THE ORCHESTRA: Vol. I. “ Technique of the Instruments.”’ 
Second Edition. 
” Vol. II. “ Orchestral Combination.” 

London: AUGENER AND Co., 199, Regent St., and 22, Newgate St. 








Sung with great success by Messrs. Henry Beaumont, Bernard Foun- 
tain, W. L. Cockburn, Alan Clyde, Arthur Mass, Oldbury Brough, &c. 


BRAVE HEARTS (edicts Teaay,) 
Editions ready. 
Patriotic Sona. Music sy JOHN J. JONES. 
‘A spirited setting to stirring lines by Oxenford.”"—Musical News. 
London: WEEKEs AND Co. Price 2s. 
Just Published. 


OUR HERO “BOBS” 


A Patriotic Song. 
Written and composed by ANNiz A. OpgELL. Price 2s. net. 
London: NovELto anp Company, Limited. 





snneanemenmmpestenes 
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MUSIC 


FOR 


THANKSGIVING SERVICES 


AFTER WAR. 








TE DEUM LAUDAMUS, &c. 


Barney (in E) oe oe 
BrincE, J. F. (in G).. ee 
COLERIDGE-TAYLOR, S. (in F) 
*Exaar, E. (in F) 
*Goss, J. (in D) oe 
” ” o oe ee 8vo 
o nS Vocal Parts 
GarrETT, G. M. (in D) 
Garrett, G. M. (in E) oe 
GarretTT, G. M. (in F). (Sol-fa, 14d.) 
*HANDEL (‘‘ Chandos”) ae sis ss 
5 = Vocal Parts 8vo, each 
*HANDEL (“Dettingen”) .. ee oe ee 
” ” 8vo, paper cover 
” » Vocal Parts e. each 
*HANDEL (Jubilate) ve oe ee ee 
9 Edited by W. T. Best 8vo 
” ” Vocal Parts .. oe 
M AC 


*Axsop, J. R. (in E) .. 
ATTWooD (in C) oe ee ee 
*Barnpy, J. (in E flat) 
*BENNETT, G. J. (in A) oe 
*Bvair, H. (in B flat).. 
*BREWER, A. H. (in C) ‘s 
*BRIDGE, J. F. (in G).. ee 
*CALKIN, J. B. (in G).. ais 
Coss, G. F.(inG) .. si oe 
CoLERIDGE-TAYLOR, S. (in F) ee 
Cooke, B. (in G) oe 
ELveY, S. (in A) is 
*FaninG, Eaton (in C). (Sol-fa, 3d.) 
*FosTer, My es B. (in A) 
Foster, Mytes B. (inC) .. 
*Gapssy, H. (in C) o* oe 
GarreTT, G. M. (in D). (Sol-fa, 2d.) 
GarreTT, G. M. (in E flat). (Sol-fa, 2d.) 
*GarRETT, G. M. (in F) re an 
*Haynes, B.(inG) .. 
Hopkins, E. J. (in D) = se 
Hopkins, E. J. (in F). (Sol-fa. 2d.) ee 
Lemarg, E. H. (in A) oe nie ee ee 


Swen ocgGgruacégwedecehihiekbn #66 Eee 


a 


eoovuvu Of F WODWCCOH HPO 


HENSCHEL, G. (Op. 52) 
Hopkins, E. J. (in F) oe 
LemakrE, E. H. (in E flat) . 
Martin, G. C. (in C) as 
*Martiy, G. C. (in A) oe ve 
MENDELSSOHN (in A) > 
*PURCELL (in D) 
*Smart, H. (in F). 
STAINER, J. (in A). 
STAINER, J. (in B flat). 
STAINER, J. (in E flat). 
STANFORD (in A) 
STANFORD (in B flat). 


(Sol-fa, 14d.) .. 

(Sol-fa, 2d.) .. 
(Sol-fa, 2d.) 
(Sol-fa, 2d.) 


(Sol-fa, 13d. 


*SULLIVAN, A. .. ve ne 

me Vocal Parts .. 
Suttivay, A. (in D).. 

WESLEY, S. S. (in E) ee 


*West, J. E. (inG) .. ee 
FICAT.. 


Lioyp, C. H. (in E flat) oe 
*Luoyp, C. H. (in F).. ae ue 
*MarrTIN, G. C. (in A) oe ee 
*MarrTIy, G. C. (in B flat) 

*MarrIN, G. C. (in C) 
*MarTI, G. C. (in G) 

MENDELSSOHN (in A) 

ProvtT, E. (in F) ae se 
*SELBY, B. L. (in A). (Sol-fa, 2d.) 
*Smart, H. (in B flat) oe oe 

Smart, H. (in F), (Sol-fa, 3d.) .. 

Smart, H. (inG) .. oe 
*STAINER, J. (in A) .. ee ee 
*STAINER, J. (in B flat) oe 

STAINER, J. (in E flat) 
*STANFORD, C. V. (in A) 

STANFORD, C. V. (in B flat). 
*STEGGALL, R. (in C).. oe 
*Tours, B. (in F). (Sol-fa, “ aia 

Wa.mISLEy (in D minor) .. oe 

WEsLEY, S. S. (in E) oe oe 

WEst, J. E. (in E flat) oe oe 





ANDAR ADA AL ADA RRODADIOAAwMA HEA 


*Wiriams,C.L.(inC)  .. 


CANTATE DOMINO. 


ATTwoop, T. (in D).. ee oe oe oe 
Vocal Parts 


” ” 


3 
2 


: 
6 


BayLey, W.(in F) .. oe 
Hopkins, E. J. (in A) 


Onshesteet Parts can be had of those marked *. 





Lonpon: NOVELLO AND COMPANY, LIMITED. 


(Sol-fa, 13d.) 


@eoeocoeooc oe eo eeeCeacoeoCeseCceeesdss Ss 6 


oo oPtr OO O0o0o0coeorF OF oF oOo oO oO Ha 


w awodrt FPF AMAL WOAH owe aA ae 





anor SP MAA MP ADA WDAAAAAAAAAAAD AH 


XUM 





Fs 


w awocTwcteet ODFKHvwcdcrenTnd0ancreaws Aa ae 





a nwt ye OF OP OTAAOAO OO 9M MOA TA AMAA DA 


XUM 
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MUSIC FOR THANKSGIVING SERVICES—continued. 


ANTHEMS. 
Those marked ¢ can be had in Tonic Sol-fa. 
s. d. s. 
Behold, God is great... os E. W. Naylor o 4 | O give thanks tothe Lord ., . Hiles 5 
Behold, God is my salvation . F.C. Woods o 4 | O give thanks tothe Lord .. H. J. King o 
Blessing, glory, wisdom and thanks} -. Tours o 4 | O give thanks unto the Lord} .. Elvey o 
Fear not, Olandt .. ee we . Goss o 6 | O give thanks unto the Lord Greene I 
God is my salvationt+.. ° -. C. F. Bowes 0 3 | O give thanks unto the Lord Boyce 2 
God is our hope and strength oe Greene o 6 | O praise God in His holiness Trimnell o 
*God is our refuge and strength Hiles o 6 | O praise God in His holiness} : Weldon o 
4God save the Queen (with altered verse by the O praise God in His holiness Clarke- Whitfeld o 
Dean of Rochester) + arr. by F. Bridge o 2 | O praise the Lord, all ye heathen .. Batten o 
*God save the Queent . arr. by Costa o 3 | O praise the Lord, all ye heathen .. Croft o 
*God save the Queent oe ‘arr. by Novello o 3 | O praise the Lord, all ye heathen .. Ouseley 0 
God save the Queen _ — arr. byBarnby o 2 | O praise the Lord, all ye heathent.. Wilton o 
Ifthe Lord Himself . - T.A.Walmisley 2 6 | O praise the Lord, with one consent Handel 1 
In my distress... oe ee E. J. — 1 o | Praise the Lord, and call upon His Namet Elvey 0 
*Inthatday .. ne . Elvey o 8 | Praise the Lord, call upon His Name Benedict o 
It came even to pass.. : "Ouseley o 4 | Praise the Lord, O Jerusalemt Bliss 0 
[will love Thee, O Lord, my strength J. Clark o 4 | Praise the Lord, O Jerusalem} Hall o 
I will love Thee, O Lord, my strength Ouseley o 9g | Praise the Lord, O Jerusalem W. Hayes o 
I will magnify Thee, O God ‘ -.» Boyce x g | Praise the Lord, O my soul.. . J. W. Elliott o 
I will sing of Thy power, O God .. Greene o 4 | Praise the Lord, ye servants J. M.Crament o 
I will sing of Thy power, O God} .. Sullivan o 13] Praise ye the Lord ee W. Jackson o 
Let God arise . oe 7.7. Trimnell o 4 | Rejoice in the Lord, O ye righteous .Armes Oo 
Let the righteous be gladt . . R.F. Lloyd o 3 | Sing, O heavens : Mackenzie fr) 
*Lord, Thou art God . J. Stainer o 8 | Sing to the Lord a new made song Mendelssohn o 
Lord, Thy arm hath been uplifted . Spohr o 2 | Sing unto God, and high affections raise} Handel o 
‘Magnify His Name .. Martin o 4 | Sing unto the Lord, and praise His Name.. Croft 2 
Make a joyful noisef. . -» Mackenzie o 6 | The King shall rejoice in Thy strength Greene 1 
0 be joyful in God, all ye lands ee - Boyce 1 3 | TheLordismystrength . .. Goss o 
0 be joyful in God, all ye lands Croft 2 o | This is the day which the Lord hath made Elvey 3 
0 be joyful in God, all ye lands «» Elvey 4 o | Thy way, O God, is holy 2 Purcell 1 
0 be joyful in the Lord, all ye _ . Prout 1 o | We will rejoice in Thy salvation . Croft o 
*0 give thanks . ee oe F Purcell o 6 | Whois like unto Thee, O Lord} Sullivan o 
HYMNS. 
8s. d. 
Lord of Hosts, Who hast endued us_ W. Parratt o 1 | Praise the Lord Barnby o 
‘ (Words, by A. C. Benson, 2s. 6d. per 100.) (Words, by A. C. Ainge 2s. 6d. per 100.) 
ow thank we all our God . ° Oo I 
O God, supreme Commander ae F. Bridge ro) Thanks be to God - G. C. Martin o 
(Words, by Rev. Alfred A. Toms, 2s. 6d. per 100.) (Words, by Rev. S. Childs Clarke, 2s. 6d. per 100) 
0 “we gay tanya a Apacs © I | The rocks were rent . ‘ .G.C. Martin o 
ords, by Rev re oms, 2s. 6d. per roo. 
Onward, Christian soldiers (St. Gertrude) Sullivan : aiemchaiete H. - Rawnsley, sages ora 
(Tonic Sol-fa, 1d.) | The trumpet-notes are sounding .. J. F. Bridge o 
*Old rooth (Tune only) arr. by Battison Haynes Words, by T. Disney, 2s. 6d. per 100.) 
String Parts, 2s.; Full Score and Wind Parts, MS. | We march, we march to victory .. Barnby o 
CANTATAS. 
F. H. COWEN. s. d. |*HYMN OF PRAISE (Lobgesang). (Op. 52.) 10 
*A SONG OF THANKSGIVING aw Ss : (Sol-fa, 18.) 8vo, paper cover 1 
R. FRANZ. Ditto. | Chorusesonly, ig yom P 
PRAISE YE THE LORD ee ee oe & @ | Vocal Parts wa inte ‘ae each I 
NIELS W. GADE. |*LAUDA SION (Praise Jehovah). (Op. 73.) A 
*ZION. (Op. 49.) A Cantata for inn Solo, | Sacred Cantata. (Latin and English Words).. 7 
Chorus, and Orchestra... i. S (Sol-fa, 9d.) 8vo, paper cover 2 
Vocal Parts .. ‘ ie 8vo, each o Vocal Parts Ditto 8vo 2 
HANDEL. | a bee bie jd iy 115th Psalm. 
‘ 31 nglish Words 4to, paper cover I 
0 PRAISE THE LORD WITH ONE ‘i English ai Latin Words. = 8vo I 
CONSENT. Chandos Anthem, No. 6. oo 6 O Vocal Parts 2 
oe 8vo I Oo pe 
Vocal Parts ee oe we « Be by SCHUBERT. 
("SONG OF MIRIAM, THE. (Op. 136.) A 
F. HILLER. | Cantata for Soprano Solo and Chorus. 
*A SONG OF VICTORY. 125th Psalm. (Op. 60) 3 0 | (Sol-fa, = 8vo, paper cover 1 
(Sol-fa, gd.) 8vo o 8 | Vocal Parts “a 8vo, each o 
MENDELSSOHN. Book of Words (per 100) oe ae 
‘COME, LET US SING. g5th Psalm. (Op. 46) 5 0 | nis 
(Sol-fa, 6d.) 8vo, papercover 1 0 |*GOD, THOU ART GREAT. we -fa, 6d.) I 
Vocal Parts .. ee 2 10} | Vocal Parts “ +» each o 








"Orchestral parts can be had of those marked *. 





Lonron: NOVELLO AND COMPANY, Limirep. 
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TO CHORAL SOCTETIES. 


A LIST OF SELECTED CHORAL WORKS PUBLISHED BY 


BREITKOPF AND HARTEL N 


LONDON : 54, GREAT MARLBOROUGH STREET, W. 











EUGEN D’ALBERT. WILLIAM BYRD. 

































































MAN AND LIFE. MASS IN D MINOR. 
A Short Choral Work for two Soprani, Contralto, Tenor, and two For Soprano, Contralto, two Tenors, and Bass. \ 
; Bassi, with Orchestral or Organ Accompaniment. Edited by W. Barcray Squire and WILLIAM TERRY. 
Vocal Score, 2s. Orchestral Parts, gs. 4d. i 
Full Orchestral Score, 5s. | Extra Parts, each, 4d. Vocal Score (Latin words), 3s. net. 
Atma Performed at the Birmingham Festival, 1900, with great success. 
ALBERT BECKER. M. ESPOSITO 
LORD, HOW LONG? ‘ ° 
costes, based upon the words of the 13th Psalm, ending with the DEIRDRE. 
hocals * Sn ea Came Boece, See Tener, Prize Cantata, for Soprano, Tenor, and Baritone Soli, Chorus, and 
Vocal Score, 3s. Orchestral Parts, 6s. 8d. eee 
Full Orchestral Score, gs. Extra Parts, each, 4d. Vocal Score, 3s. 
Organ Part, ts. 6d. Full Score and Orchestral Parts on hire. 
ALBERT BECKER. CESAR FRANCK. _ 
SACRED a ten go — CENTURY.| THE ONE HUNDRED & FIFTIETH PSALM. 
attanaety nt ak ae oe An Anthem for Chorus, Orchestra, and Organ. 
Aas a 1s. 6d. | pero! om uate, M06 
~ , ull Orchestral Score, 4s. xtra Parts, each, 4d. 
ALBERT BECKER. : | Organ Part, 1s. 6d. 
HAL ! : 
LELUJAH PRAISE YE THE LORD AUG. HAMERICK. 
A Thanksgiving Cantata, for Soprano, Contralto, Tenor, Bass Solo, 
Chorus and Orchestra. HARVEST DANCE. 
ey hor anal 9s. seg meget A Cantata for Female Voices, with Orchestral Accompaniment. TC 
Organ Part, 1s. 6d. Vocal Score, 3s. | Orchestral Parts, 5s. 4d. 
= satire wares Full Orchestral Score, 6s. Extra Parts, each, 4d. 
eee HEINRICH HOFMANN 
CHORAL SYMPHONY. i 
New English Version by the Rev. W. T. Sournwarp. BLESSED ARE THE DEAD. 
eo ae | a 3 A Sacred Cantata for Contralto Solo, Chorus, and Orchestra. 
As nest 4 ‘ h H ford Festiv " j Vocal Score, 4s. Orchestral Parts, 7s. 8d. all rd 
performed at the Hereford Festival, 1900. Full Orchestral Score, gs. Extra Parts, each, 4d. " 
Organ Part, 1s. 6d. 
Ente Hecke! Courier: “ . .. Certainly the new translation by 
the Rev. W. T. Southward of Schiller’s ‘Hymn to gladness’ may be *) 
pronounced an improvement on that formerly in use, in that it is an L. N ICODE. 
abler exposition of the poet's lofty thoughts, and more singable." THE SEA. x 
HM. BE Rel OZ. An Ode for Tenor Solo, Male Chorus, and Orchestra. 
of Vocal Score, 6s. Orchestral Parts, 37s. 
FAUST. Full Orchestral Score, 24s. | Extra Parts, each, Is. 
New English Version by JoHN BERNHOFP. 
Vocal Score (in preparation) Orchestral Parts, 52s. - e 
Full Orchestral Score, 40s. Extra Parts, each, 1s. 4d. F SCH UBERT 
=e H BERLIOZ MIRIAM’S SONG OF TRIUMPH. 
i i For Soprano Solo, Chorus, and Orchestra. 
REQUIEM New English Version by Ouca L. Sturm. 
(Grape Messe pes Morts) Orchestration by Fet1x Morttv. 
Vv : 38. Vocal Score, 1s. Orchestral Parts, r1s. 8d. 
(Edinndte geen hg | - srg psecbgpater hy 6d. Full Orchestral Score, 6s. | Extra Parts, each, 4d. 
Full Orchestral Score, 158. | As performed at the Chester Festival, 1900. 
MAX BRUCH. EDGAR TINEL. “ont 
> stories, 
THE LAY OF THE NORSEMEN. FRANCISCUS. guage 
A i roi =: escrib 
Cantata for Baritone pe colon Voices, with Orchestral An Oratorio for Solo Voices, Chorus, Organ, and Orchestra. been pa 
English Version by Dr. Ropert P. WuiTe. Vocal Score, 16s. Full Orchestral Score, 60s. a 
Vocal Score, 1s. 6d. | Orchestral Parts, 7s. 8d. Vocal Parts, each, 1s. 6d. String Parts, each, 6s. change 
Full Orchestral Score, 4s. Extra Parts, each, 4d. Wind Parts, on hire. fragmer 
: : teriati 
Complete Catalogues of Orchestral Music, Choral Works, Songs, Organ and Chamber Music, Pianoforte and a 


Instrumental Music, Pofulur Edition, &c., sent Post-Free on application. 





Breitkopr aNnD HArtet l:ave been awarded the GRAND PRIX (Highest Possible Award) at the 
PARIS EXHIBITION, 1goo. 


XUM 





and 
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VALUABLE VIOLINS. 





Messrs. PUTTICK & SIMPSON'S 


NEXT 


SALE 


OF 


VALUABLE VIOLINS, VIOLAS, VIOLONCELLOS, 


all of which are guaranteed genuine as described in catalogue 


WILL TAKE PLACE 


THE LAST WEEK IN NOVEMBER. 


Amateurs and others having Instruments they wish to dispose of are requested to 


communicate with the Auctioneers, 


MESSRS. PUTTICK & SIMPSON, 


THE REYNOLDS GALLERIES, 
47, LEICESTER SQUARE, LONDON. 





TOILERS OF THE DEEP 


CANTATA 
FOR FEMALE VOICES 
Verse by JAMES STRANG 
MUSIC BY 
ALFRED R. GAUL. 


“A delightful work, replete with artistic workmanship, and, above 
all, melodious and expressive.”— Birmingham Daily Mail. 





Price Two Shillings. 
Words, Five Shillings per hundred. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA 
MUSIC BY 


ALFRED R. GAUL. 


Price One Shilling. 
Words, Four Shillings per hundred. 


THE ELFIN HILL 


AN OPERETTA FOR SCHOOL USE 
MUSIC BY 


ALFRED R. GAUL. 


“' The Elfin Hill’ is founded on one of Hans Andersen’s charming 
stories, and the libretto has been written in dainty and graceful lan- 
guage by Miss Baldwick. The operetta opens with a short overture 
describing moonlight on the Dovrefeld Mountains, and Mr. Gaul has 
been particularly happy in infusing the Norse spirit into that portion 
of his music which deals with goblin life in Norway. When the 
goblins become visitors in fairyland, the character of the music 
changes ; lightness is its predominant feature, perhaps the choicest 
fragment being a fairy dance. This latter, together with a very charac- 
teristic dance of elves and a shadow dance, were beautifully executed.” 
—Birmingham Gazette. 











Price Two Shillings. 
Words, Seven Shillings and Sixpence per hundred. 





London: NovgLLo AND Company, Limited. 





THE 


MUSICAL DISCOVERY 


OF THE 


19™ CENTURY. 


NEW VIOLINS VOICED. 
OLD AND WORN VIOLINS REVOICED. 


THE OLD CREMONA MASTERS’ 
SECRET RECOVERED. 





New or worn Violins can now be brought to their perfection without 

the aid of injurious processes, or alterations, additions to, or sub- 

tractions from the instrument. The setting up and stringing even 
untouched. 


AN ASTOUNDING FACT. 
A SENSATION FOR ALL VIOLINISTS. 


First Edition of pamphlet, containing particulars of this wonderful 
recovery, now ready, and will be sent, post-free, on receipt of address. 


CROWTHER AND RIGBY, 


14, Prospect Park, EXETER. 





Sole London Agent: E, WITHERS, 22, Wardour Street, London. 
Wanted, Agents in the North of England, Scotland, and Ireland. 
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ESSRS. NOVELLO having just published an 


Engraved Edition of the 


FULL SCORE 
HIAWATHA’S = WEDDING-FEAST 
S. COLERIDGE-TAYLOR 


AT 25S. NET 


Beg to offer the remaining Stock of the Auto-Lithographed Edition 
of the work (148 pp., large folio) at the reduced rate of 
TEN SHILLINGS NET 


(No discount to the Trade or Profession). 





London: NoveLLo anp Company, Limited. 





Just Published. 


HIAWATHA’S WEDDING-FEAST 
THE DEATH OF MINNEHAHA 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


FULL SCORES. Price 25s. each. 








In the Press. 
FULL SCORE of “HIAWATHA'S DEPARTURE.” 





London: NovELLo AnD Company, Limited. 





Composed by request for the Gloucester Orpheus Society, and performed 
at the Hereford Triennial Musical Festival, September 14, 1900, 





LOVE’S PHILOSOPHY 


A Four-Part SonG ror MEn’s Voices 


THE WORDS WRITTEN BY 
H. GODWIN CHANCE 


THE MUSIC COMPOSED BY 


A. HERBERT BREWER. 





Price Fourpence. 





" Very pretty and expressive.”—The Times. 

“A very musicianly piece.""— Daily Telegraph. 

“Is of soft flowing character.”—Morning Post. 

“ Refined rendering of Part-songs by the Gloucester Orpheus Society, 
under the careful direction of Mr. A. Herbert Brewer, whose smooth 
flowing ‘ Love's Philosophy’ was composed expressly for the occasion.” 
—The Atheneum. 

‘* A very pleasant and refined part-song.”—Yorkshire Post. 

“The Gloucester Orpheus Society sang several part-songs with the 
greatest possible success, one of the best being ‘ Love’s Philosophy,’ a 
clever composition by the conductor.”—Birmingham Daily Gazette. 

“A very tasteful little composition.”—Birmingham Datly Post. 

‘A charming piece.’'"—Bristol Times and Mirror. 

“ An effective new part-song, ‘ Love’s Philosophy,’ composed by the 
conductor, Mr. A. Herbert Brewer.”—The Queen. 


London: NoveLLo AND Company, Limited. 
HE OLD FOLKS AT HOME. Popular Negro 
Melody, with vocally-imitated Banjo Accompaniment. Arranged 
for T.T.B.B. (Tenor Solo), by T. B. BLacksHaw. Eleventh Edition. 
Price 2d. London: WEEKES AND Co., 14, Hanover Street, W. 
Sixth Thousand. 


AGNIFICAT and NUNC DIMITTIS in E flat. 
By WituiaM S. VinniNG, Mus. Bac.,Cantab. Price 3d, 
London: NoveELLo AND Company, Limited. 





ROMANCE IN G 


VIOLIN SOLO AND ORCHESTRA 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 39.) 





ARRANGED FOR VIOLIN AND PIANOFORTE BY 
THEOPHIL WENDT. 





Price Two Shillings. 
String Parts, Two Shillings and Sixpence. 
Wind Parts and Full Score, MS. 





London: NovELLo AND Company, Limited. 











Wwnr 


on 


. Andante Pathétique. 
. Preludium Pastorale. 
. A Church Prelude. 


Played by the Queen’s Hall Orchestra, London. 
Conductor, Mr. Henry J. Woop. 


AIR DE BALLET 


FOR 


STRING ORCHESTRA 


PERCY PITT. 


FULL SCORE, 
Price Two Shillings. 

Orchestral Parts, Sixpence each; Three Shillings the set. 
Arrangement for VIOLIN and PIANOFORTE, 
Price One Shilling and Sixpence. 
Arrangement for PPANOFORTE SOLO, 

Price One Shilling and Sixpence. 


London: NovELLo anp Company, Limited. 








TWELVE PIECES 


FOR THE 


ORGAN 


COMPOSED BY 


J. STAINER. 


BOOK 1. 
. Andante. 4. Ona Bass. 
. Prelude and Fughetta. 5. Impromptu. 
. Adagio. 6. Reverie. 





Just PUBLISHED. 
BOOK 2. 


11. Fantasia. 
12. Finale alla Marcia. 





Price Four Shillings each. 





London: NovELLo anp Company, Limited. 





10. Introduction and Fughetta. 





SCHOOL MARCHES 


ARRANGED FOR 


PIANOFORTE SOLO. 


BOOK I.—ConrTentTs. 
Bridal March from the Opera “‘ Lohengrin’’ (Wagner). 
British Grenadiers, The. 
Cock o’ the North, The. 
Cornelius March (Mendelssohn). 
Empire March (National Tunes, arranged). 
Huntsmen’s Chorus, from “ Der Freischiitz’’ (Weber). 
Let the hills resound (Richards). 
March from ‘‘ Masaniello’”’ (Auber). 
March of the Men of Harlech. 
March from the ‘‘ Occasional"’ Oratorio (Handel). 
March from the Opera ‘‘ Scipio’’ (Handel). 
Onward, Christian soldiers (Sullivan). 
Rakoczy March. 
Victoria, our Queen (Barnby). 
Yankee Doodle. 


Price One Shilling. 





London: Novetto anp Company, Limited. 
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“ 
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fr 


A 


GUIDE to WAGNER’S NIBELUNGENRING 


pilgrims should put into their pockets.” 
London: SIMPKIN AND Co., Limited, and NovELLO AND Co., Limited. 
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“THE EPIC OF SOUNDS” 
By FREDA WINWORTH. 


The Musical Times says: ‘‘Just the kind of résumé Wagnerian 


Third Edition. Price 3s. 6d. 





WEBSTER’S 
CHILD’S PRIMER 


OF THE 


THEORY OF MUSIC. 





One Shilling. 


DEDICATED TO THE RIGHT HON. THE LORD MAYOR, 


SIR ALFRED J. NEWTON, BART. 





Just Published. 


A 
WELCOME TO THE C.L.V. 


SONG 
With Cxorus, s.a.T.B., ad lib. 
WORDS BY 
DEAN HOLE 
MUSIC BY 
W. H. CUMMINGS, 
Mus. Doc., Principal of the Guildhall School of Music. 


In D anv B tat. 
Price Two Shillings each. 
String Parts (in the Press) ; Full Score and Wind Parts, MS. 





London: NoveLtto anp Company, Limited. 








London: NoveELLo anp Company, Limited. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s.each. Also, 
‘GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli,and Orchestra. Price 1s. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab, 





Just Published. 


Sung by Madame ALBan1, Madame Lizian BLAUvELT, 
Miss EVANGELINE FLoRENcE, and Miss HELEN Jaxon 


SPRING HAD COME 


SONG 
(With English and German Words) 
FROM THE SONG OF HIAWATHA 
By H. W. LoncreLLtow 


THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 


Price Two Shillings. 








London: NoveLtLto anp Company, Limited. 








London: NoveLto AND Company, Limited. 


SHEET MUSIC. 


A SPECIAL JOB LINE OF SONGS, PIECES, AND DANCES, 
Chiefly 4s. and 3s. Copies, all clean and saleable, 
250 mixed for 21s.; sample parcel of eight copies, Post-free, rs. 








WILLIAM LEA, 50 and 52, Church Street, Liverpool. 
7 Just Published. 
THE 


BRITISH AFRICAN GAVOTTE 


Allegretto, Scherzando, e Staccato 


PIANOFORTE SOLO 
ALSO 
ORCHESTRAL PARTS 


OMPOSED B 


c Y 

G. JENNINGS-BURNETT. 
INSCRIBED TO THE 

British Columbian Fifth Regiment Artillery Volunteers for the 

TRANSVAAL War, who fought so bravely at PAARDEBERG, &c. 


Vide Press:—'‘Replete with delightful staccato strains, a very 
eeption piano solo, also an effective organ recital number.”—The 
imes. 
“,. . Itsairy allegressimo passages are bright, catchy, and extremely 
leasing; somewhat reminiscent in parts to the popular gavotte 
ignon,’ 





Price Two Shillings net. 
London : WEEKES AND Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLAYTON F, SumMy Co., 220, Wabash Avenue. 





SUNG AT A UNITED CHILDREN’S SERVICE IN 
EXETER CATHEDRAL, Junge 28, A.D. 1900. 


CHILDREN’S MISSIONARY HYMN 
S.P.G. BICENTENARY CELEBRATIONS 


BY 
S. CHILDS-CLARKE 
(Vicar of Thorverton, Devon) 
MUSIC BY 


JOHN E. WEST. 


Price One Penny. Words, 3s. per hundred. 
London: NoveLLo AND Company, Limited. 


THE 


BRITISH GRENADIERS 


HARMONIZED AS A 
PART-SONG ror MALE VOICES. 


Price Threepence. 














London: NovetLo anp Company, Limited. 


“Just Published. 8vo, 3d. 


THE CUCKOO CLOCK 
HUMOROUS PART-SONG ror S.A.T.B. 


COMPOSED BY 


W. W. PEARSON. 


London: Novetto anp Company, Limited. 








HUMoRous PART-SONGS. By A. B. ALLEN. 
“Tom, the Piper’s son.” s.a.T.B, Price 3d. 

'*Dickory, dickory, dock.” s.a.T.B. Price 4d. 

London: NovELLo AnD Company, Limited. 





Price 3s. 6d., cloth, red edges. = 
HE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 


Tunes, for Long, Common, Short,and Peculiar Metres ; together with 


D’ YE KEN JOHN PEEL. Part-Song. Arranged several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 


from the original hunting song by the Composer. Price 6d. 
W. METCALFE, 33, Chiswick Street, Carlisle. 
Fourth Thousand. 


E DEUM LAUDAMUS in G. By ALrrep J. 


Dyg. Price4d. 
London: Novetto anv Company, Limited. 








the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NoveELLo anD Company, Limited. 


EW ANTHEM, by Sir Herpert OAKELEY, in 

reference to approaching CLOSE of the WAR, “Sing, O 

Daughter of Zion.” Lonuon: ScuHotr AND Co.; or, from the 
Composer, Dover. Octavo, Is. 
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PRODUCED AT THE BIRMINGHAM MUSICAL FESTIVAL, OCTOBER 3, 1900. 


THE 


DREAM OF GERONTIUS 


CARDINAL NEWMAN 


SET TO MUSIC FOR 


MEZZO-SOPRANO, TENOR, AND BASS SOLI, CHORUS AND ORCHESTRA 


EDWARD ELGAR. 


PRICE THREE SHILLINGS AND SIXPENCE. 


Paper boards, 4s.; cloth, gilt, 5s. Vocal Parts, 1s. 6d. each. String Parts (in the Press). 
Wind Parts and Full Score, MS. 


THE TIMES. 

In a work so elaborately disposed for voices and orchestra it is | 
impossible to do more than point out certain parts that call for special 
commendation. The choir is divided into semi-chorus and full chorus, | 
and some of the concerted numbers in which these are used antiphonally | 
or together are in the highest degree successful. A kindof litany sung 
by the “assistants” at the death-bed, with the lovely recurrence of 
“Amen,” is beautiful and impressive, and the commentatory utterance 
of the priest, ‘ Proficiscere, anima Christiana,” is worked up intoa 


really splendid climax. 
DAILY TELEGRAPH. 
“The Dream of Gerontius” advances its composer’s claim to rank 
amongst the musicians of whom the country should be proudest. 


STANDARD. 

The design and scoring of this Prelude are singularly clear and 
rational, and its effect is most impressive. .. . The second portion 
opens with a short but beautiful movement intended to suggest the 
peace of the Soul as it is borne through space. The next few pages 
of the score are occupied by music of fascinating grace and tranquillity, | 
in which the Soul and its Guardian Angel converse on their way to | 
the Judgment. .. . The conclusion of the work soon follows, and | 
consists of a beautiful and finely-written chorus, with super-imposed | 
solo part for the Angel, expressive of the serenity of the Blessed. H 


MORNING POST. 

“ The Dream of Gerontius” is a composition in which are revealed 
very great qualities, imagination and poetical feeling, besides a remark- 
able capacity in dealing with the resources of the orchestra. 

DAILY NEWS. 

That ‘“‘ Gerontius” shows Mr. Elgarina stronger light as a musician 
and a thinker than anything he has before done will be generally | 
admitted. Sometimes, indeed, the work reveals real genius... . From | 
first to last it is stamped with sincerity, with true religious fervour. 

DAILY CHRONICLE. | 

“The Dream of Gerontius” presents Mr. Elgar as a musician | 
whose power of expression is equal to his faculty of imagination. | 
There are passages in the work, particularly at the beginning of the | 
second part, that whether as regards endeavour to suggest the 
mysteries of a future state or mastery of the technical attributes of | 
the highest form of music would reflect credit upon the greatest | 
composers of the past. . . . The end is worthythe beginning. Higher | 
commendation could not be bestowed upon this musical embellishment | 
of one of the most thoughtful poems published during the century. | 

DAILY GRAPHIC. 

Mr, Elgar has dealt with his lofty theme in a thoroughly legitimate | 
and artistic manner. For the most part he has avoided anything like | 
an attempt to depict the actual scenes through which the soul of 
Gerontius passes. He suggests rather than illustrates. He appeals 
to the imagination rather than to the senses of his hearers. Herein 
he shows a true appreciation of the limitations of art, and his discre- 
tion has carried him securely through difficulties which at first sight 
might seem insurmountable... . The ‘“ Dream of Gerontius” has a 
right to be called a masterpiece. Such passages as the solo of The Angel 
of the Agony and the whole of the closing scene—to mention only two 
of the many noble passages in the work—bear the indisputable stamp 
of genius. Here we find a lofty inspiration allied with technical ability 
to a degree such as is within the powers of very few living composers. 

WESTMINSTER GAZETTE. 

The finest example of the modern British school. . . . His choruses 
are effective and some of them quite genius-like in their sincerity. His 
orchestra discourses eloquently, and his themes are striking. To the 
full he has carried out the realism of Newman's poem; to the full he | 
has conveyed the tenderness underlying it. . . . In its way, it is cer- | 
tainly a masterpiece. 


ATHENZEUM. 

The great chorus and semi-chorus of female voices, ‘‘ Praise to the 
Holiest in the height,”’ in which there are some magnificent moments, 
such as the section “‘ Glory to Him,” and after the p12 mosso, which is 
worked up with great intensity, the massive burst of sound when all 
voices and instruments unite in a pean of praise to the Holiest. ... 
The concluding Andante tranquillo, for solo (the Ange/), chorus and 
semi-chorus of Angelicals, and chorus of Souls, is a marvel of beauty, 
tenderness, and serenity. . . . A work into which a composer has put 
his whole strength of heart and head; it is one, indeed, that deserves 
and demands many hearings. 


MORNING LEADER. 
We heard enough of his work to appreciate it as the finest 
achievement of British music. 


GLOBE. 

There can be no question that the work is one of great power, full of 
beauty. .. . Especially beautiful is the final scene of the entrance of 
the soul of Gerontius into Purgatory. The solo of the Angel, “ Softly 
and gently, dearly-ransomed soul,” with its accompaniment of whispered 
chorus of souls in Purgatory, and its echoes of the Angelical Hymn, is 
admirably conceived and carried out with consummate art. If it was 


| only for these pages the ‘‘ Dream of Gerontius” would entitle its com- 


poser to a very high place among contemporary musicians. Their 
exquisite pathos is alone sufficient to make the present Festival 
memorable. 


PALL MALL GAZETTE. 

I am about to speak words which may seem exuberant and enthusi- 
astic; but I have thought over them carefully before setting them 
down for the public eye, and I will venture to say that, since the death 
of Wagner, no finer composition (I am quite remembering Tschaikowsky 
and his great Symphonies) has been given to the world. I am proud 
that Mr. Elgar is an Englishman, for he has justified Purcell’s early 
career ; in a word, he has produced a genuine masterpiece. 


GUARDIAN. 

The many points of interest and beauty with which the work abounds 
will secure for it a place among the most remarkable productions of 
English music. The chorus “ Be merciful, be gracious,” is the first 
which displays the composer's fine sense of choral effect and his 
notable skill in part-writing; but more remarkable still is the 
elaborate passage which occurs just before the death of Gerontius. 
. . . Then follows the noble commendation of the departing soul by 
the priest, which is taken up fortissimo by the whole chorus at the 
words, “ Go, in the name of Angels,” with thrilling effect, and gradually 
worked up to a solemn and impressive climax. . . . At the words of the 
Angel, “ Softly and gently, dearly ransomed soul,” a melody of haunting 
loveliness is introduced, enriched with fine harmonies and delicate 
orchestration. Soon the chorus enter with a softly breathed chant in 
unison, which, gradually gathering in volume and intensity, ascends 
to a climax of the noblest beauty. 


YORKSHIRE POST. 

There can be no doubt that it is the most powerful and profound 
utterance of one of the most individual composers. . . . It is a noble 
work, and in nearly eyery respect indicates an advance on all Mr. 
Elgar has done before. . . . The simple touching beauty of the actual 
departure of Gerontius is quite incapable of description; as of the 
highest efforts of art, it can only be said that it is just right ; how or 
why one neither knows nor cares. . . . The last passage to which 


| attention must be called is among the most beautiful in the whole 
| work. It is that in which the Angel plunges the soul of Gerontius into 


the waters of Purgatory, and is instinct with a tender and serene 
beauty that is incapable of analysis, but carries immediate conviction. 


Lonpon: NOVELLO AND COMPANY, LimirTep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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The Musical Times, EXTRA SUPPLEMENT. November 1, 1900. 
No. 681. _NOVELLO'S OCTAVO ANTHEMS. Price 8d. 


HARK THE GLAD SOUND 


SHORT FULL ANTHEM FOR CHRISTMASTIDE 
THE WORDS WRITTEN BY DR. P. DODDRIDGE (1702—1751) 


THE MUSIC COMPOSED BY 


MYLES B. FOSTER. 


Lonpon: NOVELLO AND COMPANY, Limits; AND NOV ELLO, EWER AND CO., New York. 
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